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PICTURE 


OF THE MONTH 


Join the fun. A lion we know, name of Leo, 
is celebrating his 30th Anniversary and it’s 
very festive indeed. First giant slice off the 
birthday cake is M-G-M’s production in 
CinemaScope, ‘‘Knights of the Round 
Table’. And while the movie-lovers are still 
smacking their lips, up comes another heap- 
ing helping in the shape of M-G-M’s and 
the screen's first CinemaScope musical, 
“Rose Marie’. (Both in color, of course!) 


“Rose Marie” is a veritable feast of music, 
color magnificence and the eye-marvelling 
grandeur of the Canadian Rockies—all in 
the great sweep of the new miracle medium. 


Starring are Ann Blyth, hauntingly lovely, 
singing ‘Indian Love Call’’; Howard Keel, 
rugged and handsome as the Mountie, giving 
glorious voice to the beautiful love ballads, 
and Fernando Lamas, dashing and devilish 
as the renegade hunter who thunderously 
wakes the valley with his own wild song 
of love. 


“Rose Marie” has wild, passionate love; 
rollicking, red-blooded adventure and un- 
forgettable glory of spectacle. It has dazzling 
scenes of blue mountain lakes and wood- 
lands ablaze with gay beauty. And from all 
sides, the magic of stereophonic sound encom- 
passes you with the wonderful romantic 
music that has thrilled millions! 


It’s a tender and beautiful story of a half- 
wild girl adopted by the Royal Mounted 
Police, who comes to civilization and prac- 
tically explodes it when she steps into 
woman's clothes—and emotions. 


The action is equally gripping. Wait until 
you see, in all its pagan power, the Totem 
Pole dance of fire... the shock of an Indian 
maid who kills her own chief out of passion 
for a white man... the band of Indian braves 
on the warpath...the thundering hoofs of 
the red-coated Mountie battalions. 


There’s broad and lovable laughter also, 
in the romantic misadventures of Marjorie 
Main, as Lady Jane Dunstock, and Bert 
Lahr as Constable Barney McCorkle, ‘‘The 
Mountie Who Never Got His Man”. 

M-G-M's new “Rose Marie’, based on 
the original Friml-Stothart-Harbach-Ham- 
merstein operetta, brings a host of gay 
and stirring new melodies. Our favorites 
were the “Song of the Mounties”, “Free to 
be Free’, “Love and Kisses Ain’t For 
and the touching “I Have The Love’. Our 
highest kudos to director Mervyn LeRoy 
and producer Arthur Hornblow, Jr. 

See the picture and join the chorus 
“Rose Marie, I Love You”’. 


* * * 


M-G-M presents in CinemaScope, Photo- 
graphed in Eastman Color “ROSE MARIE” 
starring ANN BLYTH, HOWARD KEEL, 
FERNANDO LAMAS, Bert LAHR, Mark- 
JORIE MAIN with Joan Taylor, Ray Collins. 
A Mervyn LeRoy Production. Screen Play 
by Ronald Millar and George Froeschel. 
Based on the Operetta “Rose Marie’. 
Book and Lyrics by Otto A. Harbach and 
Oscar Hammerstein II. Music by Rudolf 
Friml and Herbert Stothart. Directed by 
Mervyn LeRoy. 


GIANT 
AD CAMPAIGN! 


A tremendous ad 
campaign starts with 
M-G-M’s famed column 
(/e/t) reaching more than 
93 million people and 

full pages in all fan 
magazines (13 million 
readership). Followed by 
Two-page Spreads in 
4-Colors in LIFE and 
LOOK (combined readership 
more than 26 million). Plus 
other big advertising plans. 


THE NEXT 


BIG 
MILESTONE 
MOVIE 
ANNALS! 
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MARCH M-G-M BRINGS THE 
WORLD THE FIRST MUSICAL 
CINEMASCOPE! COLOR GLORY! 


The producer of the industry’s greatest musicals is naturally 


the company to bring the world the First Great Musical 
in CinemaScope. 


“ROSE MARIE” has been acclaimed at every preview 


East and West as a major milestone in movie annals. 


Overflowing with love songs, scenic splendor, brilliant 
color, this thrilling romance is truly worthy of a FIRST! 
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v3 DIMENSION ano WARNERCOLOR 


PRINT BY TECHNICOLOR : 


A MAMMOTH, MONSTROUS MAN-OR-CREATURE RISING OUT OF THE OOZING DEPTHS B 


"PHANTOM or THE RUE MORGUE" «sou EDGAR ALLAN POE'S KARL MALDEN ~ CLAUDE DAUPHIN - PATRICIA MEDINA - STEVE FORREST - =o 


“MUROERS IN THE RUE MORGUE” 
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WARNERS 
WILL START 


ANOTHER 
SHOWMANSHIP 
SENSATION 
CREAMING ACROSS 
THE LAND FEB. 
CINCY, 
CLEVELAND 
INDIANAPOLIS 


Pressbook is on the way 


loaded with showmanship. 


Different, exciting ads ! 


Special giant full-color 

shadow-box ready for 
immediate lobby display ! 
Flash circus herald! 
Stunts galore! 


ENEATH THE CITY ! 


SCREEN PLAY BY PRODUCED BY DIRECTED BY 
LO MEDFORD and JAMES R. WEBB * HENRY BLANKE °® ROY DEL RUTH 
CAN BE EXHIBITED ON WIDE SCREENS 


4 
“4 


Have you seen the grosses, in theatres large and small, on 20th’s “THE ROBE,” “HOW TO MARRY A 
MILLIONAIRE,” “BENEATH THE 12-MiLE REEF,” “KING OF THE KHYBER RIFLES “ and “HELL AND HIGH WATER’! 
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Exhibitor Promotion Drive 


BRAM F. MYERS, Allied chairman and generai 
A counsel, in his annual report issued last week, has 
sounded a cry for an energetic promotion cam- 
paign to be sponsored by exhibitors. Recognizing that 
an increased flow of product is needed by many of the 
nation’s theatres and that increased attendance is re- 
quired to support increased product, Mr. Myers calls for 
“an intensive nation wide campaign to promote theatre 
attendance .... for unless grosses can be increased and 
sustained, all plans for improving the motion picture 
business are idle chatter.” 

After seven years of declining theatre grosses Mr. 
Myers reported that 1953 was a turning point. Tele- 
vision competition had lost some of its force and public 
interest in the new screen techniques had turned pa- 
trons back to the theatres. Mr. Myers feels this is the 
psychological time to take full advantage of this shift 
in sentiment and theatre attendance. “What is now 
needed,” Mr. Myers said, “is a great united push, not 
for any particular medium or picture, but for motion 
picture entertainment, distinct from and superior to al! 
other forms of entertainment.” 

Mr. Myers recommended to the Allied board and to 
exhibitors generally institutional advertising to stress 
that the motion picture theatre is no longer a “one- 
medium business.” He suggested: “Institutional adver- 
tising will exclude no type of picture and will include 
all types; it will stress the joys and comfort of theatre- 
going and to the extent it succeeds, it will benefit every- 
body in the business.” 

While it was asserted that there should be no “dull, 
routine institutional advertising” as used in the past, no 
specific indications of the type of campaign nor its han- 
dling and financing was indicated. However, the idea, 
as Mr. Myers said, is timely. The industry could profit 
by the indifferent success of previous institutional cam- 
paigns. A new campaign, to be intensely /ocal, should 
be carefully considered. The subject is well worth the 
attention of COMPO, the advertising directors of the 
distributors, circuits and independent exhibitors every- 
where. 


Support Brotherhood Week 


XHIBITORS have another excellent opportunity 
k of demonstrating the important role a theatre 

plays in good community relations by supporting 
energetically and effectively Brotherhood Week, Febru- 
ary 21-28. President Eisenhower is honorary chairman 
of the sponsoring National Conference and it enjoys the 
active cooperation of men of all faiths. The purpose is 
“to promote justice, amity, understanding and coopera- 


MARTIN QUIGLEY, JR., Editor 


February 13, 1954 


M-G-M—An Anniversary 


HE thirtieth anniversary of the M-G-M 

organization marks a significant event in 

the forward march of industry affairs. Be- 
cause of the role of leadership which M-G-M has 
played on the stage of motion picture affairs 
during the past three decades, this anniversary 
becomes not merely a matter of private concern 
to the organization but also of public interest 
to the industry at large. 

This is true because during the past thirty 
years M-G-M has conducted in the fields of pro- 
duction, distribution and exhibition an order 
and a scope of quality performance that has left 
an indelible mark on a broad front of industry 
affairs and operations. Moreover it has been the 
direct means of an incalculable impression upon 
vast millions of the theatre-going public the 
world over. 

That impression has been one of notable sig- 
nificance, made possible by a relentless pursuit 
of better and still better standards of produc- 
tion. Within the trading area of the industry 
itself there also has been developed by M-G-M 
a policy procedure which has made a marked 
impression by giving substance to the spirit of 
its slogan, “The Friendly Company.” 

To all in the M-G-M organization who un- 
der the distinguished leadership of Nicholas M. 
Schenck during the past three decades have ad- 
vanced the company to its present position of 
eminence, the anniversary event should indeed 
be an occasion for much valid gratification. 

Crossing now the threshold of its fourth de- 
cade the company may well face the future with 
solid confidence born of a fair appraisal of its 
potential based on personnel, experience and re- 
sources. 


—Martin Quigley 


tion . . . and to analyze, moderate and finally eliminate 
intergroup prejudices . . The industry’s record in past 
Brotherhood weeks is commendable. This year an even 
better job may be done. The committee, led by Emanuel 
Frisch with Max E. Youngstein in charge of advertising 
and publicity, has done a fine preparatory job. Results 
are now up to the exhibitors of the nation. 
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Reel Sizes 


To THE EpIToR 
In a recent issue, 


you printed a letter from 
a manufacturer of theatre projection equip- 
which he stated that the industry 
should adopt 5,000-foot reels for all features 
ind who offered, as proof that this should 
be done, the lone fact that the use of larget 
reels would eliminate many changeovers by 


ment, 


the projectionist. 

Well, to even things up, here is a lette 
little one-man outfit 
makes devices for theatre projection and it 
find not just 
should not be 


from a which also 


it you will one lone reason 


why this change made, but 


many reasons. 
lo start with, in 30 years 


room, | have 


1 a projection 


yet to see a single 35mm reel 


which [ would call perfect, all of them 
being bent. In one case. a local theatre 
bought a dozen aluminum reels, every one 
of which, although brand new, was bent. 
ind those reels have been returned to the 


lealer so many times that the only firms 
1 


who have been able to show 


i profit Qn 
them are the carriers 


The sides of these reels 


were made from 
iuluminum castings and these castings, no 
doubt, were taken from the foundry when 
still warm, were belt sanded (not ma- 
chined), slapped together and shipped, and 
that is positively no way in which to treat 


aluminum. 

Those castings should have been allowed 
to “age,” after which enough stock should 
have been machined off each side to “clean 
it up,” after which operation each casting 
would do some warping. Then the castings 
I not belt 


should have been machined to size 


sande d 


And now a 


the frail 5/16 


about 
still 


thousand words 
shafts 


projection 


Tew 
incl which are 
used on theatre equipment. I 
checked the reel 
in an 8mm camera and find that it, also, is 
5-16 inch, but all it has to do is support a 


just liameter of a shaft 


reel of film weighing about one ounce. not 
holding 5,000 feet, or 
2,000 feet of 35mm film. 


a monstrosity even 
(nd those keys on those spindly shafts— 
they -made of wire and 
extending into the hub only about one-half 
inch? Yet they are supposed to furnish the 
driving contacts to the take-up reels on this 
equipment ! 

Oh, yes! magazines! Made so 
narrow that reels, not made as they should 


ain’t something 


Those 


class matter, January 12 3 he 
Inc., 1270 Sixth Avenue, Ro« 


copyrighted 1954 by Ounialey Publishin 


“SUPERIOR!” 
TO THE EDITOR: 


| have been a reader of your mag- 
azine since starting in this business 25 
years ago and consider it superior in 
every way. | have confidence in your 
policy and dealing with matters per- 
taining to this great industry of ours. 
—H. W. BROWN, Catawba Thea- 


tre Wickor N.C 
ory 


What’s the 


a Federal law against magazines 


, scrape against them. matter 
is there 
n theatre projectors being made more than 
three inches in width? 
So, it the industry goes to 5,000-foot reels 
setup when a projectionist gets 
He has thou- 
bucks worth of precision equip- 
nent at hand, equipment with many parts 


ground to the “tenth, 


rere is the 
ready to make a change-over. 


sands of 


or even closer, equip 
ment with film driven fly wheels, statically 
balanced and running in ball bearings, equip 
ment good as 


So, he sees the dots, 


made as man can make 


snaps the motor 
what happens? 
So, this happens—those raw, belt-sanded 
castings, known as 5,000-foot reels, start 
to turn on spindly shaits, the take-up being 
driven by a hair-pin, both reels rubbing 
igainst magazines not wide enough and the 
whole thing sounds like someone is murder 
mule! By this time the bottom loo; 
lost, due either ten 
sion or a bent reel, or both, and, with 50 
minutes of film still fighting to get out o 
the top reel, bent, of course, the poor projec 
tionist begins to wonder just what caused 
him to into this business in the first 


ing a 


been to excessive 


has 


get 
place. 
Personally, I think that it’s that 
someone started making machined reels, that 
the reel shafts be no less than one-half inch 
in diameter, that standard 
used, extending, as they should, through the 
entire length of the hub, and that the maga 


zines 


time 


steei keys be 


wider. 

back to the other letter you 
printed and the writer’s reason for wanting 
5,000-foot reels, I would rather use 4,000- 
foot reels and make changeovers every four 
minutes. I would stops.— 


be made 
And, getting 


have less show 


CARL E. GRAHAM, The “End Gripper” 
Company, Canton, Ohio. 


» York City, U. S. A., 


scription price $5.00 a year in the 
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N arbitration meeting will be 
A held in New York “within 
two months.” Eric A. John- 
ston, Motion Picture Association of 
America president, said Tuesday he 
would shortly send _ invitations. 
Every exhibitor organization will re- 
ceive them. That includes Allied. 
The invitations will be r.s.v.p. 


> The resurgence of the movie in- 
dustry brought comment this week 
about its relation to the strength of 
the competitive system, from an im- 
portant midwest newspaper. The 
Chicago “Daily News” said, in part: 
“Free competition is the most potent 
wellspring to which American indus- 
try can turn for the replenishment 
of spirit it occasionally needs. No 
better example of its efficacy is 
afforded than the case of the resur- 
gent movie business. The days of 
despair induced by television are 
now forgotten by an industry which 
got a glimpse of the handwriting on 
the wall and decided to do some- 
thing about erasing it. Typical of 
studio reports is that of 20th Cen- 
tury-Fox, which had a 1953 gross 
income of $106,000,000, up $13,- 
000,000 over 1952.” 


> “Hondo” seems to be making of 
3-D the industry’s real puzzle. Every 
time the medium appears to have 
been dismissed from serious con- 
sideration by some of the industry’s 
heads, a record run turns up. Now 
it’s “Hondo,” which Warners re- 
ports matching the “House of Wax” 
records in its New York subsequent 
runs, 


> Last month the Screen Directors 
Guild formally recognized the ad- 
vancing estate of television by add- 
ing to its awards for achievement, in 
the direction of theatrical motion 
pictures, an award for achievement 
in the direction of television motion 
pictures. This month, on the 25th, 
the Screen Writers Guild is going 
to do likewise. Next month the 
Academy of Motion Picture Arts 
and Sciences, originator of the 
awards-for-achievement system in 
Hollywood, will make its 26th an- 
nual presentations, without extend- 
ing formal recognition to the 
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television film medium (so far as has 
been made known up to now, that 
is), but emphatically without scorn- 
ing it either. For the Academy, from 
which the major producing com- 
panies withdrew financial support 
three or four years ago, will have 
financed its presentations ceremonies 
with the $115,000 NBC shall have 
remitted from the $275,000 paid by 
Oldsmobile for radio-television priv- 
ileges and “whatever amount re- 
mains will be applied against the 
debt incurred to meet the cost of 
reconstructing the Academy theatre 
to accommodate pictures filmed in 
the various aspect ratios with stereo- 
phonic sound.” 


» The Herald’s Rome correspondent 
reports an announcement from 
Italian Films Export to the effect 
that the American-dubbed version 
of “Anna,” starring sultry Silvanna 
Mangano, grossed approximately 
$700,000 in the United States last 
year. This equals the gross which 
the picture received in its first year 
of release in Italy. The IFE goal 
of opening up the American market 
for Italian films would seem to be 
progressing very nicely especially 
with respect to Miss Mangano. 


> That cover picture of Bob Hope 
on this week’s issue of the “Satur- 
day Evening Post” has almost 
epochal significance. The magazine 
calls attention to the fact that this 
is the first time a show business per- 
sonality has been so _ featured. 
Furthermore, it is only the second 
time the magazine has carried an 
individual’s portrait upon its cover. 
The first was President Eisenhower. 
The portrait of Mr. Hope, like that 
of the President, is by the famed, 
inimitable Norman Rockwell. It 
marks publication of the first in- 
stallment of Mr. Hope’s autobiogra- 
phy, “This Is on Me.” 


> Jimmy Stewart; who ought to 
know, advises stars that when their 
picture is completed their job is only 
partly completed. Mr. Stewart re- 
turned this week to Hollywood, 
after 8,000 miles on the road, selling 
Universal-International’s “The Glenn 
Miller Story.” Mr. Stewart said the 
performer’s job on the road not only 
sells the picture; but it lifts his own 
morale. He sees first-hand the en- 
thusiasm and curiosity about the 
industry. 


> The General Motors of the film in- 
dustry, so to speak, has like its 
counterpart decided to expand in 
spite of depression talk. Eastman 
Kodak Company this week an- 
nounced it will spend $50,000,000 
during 1954 expanding plants, equip- 
ment, and processes. This is 25 per 
cent more than it spent last year in 
improvement. 


> For the curious who have been 
asking, how is Cinerama continuing 
to do?—there is an answer by Stan- 
ley Warner. It has grossed $8,- 
500,000. It opened in its tenth city, 
St. Louis, Wednesday, at the Am- 
bassador. It continues to draw 
heavily. In Chicago, it has grossed 
$1,000,000 alone, in seven months. 


> Paris is about to lose several of its 
best motion picture theatres, accord- 
ing to word from the French capital. 
The 1,750-seat Mozart-Pathe is to 
be turned into a store. The Olympia, 
on the boulevards, is to become a 
music hall, and, according to an un- 
comfirmed report, the Alhambra will 
revert to variety shows. Paris the- 
atres, says the Paris correspondent, 
still are having a tough time of it 
despite the improvement of business 
over the past year. It is interesting 
to note that both the Olympia and 
Alhambra were originally designed 
as music halls. 
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NAMING "THE ROBE" the "picture of a 
decade.’ The Christian Herald awards a 
FROM THE UNITED NA- , as bronze plaque. In the New York ceremonies: 
TIONS, at the New York open- ee : Mrs. Jesse Bader, Protestant Motion Picture 


ing of Warners “His Majesty = Czuncil chairman; Dr. Daniel A. Poling, editor; 
O'Keefe : W. A. C. Mathieson, ; Sod Al Lichtman, 20th-Fox distribution director; 
United Kingdom Colonial Af- } : Kr > Mrs. William MacLeod, Council of Church 
fairs Counsellor; Elaine Hoef- ae UA iy? Women president; and Richard Widmark, 
ich, Fiji Islands; Sir Alan Burns, 

United Kingdom. The opening 

was <e* the Paramount Theatre. 


BERNARD ZELENKO, a 23- a 

year man with Loew's Theatres, —_ . J. LOUIS GELLER, 
for the New York theatres 
upervised by recently retired wae ae elected president of 
Maurice Seialitz. Mr. Zelenko he: K rings 
the past ten years has managed AT THE OPENING of Paramount's Grand Jurors’ Asso- 
the Valencia, in that city. Red Garters’ in the State Theatre, ciation. He has 
Austin, Texas, Raymond Willie, center, been a grand juror 
Interstate circuit vice-president, wel- more than 20 years. 
comes Governor Allan Shivers, Mrs. 

Shivers, and their daughter. 


A PARENTS’ MAGAZINE special 
merit award is presented at the 
right to Walt Disney, right, by Phii 
Wilcox, the magazine's motion pic- 
ture relations director. The cita- 
tion is for ''The Living Desert." 
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IN CHARLOTTE, N. 
C., as MGM _ Jubilee 
Drive Captain John P. 
Byrne met with the 
field force. Seated, 
Mr. Byrne; Rudy 
Berger, southern sales 
manager, who accom- 
panied Mr. Byrne; ana 
R. L. Huffman, assis- 
tant branch manager. 
Standing, Sal D'Auria, 
B. J. Ross, and C. L. 


Autry, salesman. 


MOTION PICTURE HERALD, FEBRUARY 13, 1954 


WASHINGTON turned out for the White House 
Correspondents Association premiere of Samuel Gold- 
wyn's ‘The Best Years of Our Lives.’ Above, at the 
Keith's Theatre, some of the notables. Left, Sol 
Schwartz, RKO Theatres president; Teresa Wright, and 
Alfred G. Vanderbilt. Center, Sherman Adams, 
assistant to the President, and Mrs. Adams. Above, 
William Wyler, director; Myrna Loy; Representative 
Joseph W. Martin, Jr., Speaker of the House; Miss 
Wright: and Harold Russell. 


AT THEIR RECENT MEETING, in Richmond 
officers and guests of the Virginia Motion Picture 
Theatres Association. In array they are F. M. 
Westfall, and Oliver P. Chandler, Jr., vice-presi- 
dents; Morton G. Thalhimer, Jr., secretary: 
Albert Sindlinger, research analyst; Pat McGee, 
co-chairman of the COMPO National Tax Repea 
Campaign Committee; Seymour Hoffman, vice- 
president; and Leonard Gordon. nresident. 


t he Herald 
EXPANSION is the message, as Ralph 
Cohn, center, vice-president and gen- 
eral manager of Screen Gems, and John 
Mitchell, left, vice-president and sales 
manager, met with the press in New 
York last week. With them is Jay 
Michael, General Artists Corporation. 
The firm, which produces films for tele 
vision, among them the Ford Theatre, 
will have $5,000,000 worth of production 
during 1954, Mr. Cohn said. 


NEW OFFICERS of Detroit Variety, left: 
Harold H. Brown, United Detroit Thea- 
tres, assistant barker; James Sharkey 
Cooperative Theatres, chief barker; and 
H. E. Stuckey, Butterfield Theatres, 
assistant barker. 
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HOWARD HUGHES OFFERS 
BUY ALL RKO STOCK 


Chairman of RKO Pictures 
to Pay $6 a Share for 
Total Company Assets 


Howard Hughes’ news-making penchant 
was in full evidence this week. Last weekend 
he offered to buy all assets of RKO Pictures 
Corp., of which he is board chairman, for 
$23,489,478. The offer brought a swift reac- 
tion on the New York Stock Exchange 
Monday, with the stock rising to $5.38 by 
noon after a morning of confusion resulting 
from the surprise move. The stock closed 
last Friday at $2.87. 

It was estimated that 1,500 orders to buy 
the stock poured into brokerage houses be- 
fore the Exchange opened for business Mon- 
day, creating such a surplus of bids over the 
amount of stock offered for sale that ex- 
change authorities held up transactions while 
they rounded up sellers of enough stock to 
match the bids. 


Plan Must Be Approved 
By Board and Stockholders 


Mr. Hughes’ offer is equivalent to paying 
every RKO Pictures Company stockholder 
except himself $6 per share for his stock, if 
the project is accepted by the board of di- 
rectors and approved by the stockholders. 

Mr. Hughes, who has been the largest 
stockholder of RKO Pictures 1948 
said he decided on the figure of $6 because 
he “would like to feel that I have given all 
stockholders of RKO Pictures Corp. an 
opportunity to receive for their stock an 
amount in excess of its market value at the 
time when I first became connected with the 
company, or at any time since.” 

James R. Grainger, RKO president, an- 
nounced Wednesday the board of directors 
was to meet in New York Friday “to take 
such action as the directors determine with 
respect to the offer.” He added that a fur- 
ther announcement will be made after the 
board acts. 


since 


Assets to Be Transferred 
To Hughes By April 2 


According to the terms of the offer by Mr. 
Hughes, the plan must be accepted by the 
board of directors not later than 6 P. M. 
next Monday and be approved by a majority 
of stockholders other than himself at a meet- 
ing convened not later than March 30 and 
adjourning not later than 6 P. M. March 31. 
The assets would then have to be transferred 
to him from the corporation not later than 
10 A. M., April 2. 

In making the offer to give every stock- 
holder a pro rata portion of the $23,489,478, 
Mr. Hughes pointed out that he had been 
sued by certain stockholders and accused of 
responsibility for losses of the corporation. 
He also pointed out that there have been 
expressions of dissatisfactions among the 
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stockholders and his offer to purchase all 
the assets of the company furnishes “an op- 
portunity” to stockholders to get more for 
their stock than the market value. 

Mr. Hughes, who owns 1,262,120 shares 
of the 3,914,913 shares outstanding, said he 
would vote all of his stock in favor of a 
resolution to accomplish the following: 
“RKO Pictures, in reduction of its capital, 
will pay $6 in cash per share for all shares 
. .. tendered for redemption during the 60- 
day period following the adoption of this 
resolution, or during such longer period as 
may be considered desirable by the com- 
pany’s attorneys.” 


Two Minority Stockholder 
Suits Named Hughes 


Two minority suits, one in Nevada and 
the other in New York, nave accused Mr. 
Hughes of “mismanagement,” charging that 
huge losses have been suffered by the com- 
pany under his leadership. RKO Pictures 
reported a net loss of $10,178,003 in 1952 
and a deficit of $3,739,113 for the nine 
months ended October 3, 1953. 

There was considerable speculation in 
trade quarters this week on what may have 
motivated Mr. Hughes’ offer besides the an- 
nounced reasons. Some quarters attributed 
the offer to provisions in the tax laws under 
which a company that loses money in one 
year can use that loss to reduce its taxable 
income in any of the five succeeding years, 
thus allowing a money-losing concern, if 
merged with a money-making concern such 
as the Hughes Tool Company, to be used 
to offset the profits of the latter. 

The unpredictable Mr. Hughes, in offer- 
ing to purchase all of RKO Pictures’ assets, 
takes a position almost directly the reverse 
of the one he occupied a little more than a 
year ago when he sold his controlling stock 
interest in the company to the Ralph Stolkin- 
A. L. Koolish syndicate. 


Made $1,000,000 on Deal 
With Stolkin Syndicate 


Mr. Hughes made $1,000,000 profit on 
that deal after the purchasing group met 
reverses and decided not to complete their 
payments to Mr. Hughes. He also recovered 
his stock in the company and added to it 
recently when he exchanged shares in RKO 
Theatres for picture company shares held 
by Albert List, when the latter acquired 
voting control of the theatre company. 


Retitle Second Cinerama Film 

The Stanley Warner Corporation an- 
nounced this week that the second feature 
program being shot in the Cinerama process 
will be titled “Cinerama Holiday.” The 
feature, currently being photographed in 
Europe and the United States, was origi- 
nally called “Thrill of Your Life.” 


List Buys 
More RKO 


WASHINGTON: Albert A. List, chair- 
man of the board of RKO Theatres, has 
increased his holdings in the company with 
the purchase of another 11,796 shares, for 
a total of 929,338 shares, according to a 
report by the Securities and Exchange Com- 
mission. The report covers transactions by 
industy officers and directors between De- 
cember 11 and January 10. 

A. Montague exercised his options for 
10,506 shares of Columbia Pictures common, 
for a total of 16,739 shares, and Joseph A. 
McConville similarly acquired 5,384 Colum- 
bia shares to boost his total to 6,620. Jack 
L. Warner bought 18,300 Warner shares, 
for a total of 247,299 shares in his own 
name and 12,750 shares in trust accounts. 

Preston Davie sold 600 shares of Univer- 
sal common, leaving himself with 709 shares. 
Maurice A. Silver bought his first 500 
shares of Stanley Warner Theatres. Wil- 
lard W. Keefe bought 500 shares of Na- 
tional Theatres, for a total holding of 2,000 
shares. Robert L. Huffines, Jr.. sold his 
entire 1,000 shares in American Broadcast- 
ing-Paramount Theatres. 


New Contract Averts Strike 
Of Carriers in New York 


A threatened strike of drivers for film 
carriers in New York was averted last 
week when provisions for a new contract 
were agreed upon at a meeting of represen- 
tatives of both the teamsters union and the 
carrier managements with Jay Kramer of 
the State Board of Mediation. The new 
provisions call for a “substantial” wage 
increase, a two-year contract, health and 
hospital insurance up to $2,000, two more 
paid holidays per year and no layoffs for 
the duration of the contract unless there 
is a “significant” loss of business. The 
strike would have hit all N. Y. theatres. 


Binford Bans U.A.'s "Wicked" 
United Artists’ “Wicked Woman” has 
been banned by the Memphis, Tenn., and 
Shelby Board of Censors, Lloyd T. Binford, 
chairman of the board, has announced. The 
film, which was originally set tor Loew’s 
State in Memphis, is currently at the Sunset 
drive-in in nearby West Memphis. 


Vote Paramount Dividend 

The board of directors of Paramount Pic- 
tures Corporation Tuesday voted a quar- 
terly dividend of 50 cents per share on the 
common stock, payable March 29, 1954, to 
holders of record March 15. 
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FOX AND READE ABANDON 
STEREOPHONIC TESTS 


Results Would Not Change 
Policy, Lichtman Says; 
200 New Installations 


After much publicity surrounding their 
preparation, the stereophonic and “mixer” 
sound tests have been called off by 20th 
Century-Fox and Walter Reade, Jr., presi- 
dent of the circuit bearing his name as well 
as president of Theatre Owners of America. 
The decision was announced in separate 
statements issued by Mr. Reade and by Al 
Lichtman, director of distribution for 20th- 
Fox. 

The abandonment of the tests came in con- 
junction with another statement from Mr. 
Lichtman, which accused last week’s Na- 
tional Allied Drive-in convention at Cincin- 
nati of prejudging the two-channel stereo- 
phonic sound system for drive-ins proposed 
by 20th-Fox. 


Called Forerunner for 
Increased Cooperation 


Referring to the tests, Mi. Lichtman said 
their abandonment “must come as a fore- 
runner for greater cooperation between ex- 
hibition and distribution in regard to the 
further establishment of the success of 
CinemaScope.” He said he had met with Mr. 
Reade and Myron Blank, president of Cen- 
tral States Theatre Corporation, and both 
had agreed “that there is no question of the 
superiority of stereophonic sound to ordi- 
nary single-track sound.” 

He went on to say that “it never was the 
intention of the demonstrations to determine 
\yhether 20th Century-Fox would abandon 
its stated policy of not permitting showings 
of CinemaScope pictures without full stereo- 
phenic sound.” 

Mr. Reade, in his statement, said that 
“obviously” Spyros P. Skouras, president of 
20th Century-Fox, has abandoned the agree- 
ment reached between them January 20. He 
said he was informed by Mr. Lichtman that 
“even though exhibitors might sit in at the 
tests, their judgment on the requirement of 
stereophonic sound would not be respected 
or considered in Fox’s decision.” 

Inasmuch as the results of the tests will be 
disregarded, Mr. Reade stated, “we have 
both determined to abandon the whole idea.” 


Says Company Always 
Willing to Hold Tests 


Mr. Lichtman, in his statement, declared 
that 20th-Fox is at all times willing to hold 
theatre tests in order to prove the “superi- 
ority” of stereophonic sound over a “mixer” 
device, which changes stereophonic sound 
into conventional sound, He went on to re- 
peat that 20th-Fox, in order to aid exhibi- 
tors, will offer long term credit for sound 
installations. 

Concerning the drive-in convention in 
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BRITISH TOLD STEREOPHONIC 
IS VITAL TO CINEMASCOPE 


LONDON: Spyros Skouras, president of 
20th Century-Fox, addressing a_ special 
meeting of the Cinematograph Exhibitors 
Association here Wednesday, insisted that 
stereophonic sound was essential to the 
proper showing of CinemaScope pictures. 
He indicated, however, that his company 
was prepared to relax its insistence upon the 
Miracle Mirror screen and would agree to 
the British-made Stableford or Harkness 
screens in all except large first run thea- 
tres. 

Mr. Skouras’ insistence upon stereophonic 
sound came after the 300 exhibitors in at- 
tendance indicated that they would demand 
a public test of stereophonic vs. single-track 
sound, and after Mr. Skouras had disclosed 
that on Tuesday J. Arthur Rank had told 
him that only 75 Rank theatres would be 


equipped for four-track sound. Questioned 
later, Mr. Skouras admitted that Mr. Rank 
had claimed that he saw no additional enter- 
tainment value in stereophonic sound. 
Summing up the proceedings, John W. 
Davies, president of the CEA, said that in 
spite of the 20th-Fox insistence upon stereo- 
phonic sound, the crux of the matter was 
“that British exhibitors demanded tests of 
four-track magnetic sound against single- 
track with the public the ultimate judges.” 
Several exhibitors, notably John Prender- 
gast, chairman of the Leeds Branch, told 
Mr. Skouras that the bulk of British picture- 
goers find their entertainment in subsequent 
run theatres which currently are unable to 
afford stereophonic sound equipment. He 
also accused 20th-Fox of endeavoring to 
impose ‘‘a devastating monopolistic system.” 


Cincinnati, Mr. Lichtman pointed out that 
“none of the exhibitors . .. who were yelling 
against a two-channel stereophonic sound 
system had seen and heard it, for it was 
shown for the first time last Tuesday in 
Bloomfield, N. J., when the convention was 
already in session.” 


Lichtman Decries Exhibiton 
Treatment of Skouras 

The 20th-Fox distribution director called 
the “hooting” directed against Mr. Skouras 
at the convention “reprehensible. Here is a 
man jeopardizing his health and his life 
working as he has been 18 and 20 hours a 
day for the betterment of theatres of the 
country.” 

Mr. Lichtman said he was “confident, on 
the basis of past experience, that all those 
who vilified Skouras will eventually applaud 
him ...I, for one, feel they owe Mr. 
Skouras an apology.” 

Meanwhile, the exhibitor association ruck- 
us over stereophonic sound did not seem to 
have disturbed stereophonic installation 
plans of individual exhibitors and circuits. 

RCA Service Company officials announced 
in Camden, N. J., that 200 more orders for 
stereophonic installations had been received 
in the last couple of weeks. At the same 
time, in New York, Eugene Picker, head of 
operations for Loew’s Theatres in New 
York, announced that surround speakers for 
stereophonic sound currently are being in- 
stalled in more than 100 Loew’s houses, 
making those installations fully equipped for 
CinemaScope pictures. 

Mr. Picker said the step was being taken 


in preparation for the circuit’s Easter en 
gagement in New York of “Knights of the 
Round Table” in CinemaScope and is in line 
with the belief of Loew’s executives that 
there is a great potential in stereophonic 
sound which is just now being realized. At 
the beginning, Mr. Picker explained, the cir- 
cuit, which has invested over $2,500,000 in 
CinemaScope equipment to date, marked 
time on the introduction of surround speak- 
ers. The stage of watchful waiting, he indi- 
cated, is now over. 

In a letter written to Mr. Skouras in Lon- 
don, Harry Brandt, another New York cir- 
cuit operator, urged 20th-Fox not to retreat 
from its position that CinemaScope pictures 
must be presented with stereophonic sound 
to achieve maximum results from the ticket 
buying public. 


Says Distributors’ Rights 
Same as Exhibitors’ 


Mr. Brandt declared that exhibitors have 
a right to run their theatres as they see fit, 
but “by the same token, I also recognize 
the reciprocal right of the film companies to 
have their pictures exhibited as they see fit 
and in a manner commensurate with their 
production methods.” 

A CinemaScope progress note also was 
in the news this week. Bausch & Lomb, 
manufacturers of the CinemaScope lenses, 
announced that a total of 4,000 of the ana- 
morphic projection and camera lenses will 
have been turned out by the company by 
May 1, the first anniversary of the com- 
pany’s conversion to manufacture of the 
lenses. 
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CHURCH WOMEN 


SUPPORT CODE 


Group, Representative of 
All Religions, Voices 
Faith in MPA Handling 


The United Church Women, representing 
10,000,000 of all denominations 
throughout the country, has passed a resolu- 
tion pledging support of the Motion Picture 
Code. 

The resolution said in part: “We express 
our trust in the good judgment of the direc- 
tors of the Motion Picture Association to 
keep the Production Code consonant with 
public morals and good taste.” 


women 


Resent Efforts to Destroy 


“We resent the efforts of some producers 
to destroy or weaken the program of self- 
regulation by evasion of their public re- 
sponsibility.” 

The resolution “noted with satisfaction the 
successful translation of hundreds of books 
and plays and original scripts into motion 
pictures that are wholesome family enter- 
tainment” under the film industry’s Produc- 
tion Code. 
ot the United Church 
Women hit at any attempts to by-pass or 


Representatives 


weaken the Code and pledged “our support 
of those pictures which, in the words of the 
Production Code, ‘will not lower the moral 
standards of those who see them’.” 

Meanwhile in Washington Tuesday, Sen- 
Edwin C. Johnson (D., Colo.) said he 
felt the American people would support the 
Production Code if they understood better 
the threat some producers now are raising 
against the Code. 


ator 


In “Congressional Record” 


Johnson in “The Con- 
gressional Record” the resolution adopted by 
the United Church Women in support of the 
Code. The women, he said, “resent the ef- 
forts of some producers to destroy or weaken 
the program of self-regulation for which the 
Motion Picture America is 
striving. I believe the American people gen- 
erally would support the MPAA enthusi- 
astically if they understood better the cam- 
paign to lower the moral tone of motion 
pictures.” 

In another development Auxiliary Bishop 
Joseph F. Flannelly, administrator of St. 
Patrick’s Cathedral in New York, declared 
the recent of the U. S. Supreme 
Court opens the way for the “descent of a 
filthy avalanche upon the nation.” 

In a letter to parishioners made public in 
“The Cathedral Bulletin,” monthly publica- 
tion of the church, the Roman Catholic prel- 
ate questioned whether the Supreme Court 
had not exploded “a moral atomic bomb that 
would wreck the moral standards of the 
country.” 

It was learned this week the MPAA will 


Senator inserted 


Association of 


decision 


undertake to familiarize key segments of the 
nation’s press with the content and purpose 
of the Production Code. 

The task is being undertaken in conse- 
quence of a belief among members of the 
MPAA board of directors that the recent 
press agitation concerned with the Code 
revealed, more than anything else, a lack 
ot knowledge and understanding of the docu- 
ment on the part of many writing about it. 


Bill Provides Jury Trial 


Last week in Albany a bill providing for 
jury trials of cases involving pictures which 
have been rejected by the New York State 
censorship board was introduced by Senator 
Fred G. Moritt, Brooklyn Democrat. 

The measure, in the form of an amend- 
ment to the state licensing law, would allow 
the applicant for a picture license to appeal 
a denial to a Supreme Court judge and jury, 
rather than to the Board of Regents, if he 
so elected. It changes Section 124 of the 
Education Law, which permits an applicant 
to appeal to the Regents where the director 
of the Motion Picture Division has denied 
a license or refused to act on the film. 


Mayer Sees 
Code as Best 
Protection 


The best protection that can be mustered 
against the production of films harmful to 
the public interest and the good name oi 
the industry is represented in the Produc- 
tion Code, Arthur Mayer, former executive 
director of the Council of Motion Picture 
Organizations told a session of the Asso- 
ciated Motion Picture Advertisers Show- 
manship School at the Columbia home office 
last week. 

Mr. Mayer referred to the Code’s “short- 
comings” as something frequently publicized 
but rarely specified, and said he did not 
agree with Samuel Goldwyn that the Code 
needs rewriting. Rather, Mr. Mayer said, 
liberal and intelligent amendment and inter- 
pretation will suffice. 

Eric Johnston is entirely correct in his 
contention that the Code resembles the U. 
S. Constitution through its capacity for 
constant readjustment to the needs of the 
times, Mr. Mayer said. This process, how- 
ever, has in some cases been unfortunately 
neglected, he continued. 

Mr. Mayer said he believed that not only 
theatre owners but all elements in the in- 
dustry—independent producers, Hollywood 
guilds, foreign importers—should have a 
voice hitherto not theirs in the operation 
of the Code. 
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Publisher 
And Lawyer 
Debate Code 


A radio debate, “For and Against the 
Motion Picture Code,” was broadcast on 
New York City station WMCA‘s “Report 
to the People” Monday evening. 

Martin Quigley spoke in behalf of the 
Code and Morris Ernst, general counsel of 
the American Civil Liberties Union and 
noted opponent of all forms ot pre-publica- 
tion regulation and censorship, appeared 
against the Code. 

Mr. Quigley explained the reasons under- 
lying the adoption of the Code and outlined 
its character and purposes. Mr. Ernst dwelt 
on his opinion that a general code is not 
necessary and that subject matter and treat- 
ment should be left to the individual pro- 
ducer. He expressed the opinion that any 
individual delinquencies on the part of a pro- 
ducer should be dealt with only by the courts 
of the nation. 

Mrs. Dorothy Dunbar Bromley was mod- 
erator of the program. 


Chattanooga Circuit Men 
Participate in TV Station 


Moses Lebovitz, president of Independent 
Theatres, Inc., of has an- 
nounced that he and Jay Soloman, general 
manager of the circuit, will be stockholders 
in the newly organized WDEF Broadcast- 
ing Company which has received Federal 
Communications Commission approval for a 
Mr. Le- 
bovitz will be vice-president and a director 
WDEF-AM-TV. He originally headed 
Southern Television, Inc., which was one of 
three applicants fer the Chattanooga TV 
The other two were WDEF, now 
an NBC affiliate, and Tri-State Telecasting 
Company. The three applicants later con- 
solidated their interests. The station is now 
under construction and operations are 


Chattanooga, 


television station in Chattanooga. 


ot 


license. 


ex- 
pected to start in May, according to the 
Chattanooga exhibitor. 


Singleton Heads Canadian 
Motion Picture Producers 


W. J. Singleton on January 30 was 
elected by acclamation president of the As- 
sociation of Motion Picture Producers: and 
Laboratories of Canada, at the organization 
meeting in Toronto. Mr. Singleton is presi- 
dent of Associated Screen News, Ltd. Other 
officers elected at the meeting are Pierre 
Harwood, vice-president; Gordon  Spar- 
ling, secretary-treasurer; E. W. Hamilton, 
Michel J. Sym, John Ross, A. H. Simmons, 
directors. Dean Peterson was retiring presi- 
dent. Discussed was film production and 
facilities probably necessary for the growth 
of television. The organization appointed a 
paid secretary, Don McClymont, and will 
have permanent headquarters, it was de- 
cided. 
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The MGM Lion 


through the turbulent motion picture years 
of silence, sound and electronics has made 
his mark in the imperishable substance of 
success, identified with these 150 pictures 


recorded as the Box Office Champions by 
“Motion Picture Herald” and “Fame,” and 
industry-wide leader in total of champions. 


1924 The Big Parade ~ Janice 


Meredith ~ The Thin Man 
~ The White Sister 


1925 


Mare Nostrum ~ Scarlet 
1926 Letter 


1927 Ben Hur ~ Flesh and the 


Devil ~ Garden of Allah 
~ Student Prince 


Chu Chin Chow ~ Greed 
~ The Merry Widow 


192 2 The Crowd ~ Our Dancing 


Daughters ~ Rose Marie 
~ Trail of ‘98 


Broadway Melody ~ North- 
1929 west Passage ~ Roadshow 


1930 Min and Bill ~ New Moon 


~ Redemption ~ Rogue 
Song ~ Romance 
1931 The Champ ~ Possessed ~ 
Private Lives ~ Sin of Mad- 


elon Claudet 
1932 Emma ~ Grand Hotel ~ 
Hell Divers —~ Smilin’ 


Through ~ Tarzan the Ape Man 
193 3 Dancing Lady ~ Dinner at 
Eight ~ Rasputin and the 


Empress ~ Tugboat Annie 


The Barretts of Wimpole 
1934 Street ~ Chained ~ Men 


in White ~ The Merry Widow ~ 
Queen Christina ~ Riptide ~ The Thin 
Man 


This Footprints of the Lion section is a “Motion Picture Herald” feature. Text by 
Charles S. Aaronson. Art director. Fred-Paul Williams. Edited by Martin Quigley, Jr. 


China Seas ~ David Cop- 
perfield ~ Forsaking All 
Others ~ Mutiny on the Bounty ~ 
Naughty Marietta ~ A Night at the 
Opera 


1935 


Anna Karenina ~ Gorgeous 
1936 Hussy ~ The Great Zieg- 


feld ~ Rose Marie ~ San Francisco 
~ A Tale of Two Cities 


1937 After the Thin Man ~ Born 

to Dance ~ Captains Cour- 
ageous ~ The Good Earth ~ Maytime 
~ Romeo and Juliet 


Boys Town ~ Girl of the 
19 3 8 Golden West ~ Love Finds 


Andy Hardy ~ Rosalie ~ Test Pilot 


1939 Another Thin Man ~ Good- 

bye, Mrs. Chips ~ Ninot- 
chka ~ Pygmalion ~ Wizard of Oz 
~ The Women 


19 40 Bitter Sweet ~ Boom Town 


~ Life Begins for Andy 
Hardy ~ Northwest Passage 


1941 Comrade X ~ Honky Tonk 
~ The Philadelphia Story 
~ Ziegfeld Girl 


19 42 Babes on Broadway ~ Mrs. 


Miniver ~ Panama Hattie 
~ Somewhere I'll Find You 


1943 | Dood It ~ Keeper of 


the Flame ~ Lassie Come 
Home ~ Random Harvest 


ag 


1944 Dragon Seed ~ A Guy 4 


Named Joe ~ Madame 
Curie ~ See Here Private Hargrove ~ 


Thirty Seconds Over Tokyo ~ Thousands 4 
Cheer 


19 45 Anchors Aweigh ~ Meet 


Me in St. Louis ~ Music 


for Millions ~ National Velvet ~ Thrill 


of a Romance 


19 46 Adventure ~ The Green 


Years ~ The Harvey Girls 
~ They Were Expendable ~ Week- 
end at the Waldorf ~ Ziegfeld Follies 
of 1946 


1947 Greer Dolphin Street ~ 


The Hucksters ~ No Leave 
No Love ~ Till the Clouds Roll By ~ 
The Yearling 


Cass Timberlane ~ A Date 
1948 With Judy ~ Easter Parade 


~ Julia Misbehaves ~ State of the | 


Union ~ The Three Musketeers 


19 49 The Barkleys of Broadway ~ 
Command Decision ~ Lit- 


tle Women ~ Neptune's Daughter ~ 
The Stratton Story ~ Take Me Out to 
the Ball Game 


195 Adam's Rib ~ Annie Get 

Your Gun ~ Battleground 
~ Father of the Bride ~ King Solo- 
mon's Mines ~ Summer Stock ~ Three 


Little Words 

195 An American in Paris ~ 
Father's Little Dividend ~ 

Go for Broke! ~ The Great Caruso ~ 

Kim ~ Royal Wedding ~ Show Boat 


Ivanhoe ~ The Merry Wi- 
1952 dow ~ Million Dollar Mer- 


maid ~ Pat and Mike ~ Quo Vadis 
~ Singin’ in the Rain 


Above and Beyond ~ The 
1953 Bad and the Beautiful ~ 


The Band Wagon ~ Dangerous When _ 
Wet ~ Mogambo ~ The Naked Spur _ 
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1924-1954 


years progress 


a foreword by TERRY RAMSAYE 


HE motion picture and its theatre pushes 
with bold optimism into the adventures of 1954 
in this period of evolution and adjustment conse- 
quent upon the march of the Electronic Revolu- 
tion. Exhibition standing at the end of the line of 
delivery of the stuff of entertainment feels most 
immediately the acute concerns about both what 
and how. 

There are uncertainties but also happily some 
assurances, 

While tomorrow’s box office cannot sell tickets 
on the yesterdays it can calculate probabilities for 
the tomorrows. The prospects must be based on 
performance over significant periods of time and 
through full experiences of the industry, under 
executive direction of proved ability and initia- 
tive. 

Important among the assurances is the institu- 
tion known as M-G-M. 

If one were to explore, it would be found that 
the controlling concept and approach have been 
those of the man whose name is preserved in the 
parent corporate name of Loew’s, Incorporated, 
the late Marcus Loew. He came into the motion 
picture selling peeps in arcades and then in nickel- 
odeons. Selling admissions was deep in his con- 
sciousness, and he and his company have never 
forgotten. It is the tradition that he persisted, 
when approached for a pass, in reaching for the 
cash. “Go buy it, that’s how we make a living.” 

That quality of practicality rooted in exhibition 
has come down all the years. It was as an exhibi- 
tor with wide metropolitan interests that Marcus 
Loew sought to protect his own box offices by be- 
coming a producer, first with his acquisition of 
Metro, then the Goldwyn company, and soon after 
acquiring the Louis B. Mayer enterprises. That 
was the initial milestone in 1924 of the corporate 


TERRY RAMSAYE is the acknowledged historian of the Ameri- 
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production, he edited Motion Picture Herald for two decades. 
Now he is consulting editor of Quigley Publications. 


M-G-M ANNIVERSARY SECTION 


career that has come to the M-G-M Thirtieth 
Anniversary now signalized. Those three decades 
ago, under competitive pressures, new patterns 
were forming, policies assuming structure. ‘Those 
were days of decision even as these days of 1954. 
Every aspect of the industry is under examination 
and trials anew are demanding, as always, leader- 
ships, disciplines and controls derived from ex- 
perience—successful experience. 

From the beginnings, years before M-G-M, 
Marcus Loew was accompanied through labors 
and adventures by Nicholas M. Schenck, whose 
career also is grounded on exhibition knowledge 
and experience. The leadership, as president of 
Loew’s, Inc., has been his since the passing of the 
founder. Between them they have covered the 
whole half-century of the industry, ever in vital, 
important and often dominant position. Yet curi- 
ously it may accurately be said of them that while 
they are among the most widely known names of 
the film world they have always been and remain 
today among the least known individuals of the 
top stratum of significant executive figures. The 
last, and perhaps the first, magazine article about 
Marcus Loew was done by this writer the week 
that Lindbergh flew the Atlantic. As for Nicholas 
M. Schenck, the longest piece of personal litera- 
ture about him, which may be attributed to his 
acquiescence, appears in “Who's Who in Amer- 
ica,” occupying four lines. 

It seems that Loew’s, Inc., and M-G-M have 
nobody and nothing to sell that does not pertain 
to the box office, the preoccupation of the founder, 
his successor and the company at large. 

Every few years Mr. Schenck gets overheard in 
a quotable remark which escapes to print. The 
most famous of them, uttered in a day of industry 
stress, was: “There is nothing wrong with this in- 
dustry that good pictures cannot cure.” 

That remark rang a bell around the world. 
With the declarations of these pages for the Thir- 
tieth Anniversary Jubilee, M-G-M is sounding 
the note again—loudly and clearly. 
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Marcus Loew, left above, the man whose broad vision of big pictures and mass appeal led to the development of M-G-M, 
and, center, Marcus Loew's Herald Square theatre at 35th Street and Broadway, New York, where was implemented that 
basic idea, and at right, Nicholas M. Schenck in 1927, early partner, then successor, who brought the Marcus Loew plans 
to full fruition, maintained the high level of endeavor, and looks ahead with clear purpose. 


In THE BIG PARADE sweeping drama, 
thrilling romance against a background 
of war came fully alive, and in BEN HUR 
came the sensational sweep of high 
action. M-G-M began to mean quality. 


The Lion.... 


finds his voice 


THe Dawn Years of the motion picture business had 
passed, the sun had broken clear above the horizon for a burgeoning industry, 
when, in a bright May of 1924, M-G-M came to be. 

That birth, officially May 16, 1924, was the fruition in part of 2 necessity, 
in greater measure the manifestation of a keenly perceptive look into the 
future by two men, the late Marcus Loew and Nicholas M. Schenck. Here 
was no Topsy, which “just growed,” but a planned course of procedure, a 
manner of doing which was to characterize this organization in all the thirty 
years herewith marked, and obviously pointing to new decades of tomorrows. 

As the Twentieth Century moved toward its second decade, it became 
increasingly apparent to Marcus Loew, in exhibition with the growing Loew 
circuit via peep shows and nickelodeons, and his younger partner Nicholas 
Schenck, who had come by a drug store, amusement park route to the same 
juncture, that there was a vital, life-and-death need for product to serve the 
bouncing circuit and its hungering patronage. Independent producers then 
operating were not satisfying that happy appetite. 

In 1919 Mr. Loew had acquired Metro Pictures Corporation, with studios 
in Hollywood, whose ‘““The Four Horsemen of the Apocalypse” had stamped 
the company name indelibly on screen history. ‘That was Metro! 

Louis B. Mayer Productions, Inc., had been formed in Hollywood by the 
former New England exhibitor, joined in 1922 by Irving Thalberg, a young 
man who had carved a niche at Universal Studios. 

The necessary large studio for large plans was found in the development 
of realtor Harry Culver, at Culver City. A Culver inducement had been 
40 acres free, taken up by Samuel Goldwyn in 1918. Goldwyn Picture 
Corporation’s studio property was available, the name only, by stipulation, 
to be retained after purchase. That was Goldwyn! 

And that was M-G-M! incorporated as Metro-Goldwyn Corporation, 
May 16, 1924, with Marcus Loew as president and Nicholas M. Schenck 
as first vice-president. Officer names, the men who were to mean much in 
this company a-building, included: Louis B. Mayer, Major Edward Bowes, 
Arthur M. Loew, David Bernstein, J. Robert Rubin, Leopold Friedman. 

Metro-Goldwyn’s parent company, Loew’s, Inc., in 1924 reported a gross 
of $42,937,269. In 1952 the comparable figure was $178,525,615. The 
studio property of 1924 in Culver City “on the dusty outskirts of Los 
Angeles” provided, by design, “room to grow in.” 

A couple of weeks ahead, late in April, 1924, 600 employees in those 
“dusty outskirts,” met the new bosses on a broad lawn fronting a glass stage. 
On the platform were six M-G-M stars, Mae Murray, John Gilbert, Lon 
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The strength of star names was proved splendidly in DINNER AT EIGHT, 
above left, with Wallace Beery, Jean Harlow, Edmund Lowe and others, while 
versatility was manifest in THE WIZARD OF OZ, above right, first Techni- 
color film for M-G-M. Here was fantasy touched with artistry, a picture 
which delighted millions of the young and the young-in-heart. 


Chaney, Lillian Gish, Ramon Novarro and Antonio Moreno. The first 
picture of the new company was the sensational “Ben Hur,” which made 
history, M-G-M, and some handy millions, after two years in work in 
Italy and a New York premiere Christmas Eve, 1925. es 

From those beginnings there swept in ever-widening arcs of increasing 4 >» 


importance, influence, significance and prestige the organization which was 
to become over the rolling years a symbol of strength and power, a team of 
men and means which was to attain a preeminent position in the affairs of 
a world industry of unparalleled import. 

The names were legion, down the years, each a roiling drumbeat of quality 
in the march of achievement. ‘““The Merry Widow,” with John Gilbert and 
Mae Murray; Lon Chaney in “The Unholy Three”; “The Big Parade” ; 
i Joan Crawford, Greta Garbo, “Flesh and the Devil’; “Tell It to the 
Marines”; ‘““Trader Horn’; “The Broadway Melody,” all-talking, all-sing- 

ing Academy Award winner. 
In February, 1927, at his Glen Cove, Long Island, home Marcus Loew 
died, and was succeeded by the company’s unassuming, vital leader, then as 
now, Nicholas M. Schenck. It was a critical juncture in the flowing tide 
of this great art-industry, as the miracle of sound created new problems. 
| These mysteries were solved and the M-G-M trademark took on still greater 
meaning among the world’s screen patrons. 

In the fertile brain of Howard Dietz was born Leo the Lion, to become 
one of the most famous symbols of a product and a company known to the 
kingdom of advertising. From his precincts came the famed line-of-lines, 
“Garbo Talks,” to herald the voice of the inimitable Garbo on the screen. 

The Oscars of the Academy of Motion Picture Arts and Sciences began 

; to decorate the M-G-M mantel in increasing numbers, and the names making 

movie news the world around included such as Marie Dressler, Mickey 

Rooney, Lionel Barrymore and Clark Gable, he who shot into star-bright 

f brilliance overnight, was the inevitable Rhett Butler of “Gone With the 
: Wind” and displayed an M-G-M-like longevity in the film firmament. 

Crises there were: in 1936, aged 37, Irving Thalberg died—and in 
that same year a young writer joined the studio. Dore Schary won an 
“« Academy Award for the screenplay of “Boys Town.” ‘Today he heads the 
a studio. Names again made news: Robert Taylor, Greer Garson, “Random 
Harvest,” “Mrs. Miniver,”~James Stewart, “The «Philadelphia Story,” 
“Rose Marie,” “San Francisco,” “Grand Hotel,” Jean Harlow, Spencer 
Tracy. Yesterday and the day before, all these, pictures and people, made 
up the warp and woof of a tightly woven skein of stability. 

Arthur Loew, son of founder Marcus Loew, early envisioned M-G-M 
in dominant position across the globe, and quietly proceeded to work for the 
realization of that vision, seeking the maximum world audience for M-G-M 
| pictures. He succeeded. As president of Loew’s International Corporation, 
he opened the company’s own offices abroad, created a chain of theatres in 
vital world capitals and established synchronization studios in the chiet 
cities abroad. Today: 125 M-G-M offices and 40 theatres dotting the globe. 
This M-G-M, over the early years under the initial guidance of the 
| astute Marcus Loew, after that with the equally keen Nicholas M. Schenck, 
had ridden the storms of depression, the awesome coming of sound and the 
4 fearsome spectre of radio and TV, had moved forward from the yesterday 
: to the today, and stands confident on the threshold of a challenging 
tomorrow. 
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Remember? At right, Marie Dressler, Wallace Beery, the beloved 
MIN AND BILL; W. C. Fields, an incomparable Mr. Macawber in 
DAVID COPPERFIELD; young James Stewart, Katharine Hepburn, 
Cary Grant in the delightful PHILADELPHIA STORY. 
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The friendly 


company... 


WHEN CORPORATIONS enjoy such favor 
able attributes of personality as pertain to living persons, 
it is necessarily the measure of the men behind the cor- 
porate titles. Here then is the explanation of \1-G-M's 
appellation, ‘““The Friendly Company,” so aptly symbol- 
ized above by a grinning, hand-shaking Leo. 

For M-G-M that friendliness has taken two basic 
directions, toward its exhibitor customers—the theatre 
owners of the world—and in its relations with the public- 
patronage at large. 

It is: perhaps most singularly appropriate that the 
phrase, “The Friendly Company” should have been 
devised and suggested by a customer. It is recorded that 
in the year 1934 an exhibitor, expressing appreciation 
for helpful attentions to the then sales chief, the most 
able William F. Rodgers, said that M-G-M was truly 
“the friendly company.” In subsequent correspondence 
the same exhibitor suggested the company employ the 
phrase as a slogan. Mr. Rodgers contacted S. F. Seadler, 
M-G-M’s keenly persuasive advertising manager, and 
the phrase was adopted as an advertising slogan. There it 
has been, happily, these two decades—thus far. 

It was obviously not by idle accident that the phrase 
in all its implications, came to be. The spirit of coopera- wt 
tive compromise, basically characteristic of the business 
acumen of the men who had devised and implemented 
that policy, had its fruits in that customer attitude so 
important to successful enterprise. 

There was, at the same time, a broader aspect of rela- 


tions which further accounted for the ready acceptance, ose 
in the trade and in the world at large, of that appella- we eee aoe 
tion. Where the cause was just, where the need was great, ne © oi oe amt Bn 
M-G-M, and the people of M-G-M, stood ever ready 


to lend a hand—to give, that others might gain. Be it 
said, too, that the industry of the screen, as a whole, 
shared and shares that spirit of help for worthy purpose. 
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HERE, through the skills of pho- 
tographer, artist and printer are, 
mural-like, depicted some of the 
wealth of purposeful assistance 
which the people of M-G-M offer 
when needed, in war or peace. On 
this broad and sweeping canvas 
are scenes typical of the kind of 
activity which has gone far in the 
one phase of organizational effort 
to substantiate the characteriza- 
tion, "the friendly company." Here 
are stars giving time and effort 
to the entertainment of troops, 
M-G-M personalities engaged in 
aid to the ill via fund drives and 
the like. If "by their works ye 
shall know them," these are re- 
spected above the many, for their 
good works are legion. 


= 


The Lion and 
the Electron 


It WaAs IN THE late autumn of 1924 that 
technicians labored through one afternoon in a makeshift 
jaboratory in Culver City, sloshing 200-foot lengths of film, 
on wooden racks, in developing tanks. They worked in inky 


Motion picture science comes to Point blackness, wrapped in protective rubber. The picture was 
Barrow, Alaska, in 1933, shooting for “He Who Gets Slapped,” the stars Lon Chaney, Norma 
ESKIMO. Note the camera swathed in Shearer and John Gilbert, and when the six cans of film were 


blankets and padding. rushed by Model T Ford to a train and New York, the hopes 


of M-G-M, of Leo the Lion, whose mark for the first time 
was thereon recorded, and an industry rode the rails too. 


But two short years passed and there smashed into the art- 
industry of the screen with stunning impact the magic of 
sound and voice. And here M-G-M technicians rose to the 
challenge, took this new and daring concept unto themselves, 
mastered it and made it their servant. 


Since first the genius of Thomas Alva Edison and George 
Eastman made it possible, the motion picture has known a 


Mixing sound, an exact and exact- 
ing science within the technical 


The triumphant BROADWAY MELODY, 


first big M-G-M musical, and first mu- orbit of the modern screen, with 
sical to win an Academy Award, in 1929. the picture monitored before the 
console. 


The Duplicator, below for trick and 
special shots. The machine makes 
a record which then will repeat 
exact camera movements. 


Synchronizing motion pictures with the 
radio, William Daniels, cameraman, and 
Douglas Shearer, to become sound chief 
of the studio. 
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A huge camera boom carries the director high above the 
91-piece M-G-M symphony orchestra during the Cinema- 
Scope filming of a musical subject. 


The . technical wiz- 
ardy of the modern 
motion picture mak- 
ers of M-G-M make 
possible such sweep- 
ing, breath - taking 
panoramic scenes as 
this, from the big 
new CinemaScope 
picture, KNIGHTS 
OF THE ROUND 
TABLE. 


succession of advancements even as the world of science has 
advanced, and in the forefront of that march has been the 
technical skill and know-how of M-G-MI. 


In the ultra-exact sciences of optics, of sound transmission 
and reception, of photography and the projection thereof, on 
into the startling, all-encompassing World of the Electron 
the motion picture has passed. And with that passage have 
come new problems. 


These words and phrases have now a familiar ring: Tech- 
nicolor, 3-D, CinemaScope, Stereophonic Sound, Wide 
Screen, Aspect Ratios. These are the new techniques, the 
procedures of today, the stepping-off places to tomorrow. 
These are the methods by which M-G-M, among the acknowl- 
edged leaders of the screen, keeps firm pace with the progress 
of an age of scientific miracle, to bring better, brighter enter- 
tainment to a waiting worldwide public, and to meet the 
challenge of media competing for the smile of approbation 
of the multitude. 


A unit of the vital 
and awe-inspiring 
mechanisms 
which occupy the 
M-G-M_Labora- 
tory, where tech- 
nical skills reign 
supreme. 


Released with Stereophonic Sound, 
M-G-M's notable JULIUS CAESAR, 
with James Mason and Marlon Brando 
in a dramatic Shakespearean scene. 


Here is offered the modern musical, in 3-D and Ansco 
Color, KISS ME KATE, starring Kathryn Grayson and 
Howard Keel. 
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The modern miracle of CinemaScope and color will bring to today's production of 
THE STUDENT PRINCE a high order of value. Stir in the beauty of Ann Blyth, power 


of John Ericson and Louis Calhern, voice of Mario Lanza, production skill of Rich- 


ard Thorpe and Joe Paternak—there's a brew! 


Here again, above, magic ingredients: CinemaScope, 
color, Harbach and Hammerstein, Friml and Stothard, 
Ann Blyth, Howard Keel, Mervyn LeRoy. It's ROSE 
MARIE, first CinemaScope musical. 
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And the Scottish town of BRIGADOON awakens, be- 
low, after a sleeping century in the lovely musical, 
with Gene Kelly, Van Johnson and Cyd Charisse; 
Ansco color and Vincent Minnelli direction. 


one 


In EXECUTIVE SUITE is today's all- 
star vehicle of outstanding import, a 
top-talent triumph. 


The only woman teacher (Greer 
Garson) at a boys’ school in HER 
TWELVE MEN. 


Taking brilliant advantage of the TV 
sensation scored by Lucille Ball and 
Desi Arnaz, M-G-M has the couple in 
an hilarious piece of monkey-business 
happily titled THE LONG, LONG 
TRAILER. 


The Lion 


his worksho 


IN THE year (1937) that 
Irving Thalberg died, a 
young writer came to 
M-G-M. In the subse- 
quent period was 
, there and elsewhere en- 
DORE SCHARY gaged, and in 1948 Dore 

Schary returned as vice- 

president in charge of 
production. In July, 1951, he was named studio head for 
M-G-M. 

“The design of M-G-M’s quality was created in principle 
by Irving Thalberg 30 years ago,” says Mr. Schary in this 
Thirtieth Jubilee year, and in the almost 1,400 features 
released since the founding in 1924 that principle has been 
followed. The policy, says Mr. Schary, “paid off.” 

Noting the difficulties in prescribing a successful film for- 
mula, he nevertheless risks the obvious and repeats the need 
for the “finest of story, cast, direction, and the many complex 
physical elements required of production.” 

This boss-man of the Workshop of the Lion believes every 
successful film “must have those intangible essentials, timing, 
showmanship, salesmanship—and luck.” 

Mr. Schary cites recent product from the workshop which 
maintains the tradition, calls attention to the planned employ- 
ment of all the new techniques in continuing the standard of 
quality, in product to come of “highest potential,” and finds 
“faith in the future’ demonstrated in the current production 
schedule. 

Mr. Schary voices “complete confidence in our future, 
proud to be part of the organization that had made so many 
outstanding contributions to the art of the cinema.” 

With the 1953-54 production schedule practically com- 
pleted as of now, Mr. Schary turns full-scale attention to the 
next season. Rehearsals start soon now on such as “Jupiter’s 
Darling,” with Esther Williams; “Green Fire,” with Stewart 
Granger; “Many Rivers to Cross,” Robert Taylor, all in 
CinemaScope, and others; including an original story to have 
an all-star cast—the author, Dore Schary. 
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Marquee Magic 


ERSATILITY of a high order marks the 
output from the workshops of M-G-M in a Se 
Culver City. Evidence thereof appears in 
x highlight on these two pages, in stills from several 
of the outstanding features which make up the 
current and projected schedule of the product for 
the months to come. This is Thirtieth Jubilee 
Anniversary production, characteristically high in 
quality, following a tradition which has ear- 
marked the product of the M-G-M studio these 
many years. Those who seek to provide entertain- 
ment for the public often find that public fickle. 
But it has ever been true that this same public will 
react with favor to quality and skill in the produc- 
tion of that entertainment. Here, then, is product- 

to-be, from the workshop. 


A striking scene, above, and a touchingly 
humorous one, below, give some indication of 
the scope of the dramatic power inherent in 
the material from which P.O.W. was made. 
It is the war of today, in cruel terms of enemy 
attack on mental and moral fiber. 


Lana Turner is the factor of 
greatest sales potential in 
FLAME AND THE FLESH, 
among the expected ar- 
rivals of dominant box 
office value. Pier Angeli, 
Carlos Thompson are in 
support, with dramatic 
and romantic overtones in 
the unfolding of the story, 
scenes from which are de- 
picted above and at left. 
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The Thalberg Building at es 


the M-G-M Studio in Cul- 
ver City, executive and 
administration building for 
the vast picture-making 
domain, named for and 
dedicated to the memory 
of the young man whose 
basic principles of film 
quality have set the 
| M-G-M pattern followed 
these many years. 


The vast and limitless stretches of desert sand form the back- 
ground of suspense against which is played out the film, 
- SAADIA, offering in its cast such splendid artists as Mel Ferrer, 
center, and Cornel Wilde, right, in the scene above. 


The lovely Elizabeth Taylor and Vittorio Gassman 
are the chief protagonists (marquee names) in 
RHAPSODY. The scene above is clear indication 
of potential success. 


Gene Kelly, dancer extraordinary, stars in and directed INVITATION TO THE 
DANCE, in which Claire Sombert and Igor Youskevitch, ballet stars, make their 
iar screen debut, right, in support of Kelly and Diana Adams, above, in a color by 
Technicolor musical. 


M-G-M ANNIVERSARY SECTION 
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The Lion.... 


goes market 


A LONG, WELL-ROUNDED experience in the exe- 
cutive management of the sales operations of major motion 
picture organizations lay firmly behind Charles M. Reagan, 
when the genial marketing expert slid effortlessly into the 
post of general sales manager for Loew’s, Inc., which purveys 
the product of the M-G-M studio. 


And when Mr. Reagan goes to market with the product 
of Leo’s workshop in this Jubilee year of 1954, he directs 
the efforts of a corps of selling experts, stretching clear across 
the country and up into Canada. At the same time, Arthur 
M. Loew, president of Loew’s International Corporation, is 
selling that product abroad, since the limitless horizon is the 
boundary of Leo’s market. 


The 38 M-G-M exchanges in the United States and Canada 
offer as 30th Anniversary pictures “Knights of the Round 
Table,” “Rose Marie,” “The Long, Long Trailer,” ‘“Rhap- 
sody,” “Flame and the Flesh” and “Executive Suite,” in addi- 
tion to a number of others, of course. 


It is characteristic of Mr. Reagan that he should look ahead 
while at the same time he takes very good care of the problem 
of now. And so he says: “Looking into the future on the occa- 
sion of M-G-M’s 30th Anniversary Jubilee, it is natural that a 
lifetime of corporate experience should condition our think- 
ing about the years ahead. Outstanding in this experience 
has been the most recent and pleasurable observation of 
the manner in which exhibitors everywhere have rushed to 
join us in celebration of our birthday.” 


The sales executive quite justifiably cites the fact that the 
response from the exhibition field to this invitation is in full 
measure indicative of the theatre owners’ estimation of the 
M-G-M tradition and performance. Says Mr. Reagan: 
“From all sides our showmen friends evince enthusiastic 
and most gratifving interest in helping us to mark this mile- 
stone in M-G-M history, expressing appreciation of M-G-NI 
product, M-G-M policies and M-GM?’s performance of its 
role in the industry in years past and demonstrating their 
confidence that we will accept the obligation to maintain 
similarly high standards in the future.” 


Spearheading that contact with the customers which earned 
and has maintained for all these years that appellation, “‘the 
friendly company,” for M-G-M, and sharing with his fellow 
executives in all phases of operation a boundless confidence 
in the tomorrows just ahead, Mr. Reagan concludes: 


‘To these friends and to showmen everywhere we promise 
that this company’s effort will continue in future to deliver 
great product and to abide by policies intended for our mutual 
welfare and prosperity.” 


Action and star power in PANTHER 
SQUADRON: Frank Lovejoy, Walter 
Pidgeon, Keenan Wynn and Van Johnson. 


Intriguingly titled, SEVEN BRIDES FOR 
SEVEN BROTHERS stars Jane Powell and 


Howard Keel, among others. 


The notable, unquenchable BEAU BRUM- 
MEL in the person of Stewart Grainger, 
assisted screen-wise by Elizabeth Taylor, 
Peter Ustinov and Robert Morley. 
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Adventure-Romance on the desert, with 
Robert Taylor and Eleanor Parker in 
VALLEY OF THE KINGS. 


Shelley Winters, Keenan Wynn and Dewey 
Martin, boxing and Ansco Color, the 
TENNESSEE CHAMP ingredients. 


Striking scenes, above and below, ‘rom 
BETRAYED, set during World War Il, 
filmed on actual locations in Eastman Color 
and wide screen, and starring Clark Gable, 
Lana Turner and Victor Mature. 


The Lion Roars! 


WHEN ON SUNDAY evening, February 14, the 
notably successful Ed Sullivan television show, ‘Toast of the 
Town,” originates from Hollywood and salutes M-G-M on 
its 30th Anniversary, it will be one more example of the 
extensive and highly successful promotional activity of 
M-G-M. 

Presided over these many years with consummate skill by 
Howard Dietz, vice-president, the advertising, publicity and 
promotional activity of M-G-M is indeed, as has long been 
acknowledged, the life-blood of motion picture merchan- 
dising. 

Mr. Dietz says: “Having survived the first thirty years ot 
\I-G-M, I have been witness to the fallow and the prosperous 
seasons. M-G-M has held to a pretty even course, with a pro- 
duction policy based on quality and a promotion policy based 
on pictures that merit promotion. We have served ourselves 
well by serving the exhibitors well.” 

Typical of M-G-M promotional coverage, in addition to 
the “Toast of the Town” show, there will be a full hour CBS 
radio show late in February, special feature tributes to 
M-G-M on its Anniversary in fan magazines with |4 covers 
of its stars in March and April. Newspaper feature writers 
and syndicated columnists all will give attention to the Anni- 
versary. Likewise, elaborate plans have been completed for 
the celebration of the Jubilee Anniversary abroad, with the 
award of special plaques in every country honoring the most 
important exhibitor therein who has been an M-G-MI cus- 
tomer for the longest period. 

The promotional effort has concentrated with splendid 
success on the new techniques developed recently. Such ambi- 
tious efforts as the 1954-55 schedule’s “Ben Hur,” ‘The 
Female” and “The Prodigal” will receive all-out attention 
‘in particular. As Mr. Dietz, the man whose brainchild is 
Leo the Lion, puts it: ‘““The promotion policy has been to 
back the favorite pictures. Every once in a while we wake 
up a ‘sleeper,’ but generally speaking we have concentrated 
on the big attractions, and thus have rarely disappointed the 
public. Our policy continues the same after thirty years.” 

Speaking of plans afoot, Mr. Dietz cites intended cam- 
paigns utilizing all the media, newspapers, magazines, trade 
papers, radio, television and others, and calls 
them “good solid campaigns based on know!l- 
edge of the public and theatre requirements.” 

There is perhaps a degree of modesty in 
Mr. Dietz’ expressions of his department's 
intentions. There is no shyness, however, in 
the deep-throated roar of Leo the Lion when 
he’s telling the world. 
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A Jome years ago I said 
that there is nothing 
wrong with this indus- 
try that good pictures 
cannot cure. This still 
goes!’’ 
—NICHOLAS M. SCHENCK 
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Board Votes to Continue 
Studying Possibility of 
Stock Purchase Plan 


CINCINNATI: Ben Marcus, treasurer of 
Allied States Association for the last two 
years, was elected new Allied president at 
the mid-winter meet- 
ing of the board of 
directors here at the 
Netherland Plaza 
Hotel last Friday 
and Saturday. Mr. 
Marcus, who hails 
from Milwaukee, 
succeeds Wilbur 
Snaper, who has 
been president for 
the last two terms. 

Other officers 
elected at the board 
meeting, which fol- 
lowed the week-long 
National Allied Drive-in Convention, were 
Rube Shor, of West Virginia Allied, treas- 
urer; Leon Back, of Baltimore, secretary, 
and Stanley Kane, of North Central Allied, 
Minneapolis, recording secretary. Abram 
Myers will continue as chairman of the 
board and general counsel. 

Uppermost on the directors’ agenda at 
the two-day meeting was the stock purchase 
plan. The directors voted to continue to 
explore the possibilities of buying stock in 
one or more major production-distribution 
companies from exhibitor stockholders, with 
the idea of having such stock pooled and 
voted by a proxy committee, especially in 
an effort to influence a company to increase 
its film production schedule and to institute 
more “enlightened” trade practices. 

The proposal was first advanced by True- 
man Rembusch of Indiana at Allied’s na- 
tional convention in Boston last October, 
primarily as a remedy for what exhibitors 
believed to be an increasing shortage of 
product. Since that time, Allied has can- 
vassed its membership and other independ- 
ent exhibitors for data on how many shares 
of major company stocks are owned by 
them and how many would be willing to 
increase their holdings, by purchase or the 
exchange of the stock of a particular com- 
pany, and whether or not such exhibitor 
stockholders would be willing to assign the 
proxies to an Allied committee for voting. 


Ben Marcus 


Board to Meet Again in 
New York February 25 


The surveys to date apparently are not 
conclusive, since the board voted their con- 
tinuance and named the following committee 
to pursue the study: Mr. Marcus, Mr. Shor, 
Mr. Snaper, Horace Adams and Benjamin 
Berger. Mr. Myers announced in Washing- 
ton Tuesday that exhibitors answering the 
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MARCUS IS ELECTED NEW 
PRESIDENT OF ALLIED 


DRIVE-IN GROUP INDICATES 
WIDE SCREEN OPPOSITION 


CINCINNATI: Concluding the National 
Allied Drive-in Convention here at the 
Netherland Plaza Hotel last week, most of 
the delegates indicated that they would re- 
frain from installing wide screens in their 
outdoor theatres. The decision was reached 
that inasmuch as CinemaScope without ster- 
eophonic sound would not be available this 
season for drive-in openings, 20th Century- 
Fox product must be written off. 

The  stereophonic sound controversy, 
sparked by the anouncement from New York 
during the week that 20th-Fox would back a 
two-speaker per car stereo system for drive- 
ins, dominated the convention and resulted 
in a resolution which called the 20th-Fox 
system “futile and ridiculous,” cited such 
installation costs as “prohibitive,” and di- 
rected that the matter should be brought to 
the attention of the United States Attorney 
General. 

In the resolution the delegates also di- 
rected that copies of it should be sent to all 
drive-in members who had been unable to 
attend the convention and pledged them- 
selves to informing “our patrons and other 
interested members of the public by posters 
at our theatres, handbills, newspaper ads and 
in whatever way we can of our inability 
to present CinemaScope pictures in our the- 
atres, explaining the reasons why and plac- 
ing the blame where it belongs.” 

According to estimates of theatre supply 
dealers, the costs of installing a two-speaker 


per car system in a drive-in with a 1,000- 
car capacity would be in the neighborhood 
of $10,000, exclusive of labor. 

Many of the drive-in operators at the 
convention were of the opinion that the risk 
of such a large expenditure was so big that 
they were reluctant to stampede and “Jump 
off the deep end.” Jack Braunagle, of the 
Commonwealth circuit of Kansas City, com- 
mented: “Until my patrons demand wider 
screens than already installed, I question the 
judgment of every drive-in owner who at 
this time is getting panicky. A lot of fellows 
made a serious mistake when they went for 
3-D last year. Let’s keep our heads and not 
equip ourselves out of business.” 

Also occupying the exhibitors in the con- 
vention’s closing hours was the subject of 
drive-in insurance rates. Jack Wallens, of 
Yarchin & Company, Boston, said that the 
$15,000,000 yearly paid in premium rates 
today would rise to $20,000,000 within five 
years. He said he believed the National Rat- 
ing Bureau is not fully familiar with the 
characteristics of drive-ins and, therefore, 
must protect itself through the high cost of 
premiums. A reduction in rates, he said, 
could be accomplished only by national co- 
operation in compiling data from every 
drive-in. A motion was passed calling for a 
questionnaire to be forwarded by National 
Allied to all units so that the information can 
be gathered and sent to the National Rating 
Bureau. 


survey so far have pledged over $300,000 
to the plan and already own $40,000 in 
stock 1n major production companies. 

Because the board was not able to finish 
all the business on its agenda here last 
week, it will meet again at the Hotel War- 
wick in New York City February 25-26. 
Mains items to be tackled here will be the 
stock plan, the decision on sites for the 
1954 convention and the spring board meet- 
ing. The stock purchase plan committee 
will meet a day in advance of the New 
York meeting to discuss further findings 
in its surveys. 

The board at Cincinnati also endorsed 
the resolution adopted here by the Allied 
drive-in convention delegates which con- 
demned 20th Century-Fox’s policy in regard 
to stereophonic sound requirements for its 
CinemaScope productions, particularly with 
reference to the effect of the policy on drive- 
ins. Copies of the resolution were directed 


to the U. S. Attorney General with the 
recommendation that action he brought 
either under the Paramount decree or, if 
that did not appiy, that new actions be 
brought. 

The board voted its full cooperation to 
the current Federal admissions tax repeal 
campaign conducted by the Council of Mo- 
tion Picture Organizations. 

The board, however, did not discuss the 
national film buying combine plan, mainly 
because its main sponsor, Jack Kirsch, was 
ill. The board voted to oppose the so-called 
Reed bill authorizing Federal courts to 
award less that treble damages in anti-trust 
suits, but approved the Keating bill to set 
up a uniform Federal statute of limitations 
on these suits. 

Industry arbitration was not discussed at 
the board meeting. Saturday, after the meet- 
ing ended, Mr. Myers said arbitration had 


(Continued on page 18, column 3) 
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From Paramount 
March.. 


FOR THE 
STRONG GROSSES 
SCORED TODAY 
BY PICTURES 
THAT ARE BIG 
AND DIFFERENT! 


HARLTON HESTON 


Produced by GEORGE PAL ° Directed by BYRON HASKIN - Screenplay by 
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ECHNICOLOR 


PARKER 
PHILIP YORDAN and RANALD MACDOUGALL - Based on a story by Carl Stephenson 
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Terry Ramsaye Says 


SEMANTICS—Your correspondent's tired 
reading eyes record protest against the 
careless and cliche-ridden speech writers 
and copy editors. A spectacular example 
appeared at year's end in Queen Elizabeth 
II's address at Auckland. There referring 
to Elizabeth |, her young successor re- 
marked: ". . . | do not myself feel at all 
like my great Tudor forbear who was 
blessed with neither husband nor chil- 
dren... .'' Elizabeth | was, officially at 
least, no one's forbear because she did not 
bear. 

A contributor to the "New York Sunday 
Times’ picture section repeats a choice 
one, in describing a set on the Columbia 


lot with: ". . . traversing its length were 
the tracks of the . . . horse-drawn trol- 
ley. ..." The trolley pole and electricity 


supplanted the horse. 
for the record. 

It would be a relief, also, if for 1954 
there could be an effort at reducing the 
incidence of: “by leaps and bounds" which 
suggests the pace of a jack-rabbit or a 
kangaroo; "only scratch the surface" which 
brings to mind abrasion as per the cat at 
the piano leg; and “last but not least," 
which means nothing but a promise to sign- 
off. 

The language is worth saving from such 
litter. 


That is positively 


rw rw 


WHAT "THEY" WANT — When New 
York's ‘'Herald-Tribune,” after about a 
week of the strike-silence of the big dailies, 
came forth at last with an eight-page issue, 
it had available a vast accumulation of ma- 
terial. Page | of that edition devoted more 
than half its space in words and pictures 
to such important concerns as Jack Demp- 
sey's broken romance with a rich widow; 
Gene Tierney's reactions about an engage- 
ment to Aly Khan, a little London flurry 
about a aoe statue, a Kenya story about 
a dog chasing a leopard. That was the 
judgment of the editors of a conventional 
paper about readership. Probably correct. 


Mm 


FIGHTING LIKKER—A lady steps up to 
a homely hulk of submarine on the ways 
at Groton, Connecticut, and smacks it on 
the nose with a bottle to bat if off into 
"a new vista of U. S. seapower" as it 
slides into the Thames. “I christen thee 


Nautilus." The casual, negligent press says 


only it was done with “traditional cham- 
pagne."’ One craves to know—what vin- 
tage if any, imported or domestic, sec, 
demi-sec, bruit? Cost? Supplied by 
whom, at whose expense? Why can't we 
have these epoch-marking events really 
covered? Additionally it is to be observed 
that tradition or not, the use of cham- 
pagne, or even our domestic champagne- 
type ersatz bottlings is not properly pa- 
triotic. An American ship, especially a 
fighting ship, would more appropriately be 
christened by busting a brown jug of 
mountain corn likker, or honest Yankee 
rum, over her bow. Champagne, real or 
simulated, is a vanity, a mockery and sheer 
snobbery. It is not fighting likker. Who 
put it over? There should be an investiga- 
tion. 


BOOK NOTE—Under title of "Film in the 
Battle of Ideas" a 128-page paper-bound 
volume, physically a book but more ac- 
curately a bit of pamphleteering, attack- 
ing the American picture industry from 
the extreme Red left, comes to this desk, 
a review copy for attention. It is from 
the hand of the semantically and dramati- 
cally skilled Hollywood writer known as 
John Howard Lawson. In "Who's Who" 
he sets down that he was born in New 
York, in 1895, the son of Simeon Levy. 
How come “'Lawson" is not indicated. 
There are as many honorably recognized 
Levys as there are born-to-the-name Law- 
sons in ‘Who's Who," 50th anniversary 
edition. 

Mr. Lawson's document says over again 
about all that has been said in frantic and 
bitter social criticism of the motion picture 
in recent years. He appears to hold that 
it is the obligation ot the motion picture 
industry to become a militant revolutionary 
agent of his program. The back cover of 
the book makes point of stating he was 
“one of the Hollywood artists imprisoned 
for defending the Bill of Rights... ." 

To the social student this pamphlet has 
specimen and clinical value. It is published 
by Masses & Mainstream in New York at 
one dollar American money. 


MAN OF THE YEAR, although too late 
for the New Year's magazine covers, be- 


yond doubt or controversy is Porfirio 
Rubirosa. 
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Ktaly and 
Russia in 


Film Pact 


ROME: Additional details have been an- 
nounced on the new film exchange agree- 
ment signed by Russia and Italy in Moscow 
at the end of last month. 

The agreement, according to the reports, 
provides for the exchange of an equal num- 
ber of films, ranging from a minimum of 
five to a maximum of 15 a year. The choice 
of the films to be exchanged is left entirely 
up to the importing country. Sovexportfilm, 
as the Soviet government agency here, will 
handle the arrangements for the Russions. 

No alteration of the pictures, including 
their sound tracks, is allowed under the 
agreement unless previously agreed upon by 
the two countries. The State Department 
for Show Business has issued a statement 
announcing that the State Undersecretary 
was satisfied with the results of the mission 
to Moscow, which was led by Eitel Monaco, 
president of the Italian film industry asso- 
ciation. 


ALLIED ELECTS 


(Continued from page 15) 


not been on the agenda and that none of 
the directors had sought to bring up for 
discussion the plan advanced by the Theatre 
Owners of America, with distributor co- 
operation, which calls for making arbitration 
available to all exhibitors who wish to make 
use of it. 

Independent Theatre Owners of Ohio, 
meeting here Thursday, the day before the 
national board convened, elected Horace 
Adams president. Relected first vice-presi- 
dent was F. W. Huss, Jr., while Horace 
Shock was named second vice-president. 
C. F. Pfister, retiring president, was elected 
to the board of directors, to replace Mr. 
Shock. Charles Sugarman was elected 
treasurer and Robert Wile reelected secre- 
tary. Directors continuing in their posts 
include Myer S. Fine, H. L. Russell, Louise 
Wiethe, Roy E. Wells, Marvin Frankel, 
J. R. Neth, Martin G. Smith. Paul Vogel, 
Peter M. Wellman, Henry Greenberger, 
Park Belden and Louis F. Eick. 


MGM Plans to Film Two 


Historical Stories 

“The King’s Thief” and “Dianne De 
Poytiers” will be made by producer Edwin 
H. Knopf for MGM, the company an- 
nounced last week. The first is from an 
original story by Robert Hardy Andrews, 
and a screenplay by Christopher Knopf. 
It is against the background of England 
during the reign of Charles II. The second 
is about the woman who was mistress of 
Henry II. It will be from the uncompleted 
John Erskine story, and is being written for 
the screen by Christopher Isherwood. Ed- 
mund Purdom will star in the first film. 
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Court Rules 
No Damages 
For Partmar 


WASHINGTON: The Supreme Court 
ruled Monday that Partmar Corp. had no 
right to a further trial of its damage claims 
against Paramount. 

By a five to two vote, the justices ruled 
that the Los Angeles District Court and 
the Ninth Circuit Court were right in ruling 
that the District Court’s refusal to permit 
Paramount to evict Partmar from the Part- 
mar theatre in Los Angeles also blocked 
Partmar from collecting on counterclaims 
against Paramount. Partmar, a Fanchon 
and Marco subsidiary, had sought damages 
on the ground that it had paid excessive 
rentals in leasing the theatre and buying 
films from Paramount. 

Chief Justice Warren, writing his first 
dissent since joining the Court, said he felt 
Partmar had not had its “day in court” 
and that the case should have been reversed 
and sent back to the District Court with 
instructions to the judge there to take evi- 
dence on the damage claims. Justice Black 
joined in this dissent. Justices Jackson and 
Clark took no part in the case. 

Most of the opinion and dissent dealt 
with highly technical, legal questions as 
to whether a decision on the eviction issue 
automatically prevented a decision on the 
claims issue. Paramount rented the Partmar 
theatre to Partmar Corp. in 1939, and also 
had a film franchise with Partmar. The 
lease agreement provided that the lease 
could be terminated if the franchise agree- 
ment were terminated. 

Following the 1946 New York Statutory 
Court ruling that franchises were illegal, 
Paramount cancelled its lease and sued to 
evict Partmar. Partmar filed counter claims 
seeking treble damages, alleging that Para- 
mount was part of an industry conspiracy 
which resulted in Partmar having to pay 
excessive terms under both the lease and 
film franchise agreement. 

In May, 1951, the Los Angeles District 
Court ruled against Paramount in the evic- 
tion suit, citing the Supreme Court’s Para- 
mount decision that not all franchises were 
illegel. The court declared there was no 
evidence that this particular franchise re- 
sulted from an illegal conspiracy. The court 
also ruled that, since it had found no con- 
spiracy in setting up the franchise, it felt 
Partmar could not recover on its damage 
counterclaims. Partmar did not appeal from 
the part of the decision validating its lease, 
but did appeal from the part throwing out 
the counterclaims. 


Ask Court to Dismiss 
RKO Countersuit 


Twentieth Century-Fox and other defend- 
ants in the $41,250,000 countersuit filed by 
RKO Theatres asked for dismissal of the 
action in Federal District court in New 
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Box Office 
For 


January. 


Champions 
1934 


The Box Office Champions are selected on the basis of the gross revenue at key city 


theatres throughout the country. 


BENEATH THE 12-MILE REEF 
(20th Century-Fox) (CinemaScope ) 

Produced by Robert Bassler. Directed by 
Robert D. Webb. Written by A. |. Bezze- 
rides. Technicolor. Cast: Robert Wagner, 
Terry Moore, Giibert Roland, J. Carrol 
Naish, Richard Boone, Angela Clarke, Peter 
Graves, Jay Novello, Jacques Aubuchon, 
Gloria Gordon, Harry Carey, Jr. 


HERE COME THE GIRLS 
(Paramount ) 

Produced by Paul Jones. Directed by 
Claude Binyon. Written by Edmund Hart- 
mann and Hal Kanter. Technicolor. Cast: 
Bob Hope, Tony Martin, Arlene Dahl, Rose- 
mary Clooney, Millard Mitchell, William 
Demarest, Fred Clark, Robert Strauss, 
Zamah Cunningham, Frank Orth. 


KING OF THE KHYBER RIFLES 
(20th Century-Fox) (CinemaScope ) 
Produced by Frank P. Rosenberg. Direct- 
ed by Henry King. Written by Ivan Goff 
and Ben Roberts from a story by Harry 
Kleiner. Technicolor. Cast: Tyrone Power, 
Terry Moore, Michael Rennie, John Justin, 
Guy Rolfe, Richard Stapley, Murray Mathe- 
son, Frank de Kova, Argentina Brunetti. 


KNIGHTS OF THE ROUND TABLE 
(Metro-Goldwyn-Mayer ) 
(CinemaScope ) 


Produced by Pandro S. Berman. Directed 
by Richard Thorpe. Written by Talbot Jen- 
nings, Jan Lustig, Noel Langley. Prints by 
Technicolor. Cast: Robert Taylor, Ava 
Gardner, Mel Ferrer, Anne Crawford, Stan- 
ley Baker, Felix Aylmer, Maureen Swanson, 


Gabriel Woolf, Niall MacGinnis. 


THE LIVING DESERT 


(Disney-Buena Vista) 


Produced by Walt Disney. Associate 
Producer: Ben Sharpsteen. Directed by 
James Algar. Photography by N. Paul Ken- 
worth, Jr. and Robert H. Crandall. Tech- 
nicolor. A True-Life Adventure. 


THREE SAILORS AND A GIRL 
(Warner Bros.) 


Produced by Sammy Cahn. Directed by 
Roy Del Ruth. Written by Roland Kibbee 
and Devery Freeman. Technicolor. Cast: 
Jane Powell, Gordon MacRae, Gene Nel- 
son, Sam Levene, Jack E. Leonard, George 
Givot, Veda Ann Borg, Archer MacDonald, 
Raymond Greenleaf, Henry Slate. 


York Monday. In addition to the dismissal 
plea, the defendants in the suit, which grew 
out of the $89,690,000 action brought by 
Skouras Theatres, also asked for separate 
trials. RKO Theatres filed a counterclaim 
alter it was named, among others, in the 
Skouras action which charged that Loew’s 
and RKO circuits were given favored treat- 
ment in violation of the anti-trust laws. All 
distributors except 20th-Fox were listed as 
defendants in the Skouras Theatres com- 
plaint. 


Asks Court to Bar 


"Special Conditions" 

CHICAGO: A request for a_ preliminary 
injunction against Loew’s, Inc., and 20th 
Century-Fox preventing them from impos- 
ing special conditions for the showing of 
their pictures in the first outlying runs was 
denied here last week by Federal Judge Sam 
Perry, who will hear the case at a later 
date. The suit was brought by the Melbro 
Amusement Co., operating the Rockne 
Theatre. It alleges that Loew’s requires 
outlying theatres to show “Knights of the 
Round Table” as a single feature and that 
20th Century-Fox is not allowing customary 
deductions for companion features in theatres 
showing the company’s CinemaScope _pro- 
ductions. 


Complaint Inaccuracies Force 
Anti-Trust Suit Dismissal 


What is probably one of the shortest anti- 
trust suits on record began and ended in 
Florida on Friday last week in the U. S. 
District Court, Southern District, Jackson- 
ville division. It concerned charges of L. 
K. Naas and John R. Sutton, Jr., owners 
of the Vogue theatre, Orlando, that eight 
distributors and three exhibitor corporations 
were attempting to “monopolize” first and 
second run exhibition in Orlando, At the 
one-day hearing, so many inaccuracies were 
pointed out in the plaintiff’s bill of com- 
plaint that Mr. Naas and Mr. Sutton in- 
structed their attorneys to file a notice of 
dismissal. 


Morgan Into the Field 
To Survey Shorts Films 


Oscar A. Morgan, director of short sub- 
jects and newsreel sales for Paramount, 1s 
in the South on a field survey of the market. 
Some of the cities on his schedule are 
Jacksonville, Charlotte, Atlanta and New 
Orleans. He is accompanied by W. Gordon 
Bradley, assistant southern division man- 
ager, who will return to his Atlanta head- 
quarters when Mr. Morgan completes the 
territory tour, 
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Millions of 
readers thrilled 
to it asa 
Literary Guild 
~Seleétion!. 


FLORINDA 
Beautiful, courageous, gay, 
vivacious .. . born to be 
adored by all men. 


GARNET 
Sweet, mild-mannered... 
but with a yearning for 
romance and excitement 


JOHN IVES 

Aman of great charm... 
a his love of the trail threat- 
ened by a new devotion 


OLIVER HALE HERBERT J. YATES: 


Young and reckless... presents 


the wrath of his brother. Bs = 


CHARLES HALE starring 
Autocratic, calculating 
————— VERA JOAN FORREST JOHN | 
e 
> 
| with BUDDY BA Associate Producer and Director 
; HANDSOME BRUTE | | TEXAS SILKY . 


be A REPUBLIC PICTURE 


Pictuves Corp: 


a 
bai 


Spc 
spectacle... 
AY the romance... 
~ «=! the excitement against the 
_ panorama of the most turbulent 
period in American history... alive with 

love, treachery and passion...in 
| ae opening a new empire west of the Rockies! 


Joseph Inman Kane 
By Gwen Bristow 
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BRAZIL OPENS 


Eric Johnston the Official 
Representative of U.S. 
at Sao Paulo Exhibition 


A delegation of between 25 and 35 film 
industry leaders, including stars, directors 
and writers, left the United States this 

week to attend the 

oo first Brazilian Inter- 

national Film Festi- 

val opening in Sao 

Paulo February 12 

and running through 
February 26. 

The festival, held 
in connection with 
the celebration of 
Sao Paulo’s 400th 
anniversary, will in- 
clude feature film 
entries from five 
American  distribu- 
tors, as well as six 
documentaries produced by the United 
States Government. Eric Johnston, presi- 
dent of the Motion Picture Association of 
America, is the official United States rep- 
resentative at the meeting, while Alan 
Fisher, the United States Information 
Agency’s film officer in Sao Paulo, is alter- 
nate United States representative. 

Included in the United States delegation 
is Martin Quigley, Jr., editor of The 
HERALD and editor of the recently pub- 
lished volume, “New Screen Techniques,” 
Mr. Quigley will discuss the new photo- 


Martin Quigley, Jr. 


graphic and projection processes, including 
3-D, wide screen and CinemaScope, at one 
of the numerous forums which are planned 
in conjunction with the film festival. 

Scheduled to be shown under the Amer- 
ican banner are Paramount’s “Roman Holi- 
day”; Universal-International’s “The Glenn 
Miller Story”; Warner Brothers’ “Hondo” 
in 3-D; 20th Century-Fox’s “How to Marry 

Millionaire” in CinemaScope, and MGM’s 
“Julius Caesar.” 

United States short subjects entries in- 
clude “Waterbirds,” Disney-RKO; “Johann 
Mouse,” “Ungava,” RKO-Pathe; 
“Bully for Bugs,” Warner Brothers, and 
“Dancers of the Deep” in CinemaScope, 
20th Century-Fox. 


Loew's: 


Each Assigned One Day 


In addition to the regular festival pictures, 
it is expected that each country will be 
assigned one day apiece which will be 
given over to the showing of films other 
than those entered in the competitions. The 
American Film Board in Brazil will handle 
these arrangements for the American firms, 
and also will coordinate social activities of 
the United States group. 

Besides the United States, othe: countries 
invited to attend the festival, and the num- 
ber of films they have been asked to submit, 
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FILM FESTIVAL 


are: Italy, three films; England, three: 
France, three; Mexico, two; Portugal, one; 
Argentina, two; Germany, two; Japan, two; 
Sweden, one; Spain, one; India, one, and 
Austria, one. 

The festival is sponsored by the President 
of Brazil, Dr. Getulio Vargas, and will have 
as its honorary presidents Dr. Cafe Filho, 
vice-president of Brazil, and Dr. Lucas 
Nogueira Garcez, the Minister of Education 
and Culture and the Governor of the State 
otf Sao Paulo. Dr. Vincente Rao, Minister 
of Foreign Relations, is president of the 
Festival’s executive committee. 


Show International Films 


Supplementing the showing of regular 
festival pictures and the various ‘cultural 
days,” will be a retrospective show of out- 
standing international films, as well as Bra- 
zilian films, which after their showing will 
be presented to the Museu de Arte de Sao 
Paulo to start a new film library. 

The following are some of the American 
film personalities expected to attend: Tyrone 
Power, Linda Christian, Janet Gaynor, 
Adrian, Mr. and Mrs. Billy Wilder, Walter 
Pidgeon, Jeanne Crain, Paul Brinkman, 
Joan Fontaine, Rhonda Fleming, Irene 
Dunne, Dr. Francis Griffin, Jeanette Mac- 
Donald, Gene Raymond, Ann Miller, Jane 
Powell, Mr. and Mrs. Mervyn Leroy. Errol 
Flynn is expected to attend the festival from 


Rome. 


Lopert Takes 3 New York 
Houses; Fellerman to Book 


Lopert Films will manage the Victoria, 
Astor and Bijou theatres, New York, be- 
ginning March 1, according to the owner 
of the properties, the City Investing Com- 
pany. Max Fellerman, theatre administra- 
tion executive at United Paramount, has 
resigned and on March 1 will join Ilya 
Lopert as assistant, and will book films into 
the properties and into Lopert’s Ziegteld, 
Chicago, and Playhouse and Dupont, Wash- 
He also will supervise distribution 
of Lopert releases such as “The Captain’s 
Paradise,” “The Man “Gilbert 
and Sullivan,” and ‘“Fanfan the Tulip,” and 
other Lopert films which now are released 
through United Artists. 


ington. 


3etween,” 


Allied Artists Increases 
Ad Budget for "Riot" 


“Riot in Cell Block 11,” the Allied Artists 
Walter Wanger-produced film which opens 
at the Mayiair theatre, New York, Feb- 
ruary 18, has had its advertising budget 
increased to $350,000, the company an- 
nounced in New York last week. There also 


will be saturation bookings akin to those 
set up for New England, Michigan, and 
Texas. 


Films Get 
Clean Bill 
On Reds 


WASHINGTON: The House UnAmerican 
Activities Committee roundly praised the 
motion picture industry for its cooperation 
during the past year and declared that no 
other major industry now employs fewer 
Communists than does the film industry. 

The Committee, in its annual report for 
1953, had nothing but nice things to say 
about the film industry, and even went so 
far as to admit that earlier industry criticism 
of the Committee’s activities “must now be 
assumed to have stemmed from an honest 
misunderstanding of the extent to which the 
industry had been infiltrated by the Com- 
munist party.” 

Testimony given by persons associated 
with the film industry was of particular 
value to the Committee during the past year, 
the report said. It said the Communists had 
early made a determined effort to infiltrate 
the motion picture industry because of its 
importance in American life, and that the 
committee had disclosed the extent of this 
Communist infiltration. At first, the industry 
opposed this investigation, the report said, 
“but as the cold facts of the infiltration be- 
came known to the American public and 
those responsible for the operation of the 
motion picture industry, a measure of greater 
cooperation was afforded the committee.” 

Then the Committee made this important 
observation: “During the past vear, the 
Committee is pleased to report that the spirit 
of helpful cooperation evidenced by motion 
picture industry figures has been excellent. 
Further, it can be stated on considerable 
authority that perhaps no major industry in 
the world today employs fewer members of 
the Communist party than does the motion 
picture industry.” 

The Committee said there might be a few 
former Communists still carrying on the 
work of the party within the industry, and 
promised that “every effort will be made to 
disclose the nature and extent of their work.” 

The report singled out for praise the work 
of the Motion Picture Alliance for the Pres- 
ervation of American Ideals. It said that 
organizations such as this have encouraged 
former party members to testify, and thus 
have helped the Committee’s work. 

The Committee listed various film indus- 
try witnesses whose testimony, it said, had 
especially helped the Committee. The list 
included Larry Parks, Lucille Ball, Lee J. 
Cobb, Harold A. Hecht and David Lang. 
It also carried a 26-page list of persons iden- 
tified as party members in the Los Angeles 
area. Robert Rossen was praised for testi- 
mony he gave the Committee in New York 
City. The Committee said his testimony 
“confirmed the previous findings of the Com- 
mittee that the fields of entertainment and, 
in particular, the motion picture industry, 
were financial reservoirs for the Communist 
Party and its fronts over a period of many 
years.” 
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Avert Crisis 
At Pinewood. 
Rank Studio 


by PETER BURNUP 

LONDON: Following an unexpectedly firm 
stand by the Rank Organisation, a threat- 
ened dislocation of production schedules at 
the Pinewood Studio has been averted. 

One hundred members of the National 
Association of Theatrical & Kine Employees 
had been given notices of dismissal in view 
of a temporary, seasonal cutback in produc- 
tion. The Works Committee at the studio 
demanded a meeting with the studio’s execu- 
tive and announced that failing the with- 
drawal of the dismissal notices a ban on 
overtime would be imposed forthwith. 

NATKE’s Pinewood shop stewards were 
promised the support of the other studio 
unions, the Association of Cine & Allied 
Technicians and the Electrical Trades Union. 

The Rank Organisation refused to meet 
its employees so long as the threat of an 
overtime ban persisted. The organisation 
maintained the threatened ban was a breach 
of an agreement between the Producers’ 
Association and the unions and stated that 
if the ban were imposed studio production 
would be stopped and employees’ agreements 
terminated. At meetings last week of mem- 
bers of all three unions it was decided to lift 
the ovestime ban. 

A 

Two returning Americans brought op- 
timistic reports here last week of the turn 
of business in the U. S. One of the travel- 
ers, James E. Perkins, Paramount’s manag- 
ing director, said: “Business over there is 
definitely on the up-grade but what is most 
cncouraging is the enthusiastic approach to 
the future and the long-term planning that 
is being done.” 

ABPC’s managing director, C. J. Latta, the 
other returning American, was as emphatic 
and enthusiastic as Mr. Perkins. He declared 
that the up-grade mood was to be discerned 
in every section of the industry in America, 
producers, distributors and exhibitors. 

Television, he claimed, has found its level 
in the U. S. “It’s no longer the bogey it 
was,” he said. “People there have got over 
the initial panic stage of TV-itis.” 


Duffy Circuit Appeals 
On Griffith Trust Suit 


WASHINGTON: Duffy Theatres, Inc., this 
this week asked the Supreme Court to over- 
turn a Circuit Court of Appeals decision 
throwing out its treble damage suit against 
Griffith Consolidated Theatres, Inc. 

Duffy owned the only two theatres in 
Mangum, Okla., in the mid-1930s. It claimed 
that Griffith tried to buy out the two Duffy 
theatres, and failing, set up its own theatre 
in Mangum. Due to master contracts that 
Griffith had with the distributors, the Duffy 
theatres were no longer able to get films, 
the appeal said. In April, 1938, “faced with 
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AWARD FIRST WORLD MEDAL 


AWARDS AND GUESTS, at the Brotherhood dinner in New York. Above, Mrs. Wendell 
Willkie presents one of two World Brotherhood Gold Medals to General Carlos P. 
Romulo. Behind her is another recipient, United States Under Secretary of State 
Robert D. Murphy. Also on the dais: Emanuel Frisch, national chairman of the Brother- 
hood campaign in the film industry; General Lucius D. Clay, who presented the medal 
to Mr. Murphy; J. Robert Rubin, Loew's vice-president, and a director of the National 
Conference which sponsored the dinner; and Louis Nizer, dinner toastmaster. Below, 
Herman Robbins, National Screen Service president; Samuel Rosen, Stanley Warner 
Theatres vice-president; Max Youngstein, United Artists vice-president, and Ned E. 


Depinet. 


The motion picture industry's support of 
the Brotherhood Week campaign was given 
tangible evidence last Thursday night in 
New York. Some 1,100 of the local indus- 
try's people attended the annual Brother- 
hood Dinner at the Waldorf-Astoria, a 
feature of the campaign, and saw the first 
World Brotherhood Gold Medals awarded 
two distinguished public figures, General 
Carlos P. Romulo, former president of the 
United Nations General Assembly, and 
Robert D. Murphy, United States Under 
Secretary of State. 


Mrs. Wendell L. Willkie presented Gen- 
eral Romulo's award, and General Lucius 
Clay presented Mr. Murphy's award. Louis 
Nizer, industry attorney, was toastmaster. 
Emanuel Frisch, chairman of the industry's 
participation in the national campaign, 
presided. 

The industry's participation will be 
Brotherhood Week, to be noted in theatres 
February 21-28. The message is under- 
standing between the diverse groupings, 
religious and racial, which make up the 
population of the United States. 


certain ruin,” Pat Duffy was forced to scll 
his two theatres to Griffith, the Court was 
told. Mr. Duffy signed a statement releasing 
all claims against Griffith and also agreed 
not to operate any other theatres in the 
locality. 

In June, 1951, Duffy Theatres filed a dam- 
age suit against Griffith, but the District 
Court and the Tenth Circuit Court of Ap- 
peals said the sale was a release of all claims 
against Griffith, and threw out the Duffy 
suit. The Supreme Court appeal followed. 


Association Films Says It 
Has 69 for Television Use 


Sixty-nine “institutional type films,” run- 
ning from six minutes to one hour, are avail- 
able from Association Films, Inc., of New 
York, for use on television, the firm stated 
in a release this week. The films are for 
sustaining use, and are free. They cover 
subjects such as travel, homemaking, sports, 
health, safety, free enterprise, history, edu- 
cation, 
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by WILLIAM R. WEAVER 
Hollywood Editor 


The Academy of Motion Picture Arts and 

Sciences is to release to the press next Mon- 
day night, for publication Tuesday, the lists 
-of pictures and persons nominated by reter- 
endum for placement on the ballots which 
will be distributed to qualified voters in the 
orgamization’s annual awards competition 
that is to flower on the evening of March 24 
in the customary ceremonies conducted on 
the stage of the Pantages theatre. 


Ceremony As Last Year, 
To Be Televised Nationally 


This is the eldest and most distinguished 
of all Hollywood’s official ceremonies, and 
this year, as last, it will be televised na- 
tionally Long beiore it televised it 
was nationally 
world wide via radio. 


Was 
and rebroadcast 
\lways it has been a 
“must” story throughout the whole scope of 
journalistic publication, domestically and 
internationally. Maybe the election of a 
President of the United States gets as much 
or more attention, globally, and maybe it 
doesn’t, but certainly no other event short 
of war approaches it for spread and penetra- 
tion. 

It would be 


broadcast 


pleasant to record that the 
Academy’s finely-regulated system of selec- 
tion operates smoothly amd harmoniously in 
all respects, but the record of its quarter- 
century disputes this. Each year the hu- 
man equation erupts one complication or 
another into the well planned procession of 
operaitons and the sparks of temper, not to 
say temperament, fly. There are firm rea- 
sons why this must happen. Only five pic- 
tures can be nominated and only one can 
win. Ditto leading actors, leading actresses, 
supporting actors, supporting actresses, di- 
rectors, other categories. 

Five is a lesser number than the number 
ot studios whose head men have got to be 
represented in the nominations, if not in 
the winnings, or hang their heads in a 
shame none can be expected to bear while 
still on the payroll and in good standing 
with his fellows. 


Competition This Time Looks 
To Top All Previous 


thanks to the technological 
which had more to do with the 
advancement of the motion picture’s status 
than all of the pictures and people who 
will be named on the ballot, the thus far 
inevitable strife that has been a pre-race 
feature of the Academy’s yearly awardings 
figures to outstrip all precedents. If it isn’t 
well under way before next Tuesday eve- 
ning, and breaking out into the open before 
the weekend, then human nature, Hollywood 


vear, 


revolution 
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variety, will have changed ‘Seyond ready 
recognition. 

There is no way of guessing, prior to 
publication of the nominations lists, the 
quarter from which the troublesome ques- 
tioning is to come, but come it has to. 
For there has been no departmentalization 
of the product, nor of the performances and 
off-screen achievements, as to dimensions. 
Qualified voters in the nominations balloting 
were supplied a list of eligible pictures and 
Nothing was said about dimen- 
sions, either the depth or breadth kind, and 
it is Academy opinion that acting is acting, 
directing is directing, etc., regardless of 
size and shape. 


persons. 


Many Believe That Special 
Media Merit Attention 


Yet a poll of the Academy membership, 
which embraces most of the top skills and 
talents, undoubtedly would show, as plainly 
as they have been declaring it all year, that 
a majority of them consider 3-D and wide 
screen (especially widest screen) to be 
special media requiring different kinds of 
dealing-with than 1.33:1. Can a director 
of a CinemaScope picture, for instance, be 
expected to sit still and uncomplaining if the 
list of the five eligible directors include 
none chosen for achievement in directing a 
CinemaScope picture? Ditto a director of 
a 3-D picture? And the question applies as 
directly to players, to writers, to cinematog- 
raphers, and so on. 

Heretofore most conflicts arising between 
\cademy nominations date and final ballot- 
ing have been predicated on contentions 
open to debate and chiefly concerned with 
intangibles, important and pertinent as they 
But there is nothing de- 
batable or intangible about the physical dif- 
ferences between 3-D, CinemaScope (with- 
out dragging stereophonic sound into an 
already sufficiently complex matter) and 
the 1.33:1 that was the only shape Academy 
voters had to consider heretofore. If the 
voters come up with any set of five pic- 
tures that doesn’t include at least one ot 
each of the new dimensional categories, and 
of the old one of course, this could very 
well turn out to be the last Academy 
Awards ceremony in Hollywood history. 


THREE Picrures were started during the 
week, a 50 per cent increase over recent 
sluggish weeks, and four others were 
completed, as to camera work, bringing the 
over-all total, inclusive of American produc- 
tion in other lands, to a meager 18. _ It 
is legendary, in a fiscal sort of way, that 
production is allowed to slow down at about 
this point on the calendar, due to the im- 
minence of a state-tax date of some signi- 


may have been. 


THIS WEEK IN 
PRODUCTION: 


STARTED (3) 


U-A 
White Orchid (Cosmos; 
Eastman color) 


20TH-FOX 


Matter of Life and 
Death (Panoramic 


Prod.) 
Matchmakers 
COMPLETED (4) 
COLUMBIA 20TH-FOX 
Law vs. Billy the Kid Gambler from Natchez 
(Panoramic Prod., 
MGM 


Technicolor) 
Raid (Panoramic Prod.; 
Technicolor) 


Seven Brides for Seven 
Brothers (Cinema- 
Scope; Eastman 


color) 
SHOOTING (15) 
COLUMBIA U-A 
Killer Wore a Badge Barefoot Contessa 
Three Hours to Kill (Figrao, Inc.; 


Technicolor) 
MGM 
Brigadoon (Cinema- 
Scope; Ansco color) Sian of the Pagan 
Beau Brummell (East- (CinemaScope; 
man color) Technicolor) 


This Island Earth 
PARAMOUNT 


(Technicolor) 


Bridges at Toko-Ri Bengal Rifles 
(Eastman color) (Technicolor) 
RKO WARNER 
Big Rainbow Lucky Me (Cinema- 


(Technicolor) Scope; WarnerColor) 
20,000 Leagues Under Star Is Born (Cinema- 
the Sea (Disney; Scope; WarnerColor) 
CinemaScope; Talisman (Cinema- 
Technicolor) Scope; WarnerColor) 


ficance to producers who happen to have 
some unshipped product on hand in Cali- 
fornia on that day. 

No—the drop-off to a total of 18 features 
shooting, only 13 of which are shooting 
here, is not what the financial periodicals 
refer to as a technical adjustment. It is, in 
fact and in implication, the kind of a sta- 
tistic that would be regarded as classified 
information if the film industry were an 
army, and might advantageously be regarded 
that way notwithstanding. 

Cosmos Corporation, releasing through 
United Artists, started “The White Orchid” 
in Mexico. Reginald LeBorg is producing 
and directing it in Eastman color, with Wil- 
liam Lundigan, Peggie Castle and Armando 
Silvestre heading the cast. 

Leonard Goldstein’s Panoramic Produc- 
tions, releasing through 20th-Fox, began 
shooting “A Matter of Life and Death” in 
Mexico, with Robert K. Jacks as producer, 
Harry Horner as director, and with Ricardo 
Montalban, Anne Bancroft, Jose Perez and 
Lee Marvin as principals. 

Universal-International’s 
started “The Matchmakers,’ 


Arthur 
directed by 


Robert 


Charles Lamont, with Marjorie Main, Chill 
Wills, Rudy Vallee, Pedro Gonzales, Irene 
Ryan and Benay Venuta. 
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“COLOSSAL... 
LAVISH...LUSCIOUS !” 
say N. Y. REVIEWERS 


“BOXOFFICE !” 
say EXHIBITORS 


WILLIAM M. PIZOR ond 
BERNARD LUBER presents 


: 
barbaric splendor,the screen has ever presented! 


ALBANY 


Price consciousness is indicated by the 
reported increase during recent months in 
telephone calls received at first-run theatres 
inquiring the scale for current bill. Men, 
women and children make the inquiries, 
which reportedly have been prompted by 
the frequency of special charges for 3-D and 
CinemaScope releases. . . . Visitors included: 
Bernard Brooks, chief buyer-booker for 
Fabian Theatres, and Edward L Fabian’s 
younger brother. . .. Boston Pops Orchestra, 
which attracted a standee audience at RPI 
Field House in Troy, played the Stanley, 
Utica, the following night... . WTRI-TV, 
in which Stanley Warner Corporation re- 
cently bought a 50 per cent interest, adver- 
tised that it will be on the air in mid-Febru- 
ary, on UHF Channel 35. Raymond Brown, 
Jr., most recently connected with WSBA- 
TV, York, Pa., has been appointed sales 
manager. WTRI will be a limited alternate 
CBS affiliate. 


ATLANTA 

Howard Wallace, president of Wallace 
Films, checked in at his office after a busi- 
ness trip out of the city. ... Mrs. Bonnie 
Sudor, one of the old timers on the row, has 
a new husband, Paul Moody... . Fred Lee, 
manager of the Florida State Theatres, Jack- 
sonville, Fla., and the wife will take a vaca- 
tion trip to Hollywood, Calif., at the expense 
of the Florida States Theatres. Mr. Lee won 
the trip as a prize... . The Lincoln theatre, 
Laural, Miss., was destroyed by fire. 
Carl Floyd, of the Floyd theatre, in Florida, 
has returned to his home in Haines City 
after a trip to Atlanta. . .. On the row book- 
ing were: Jay Soloman, Independent The- 
atres, Chattanooga, Tenn.; Mack Jackson, 
theatres in Alexander City, Ala.; Paul 
Engler, Famous Theatres, Birmingtom, Ala. 


BALTIMORE 


Morris Mechanic, New and Centre theatre 
owner, returned from a short visit to Flor- 
ida. . . . Stanley theatre, under the super- 
vision of Rodney Collier, installed a new 
Astrolite screen for its first CinemaScope 
picture, “The Command.” . . . John Volz, 
publicist for the Northwood theatre and 
reserve Army officer, screened the Army’s 
first Technicolor short, “Double Duty Amer- 
ican,” for Army officials and exhibitors at 
the Northwood... . Barry Goldman, Carver 
Playhouse exec, is recovering from a back 
injury. . . . George Browning, Stanley the- 
atre publicist in New York for a few days. 

. Leon Back, Rome theatre executive, 
aawy on business. . . . Fred Perry, Cameo 
and Watersedge theatres, in Philadelphia 
booking. 


BOSTON 


The Redstone Drive-in Theatres circuit 
is preparing to enlarge two of their Massa- 
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chusetts open-airers, the Neponset, Boston, 
from 1,100 to 1,650 cars, and the Revere 
theatre, from 1,000 to 1,750 cars. .. . Jacob 
Asadorian is building a new drive-in on 
Route 38, Lowell, for 1,000 cars. He re- 
cently hold his Manchester, N. H., drive-in 
to the Yamins circuit. Asadorian himself 
desioned the concession building, laid out 
the plans and supervised all construction... . 
Robert Saef, son of New England Theatres’ 
publicist, Jack Saef, will be married June 16 
to Marion Rideman, of Brighton. . . . Ade- 


‘line Struzziero, secretary at Independent 


Exhibitors, Inc., was married February 13 
to Paul Carter, of Braintree, at the Immacu- 
late Conception Church, Stoughton. After a 
wedding trip, she will return to her desk. 

. Jack Garcin is the new manager of the 
Egleston theatre, Roxbury, which is handled 
by Affiliated Theatres Corp... . Teresa 
Young, secretary at Redstone Drive-in The- 
atres, is vacationing in Mexico. 


BUFFALO 


Matt Sullivan, former salesman in the 
Buffalo exchange area, now is a partner in 
Metal Structures Corp., with offices in the 
Root building. His company built the giant 
antenna towers for WBEN-TV at Colden, 
N. Y. . . . Glowmeter Corporation employ- 
ment at the North Tonawanda plant has 
doubled since Oct. 1 last and will increase 
another 50 per cent soon. .. . Sol Schwartz, 
RKO Theatres president, is one of the in- 


WHEN AND WHERE 


March 9-10: Annual convention, Allied 
Theatre Owners of Oklahoma, Biltmore 
Hotel, Oklahoma City. 


March 28-30: Annual convention, Allied 
Theatre Owners of Gulf States, Edge- 
water Gulf Hotel, Edgewater Park, Miss. 


April 6-8: Annual convention, Allied Inde- 
pendent Theatre Owners of Wisconsin, 
Hotel Shroeder, Milwaukee. 


April 19-21: Spring convention, Allied The- 
atres of Michigan, Hotel Statler, Detroit. 


May 2-7: Semi-annual convention, Society 
of Motion Picture and Television Engi- 
neers, Statler Hotel, Washington, D. C. 


May 4-5: Annual convention, Allied Theatre 
Owners of lowa, Nebraska and Mid- 
Central, Fontanelle Hotel, Omaha. 


June 15-16: Annual spring meeting, Allied 
Theatre Owners of Indiana, South Shore 
Hotel, Lake Wawasee, Ind. 


dustryites invited to the testimonial dinner 
for Carl S. Hallauer, executive vice-presi- 
dent of Bausch & Lomb Optical Company, in 
Hotel Sheraton, Rochester, March 27... . 
Eddie Meade, Shea advertising-publicity 
chief, arranged an exhibit of paintings by 
Laszlo Szabo, Buffalo portrait painter, on 
the mezzanine of Shea’s Buffalo. . . . Charles 
E. Mason, one of Rochester’s first projec- 
tionists, is dead in that city. He started his 
industry career in 1904 as a member ot 
Local 253. He served as a projectionist at 
the Temple theatre for 20 years until it was 
closed, when he moved to the Regent... . 
Marian Gueth, for many years secretary of 
the MPTO of N. Y., western N. Y. zone, 
will soon get married. . .. Robert M. Kallet, 
popular Oneida, N. Y., theatre man, has been 
elected a truste of the Oneida Savings Bank. 


CHICAGO 


Bob Flannery of White Way Sign Service 
has been appointed chairman of the Amuse- 
ments Division of the 1954 Red Cross Drive 
here in Chicago. . . . Industryites here are 
extending their sympathy to Mort Green, 
veteran theatre manager and songwriter now 
in the television sales field, on the death of 
his son Harold last Wednesday. . . . Les 
Grand, of Confection Cabinet Corporation, 
was due back in town after a vacation in 
California. . . . Lucy Roderick, formerly 
with the Clark theatre, was taken ill in Cali- 
fornia and went into the Beverly Glen Hos- 
pital, Beverly Hills, Calif... . Bill Balaban, 
son of B. & K. chief, John Balaban, has been 
transferred from WBKB here to WABC- 
TV, New York City, where he will be 
assistant program director. “Hondo,” 
which did outstanding business in most ot 
its “A” runs, was held in three houses. 


CINCINNATI 


CinemaScope is becoming firmly en- 
trenched here and in the area, with the RKO 
Albee playing an extended run of “Knights 
of the Round Table” and Keith’s showing 
“King of the Khyber Rifles.” Simultaneously, 
“The Robe” is being shown in four local 
suburbans. . . . Mare Cummins, who oper- 
ates a number of drive-in theatres in this 
territory, has been granted a permit to con- 
struct a new one near Liberty, Ky.... 
James McLeod has been named manager of 
the Capitol, Cameo and Sunset theatres. 
The latter is a drive-in, at Madisonville, Ky. 
He succeeds the late Hal Howard to whom 
he was assistant... . Nat Wolf, who resigned 
as Warner Ohio zone manager two years 
ago in order to retire from the industry, has 
taken over the Columbia theatre, at Ports- 
mouth, Ohio, from Stanley Warner. 


COLUMBUS 


Walter Kessler, manager of Loew’s Ohio, 
has been appointed motion picture consult- 
ant to the Ohio State University Theatre 

(Continued on page 28) 
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BMI LICENSED SONGS 


VOTED NO.1 CATEGORIES 


EARNING BMI ITS FOURTH CONSECUTIVE SPECIAL AWARD FROM 
CASH BOX FOR “OUTSTANDING PERFORMANCE AND ACHIEVEMENT” 


pest 1953 — FROM MOULIN ROUGE (BMI) ... Percy Faith-Felicia Sanders (Col.) 


P 
(TILL WALTZ AGAIN WITH YOU ies... (os 


1952 — CRY (metiow) ... Johnny Ray (Col.) 
1951 — TENNESSEE WALTZ (Acuff-Rose) . . . Patti Page (Mer.) 


1950 — GOODNIGHT IRENE (Spencer) ... The Weavers (Dec.) 


1953 aan MEXICAN JOE (American) . . . Jim Reeves (Abbott) 


1952 Po WILD SIDE OF LIFE (Commodore) . . . Hank Thompson (Cap.) 
1951 — ON TOP OF OLD SMOKEY (Folkways) ... The Weavers (Dec.) 


1950 — BONAPARTE’S RETREAT (Acuff-Rose) ... PeeWee King (Vic.) 


1953 aa NO HELP WANTED (Acuff-Rose) ... The Carlisles (Mer.) 


1952 HALF AS MUCH (Acuff-Rose) .. . Hank Williams (MGM) 


1951 — COLD, COLD HEART (Acuff-Rose) ... Hank Williams (MGM) 
1950 —CHATTANOOGIE SHOE SHINE BOY (Acuff-Rose) .. . Red Foley (Dec.) 


1953 Bony HOUND DOG (Lion) .. . Willie Mae Thornton (Peacock) 


1952 _— LAWDY, MISS CLAWDY (Venice) .. . Lloyd Price (Specialty) 


1951 — 60 MINUTE MAN (lois)... the Dominoes (Federal) 
1950—1 ALMOST LOST MY MIND (Hill & Range) .. . Ivory Joe Hunter (MGM) 


BROADCAST MUSIC, INC. - 580 FIFTH AVENUE - NEW YORK 36, N.Y. 
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(Continued from page 26) 
Collection. Kessler will assist in acquiring 
motion picture stills and documentary ma- 
terials for the collection which is housed in 
the Ohio State Library. .. . First run show- 
ings of “Sabre Jet” were held in seven local 
neighborhoods. . . . / Arthur L. Tackman, son 
of Larry Buck, Loew’s Broad stagehand, has 
been named “man of the year” by the Aiken, 
South Carolina, Chamber of Commerce. 
Tackman is employed as assistant to the 
manager of the Savannah River Operations 
Office. .. . Friends were congratulating local 
theatremen chosen officers of the Indepen- 
dent Theatre Owners of Ohio at the state 
convention. Robert Wile, executive secre- 
tary, was also named secretary; Charles 
Sugarman was chosen treasurer and J. Real 
Neth was renamed a member of the board 
of directors. “Knights of the Round 
Table” moved into a third week at Loew’s 
Ohio, marking the first time a feature has 
played three weeks at the Ohio since last 
year’s “From Here To Eternity.” 


DENVER 


The directors of Allied Rocky Mountain 

Independent Theatres named May 3 as their 
convention date, place yet to be selected. 
Officers named include Neil Beezley, presi- 
dent and national director; Fred Hall, vice- 
president; Gus Ibold, treasurer, and Joe 
Ashby, general manager. . . . Variety Tent 
37, having settled most of the insurance 
claims growing out of their recent fire, is 
looking in earnest now for a new location. 
. . . Officers of Television Theatres Inc., 
which will open a 1,280-car twin-screen 
drive-in at Littleton, Colo., were guests 
there of business men at a luncheon. 
Ben Benda moves from the managership of 
the Ritz to a similar post at the Santa Fe,, 
with the Ritz job going to Eddie Specht, 
recently of Rapid City, S. D. . . . Lorane 
McCarthy has reopened the Ute, Strassburg, 
Colo., after remodeling the house and keep- 
ing it closed three months. 


DES MOINES 


Stan Dudelson has left Des Moines fot 
his new job in Detroit and Carl Olson has 
taken over the managerial duties at United 
Artists. Stan’s wife, Jean, will remain in 
Des Moines with the children until the close 
of school and sale of their home. . . . Lou 
Weinberg, assistant sales manager, and Ben 
Marcus, district manager, were visitors at 
the Columbia exchange. Lu Hummel, 
Columbia salesman, has returned to his post 
after recent hospitalization. Helen 
Marks, Paramount, was away from her desk 
for a week with the flu that has been re- 
making the rounds. . . . Mildred Holden, of 
Universal, was away due to the illness of 
her husband who suffered a heart attack. 
He is at Iowa Methodist hospital. . . . Dora 
Schinkel has left her post at Universal... . 
The midwest premiere of “The Boy From 
Oklahoma” was held Feb. 5 at the Para- 
mount in Des Moines. . . . Edie Ospowicz 
has installed a new screen in his Ritz the- 
atre at Correctionville. A new large 
screen also is being installed at the Avalon 
in West Union by Mrs. Marie Fallows. 


DETROIT 


Bill Finzel, old time street band leader, 
seen in Detroit parades for many, many 
years, just had his 74th birthday. . . . The 
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TORONTO COMMUNION BREAKFAST 


TORONTO: The entertainment industry 
Communion Breakfast in Toronto attracted 
250 persons following the Mass at St. 
Michaels. John J. Fitzgibbons, president of 
Famous Players Canadian Corp. and a prin- 
cipal speaker, said: "There is controversy 
raging over the question of censorship in 
the U. S. | can assure that the heads of 
responsible companies in Holllywood don't 
want any part of a code that will turn the 


freedom of speech and presentation into 
license." Other speakers were the Very 
Reverend Bernard T. Kyte, rector of St. 
Michael's, and Rev. Edward J. Gleason. 
Mass was celebrated by Rev. J. Cherrier. 
Pictured above, at the head table, are left 
to right: Walter Kennedy, Rev. Cherrier, 
Ernest Rawley, Rev. Kyte, Clare J. Appel, 
Rev. Gleason, Mr. Fitzgibbons, Jack Hy- 
land, J. J. Fitzgibbons, Jr. 


Krim averaged almost 10,000 

week for its 12-week run of 
“Martin Luther.” . . . “Lili” is holding for 
the 5th week at the Studio. Original 
plans for the first of the year opening of the 
Cinema were snagged by the extent of the 
refurbishing needed. Date is now set for 
March 15... . United Detroit Theatres are 
looking for former Miller musicians to help 
exploit the “Glenn Miller Story” opening at 
the Madison. Sol Korman, National 
owner, does his own fronts, cutting up 24 
sheet, stills and anything else handy for the 
job. . . . Bill Green is vacationing among 
his circus friends in Sarasota. . . . Richard 
Lotz has left the Civic and the business for 
television repairing. . . . Irving Goldberg, 
Community Theatres partner, got four sail- 
fish in the Florida Keys. .. . Mount Clemens 
American Legion Post has picked Wilson 
Elliot, Jewel manager, “Leading Citizen of 
the year.” 


HARTFORD 


William Brown has been promoted from 
manager of the Palace theatre, Norwalk, 
Conn., to Manchester, Conn., city manager 
for the Stanley Warner Theatres. Victor 
Morelli, who had held the latter post, has 
left the circuit to go into private industry. 
. .. Charles F. Lowe, for many years Hart- 
ford district sound engineer for Warner 
Bros. Circuit Management Corp., and more 
recently in the private contracting business, 
has joined Stanley Warner Theatres’ engi- 
neering staff... . Steve Dinas, manager oi 
the American theatre, Bridgeport, Conn., 
and Mrs. Dinas are parents of a baby boy. 
... Douglas J. Amos, Hartford district man- 


1,000 seat 
customers a 


ager, Lockwood & Gordon Theatres, has 
returned to his desk, following a month’s 
vacation in Florida and the Caribbean... . 
Al Domian has returned to Loew’s Poli, 
Bridgeport, Conn., as house manager, after 
serving as relief manager in Springfield, 
Mass. Paul Klinger, who had been relieving 
for Domian, has returned to Loew’s Poli at 
Waterbury, Conn. 


INDIANAPOLIS 


About 60 state exhibitors attended the 
drive-in convention at Cincinnati last week. 
This and the National Allied board meeting 
that followed it practically depopulated the 
Allied Theatre Owners of Indiana home of- 
fice here... . Dallas Schuder, manager of the 
Circle, has arranged a National Guard equip- 
ment display in the lobby to accompany the 
showing of “Cease Fire” next week. . . 
Dick Paikos, Tipton exhibitor, is touring 
Europe. George Settos, Indiana-Kentucky 
circuit operator, is spending three months in 
Miami. . . . Pete Mallers, Fort Wayne ex- 
hibitor, received word of the death of his 
mother in Greece last month. . . . Johnny 
Stearns, manager of Keith’s, is renting the 
house to the Town Hall lecture series on 
Friday mornings, opening at 1 p.m. 


JACKSONVILLE 

Evelyn Carter, veteran Fox booker, mar- 
ried Charles Hazouri and left the industry. 
. . . Carroll Ogburn, Warner branch man- 
ager, had day and date first-run openings 
on “The Command” in West Palm Beach, 
Coral Gables, Miami and Miami Beach. .. . 
Paramount has added W. C. Watts to the 
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film shipping staff. Charles Carr oi 
Martin Theatres, Atlanta, visited along Film 
Row. . . . Here on booking trips were Jim 
Partlow of Partlow Theatres, Orlando, and 
H. A. Dale, owner of the Lake theatre, Lake 
Butler, and the Bunnell theatre in Bunnell. 
. . » Renovation of the Capitol theatre was 
being completed by Robert Skaggs, Sr. . 

Tommy Harper left his position as Metro’s 
exploiteer to enter the printing business. . . . 
Fred Hull, Metro branch manager, came 
back from a Miami trip to greet C. J. Calla- 
han, auditor from the New York office. .. . 
Chet Humphries, Ridgewood theatre owner, 
Daytona Beach, came here on business. 


KANSAS CITY 


The downtown Regent (“open all night’) 
showed ‘David Harum” at the time Will 
Rogers Jr. was in Kansas City for the open- 
ing of “The Boy From Oklahoma” at the 
Paramount. ... A third drive-in opened for 
weekend operation Feb. 5, the Shawnee, in 
addition to the Heart and the Boulevard that 
have been operating on weekends all winter. 
Drive-ins have been operating on the short 
schedule also in Joplin, Mo., and Fayette- 
ville, Ark... . The board of directors of the 
Kansas-Missouri Theatre Association will 
meet Feb. 17 to make detailed plans for the 
drive-in conference to be held at Kansas 
City in March. . . . “Captain’s Paradise” is 
in its seventh week at the Vogue and “Julius 
Caesar” in its fourth week at the Kimo... . 
After a week at the Plaza, first showing 
following first run, “How to Marry a Mil- 
lionaire” is now showing at the Apollo. 


LOS ANGELES 


The Edwards drive-in theatre, formerly 
operated by the Edwards Theatres, has been 
acquired by the Cal Pac Corp. . . . Anita 
Ham, formerly of the Warner Bros. contract 
department, paid her old friends in the ex- 
change a_ visit. Charles (“Chuck”) 
Piercy, booker for the Rogers Theatres, suf- 
fered a sudden heart attack in his home and 
is now in Victory Hospital, North Holly- 
wood. Sid Kursten, operator of the 
Boulevard theatre, has turned over the the- 
atre to Sidney Pink, who recently acquired 
the Center, which is located in the same 
area. . . . Charles Maestri was in town to 
attend to some buying and booking for the 
Lippert interests. ... George Tripp, Warner 
salesman for the Arizona territory, off to 
Phoenix on company business. Leon 
Blender, Realart booker, and his wife, were 
stricken with food-poisoning. . . . Joe Senay, 
Southside Theatres, is recuperating at home 
after undergoing surgery. 


MEMPHIS 


Memphis censors banned two more movies 
from Memphis theatres during the past 
week. First banned was ‘French Line,” the 
Jane Russell 3-D number. Next was “Wicked 
Woman,” which had already been booked 
at Loew’s State. ... Variety Club of Mem- 
phis, Tent 20, has chartered a Greyhound 
bus for the trip to Dallas, Texas, March 
22-25 for the International Variety conven- 
tion. Fare will be $15 round trip per person. 
Reservation deadline is March 1... . John 
Staples, who operates Carolyn and Franklyn 
theatres at Piggott, Ark., has closed Frank- 
lyn indefinitely. ... Mrs. J. J. Sharum, 
owner of Chandell theatre, Walnut Ridge, 
has changed its name back to Sharum. 
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Delving in dusty volumes, George West, 
manager of the Dade, has unearthed some 


column in a local paper... . / At the Capitol, 
Robert Brower has a new assistant, Elton 
Christensen. Burt Toppan, promotion 
manager of station WTVJ, was dealt a KO 
blow by a virus which kept him bedded down 
for a week, but now is up and about again. 
: Mortimer W. Loewi, president of 
WITV, announced the appointment of 
Blayne R. Butcher as general manager of 
the station. . . . By popular demand, Gene 
Race, manager of the Cameo, once again 
features Yiddish Vaudeville shows. . . . Feb. 
15 will mark the beginning of Variety Week 
and will kick-off with “Old Newsboys Day” 
with prominent Miamians hawking the spe- 
cial Variety edition of The Miami Daily 
News. 


MILWAUKEE 


The Juno theatre at Juneau, Wis., for- 
merly operated by David Weishoff, will 
close Feb. 15. The theatre will be remodeled 
and turned into a store. . . . Ray Trampe 
will be leaving for a vacation in Mexico City 
Feb. 19... . The Venetian and Riviera the- 
atres, Fox-Wisconsin Amusement houses, 
closed Jan. 24... . Film Service, Inc., trucks 
are now using the “hydramatic drive.” .. . 
The Variety Club, Tent No. 14, is planning 
a trailer to promote theatre collections for 
their main charity, the Marquette Heart 
Clinic. The trailer will be centered around 
the Milwaukee Braves Ball club. 


MINNEAPOLIS 


Clarence Kaake, operator of the Doric, 
Duluth, Minn., was in doing some last min- 
ute booking before heading for Florida for 
a three-week vacation. . . . Lou Weinberg, 
Columbia circuit sales manager, and Ben 
Marcus, Columbia midwest district manager, 
were in, as were Nicky Goldhammer, Allied 
Artists western sales manager, and Abe 
Fisher, special representative of Edward 
Walton, RKO assistant sales manager... . 
Oscar Everson, at one time operator of the 
Hollywood at Ortonville, Minn., died in 
Whitefish, Mont., on his way to California. 
; Laverne Boerner, secretary at Inde- 
pendent Film Service, and her husband vaca- 
tioned in Wichita, Kans. .. . The National 
Theatre Ballet of Canada has been booked 
into the Lyceum Feb. 25-27, according to 
Lowell Kaplan, manager. 


NEW ORLEANS 


Billy Fox Johnson, Alexandria, La., owner 
of indoor and drive-in theatres, attended the 
National Allied Drive-in Theatre Associa- 
tion convention in Cincinnati. Others who 
attended were E. R. Sellers and Milton 
Guidry... . Joy N. Houck and Francis 
White, associate owners of Howco Produc- 
tions, are back at their respective home 
bases after a trip to Hollywood to check on 
a new movie now in production, and to make 
plans for another, which will get underway 
in March. White stopped here briefly on 
his way home to Charlotte, N. C.... W. F. 
Straub has reopened the Glo drive-in, Wig- 
gins, Miss., for weekend shows only. ; 
Van Loyd, Berlo Vending Co., Philadelphia, 
Pa., was a caller at Manley, Inc. ... The 
Isis, Pensacola, Fla., built in 1914, is being 


converted into a commercial building. . 
Arthur Jumonville and associates assumed 
ownership operation of Center, Franklin, 
La., from Walter Christianson. It will be 
operated under the company name of Center 
Amusement of Franklin. Paramount 
Gulf Theatres, Inc. reopened the long-closed 
Alamo, Vicksburg, Miss., pending rebuilding 
of the Saenger. Mrs. Gladys Perkins is the 
manager. The Saenger observed 27 years 
as one of the South’s foremost motion pic- 
ture theatres. 


OKLAHOMA CITY 

“King of the Khyber Rifles,” at the Tower 
theatre, is now in its third week in the city. 
... “Knights of the Round Table” opened 
at the Midwest theatre Feb. 5 on the new 
CinemaScope screen. . . . R. Lewis Barton, 
president of the Barton Theatres, has been 
named chairman of the board of KLPR- 
Television in Oklahoma City. . . . Thieves 
broke into the home of Charles Ferris, man- 
ager of Uptown theatre, and escaped with 
about $500, police reported. . . . The Tecum- 
seh theatre, Shawnee, Okla., on Jan. 31 gave 
free popcorn to each adult attending the 
show. . . . The Orpheum theatre, Topeka, 
Kan., reopened Jan. 30 after being remod- 
eled. Another Fox theatre, the Gem, 
was closed recently. 


OMAHA 


The plan of Lyons merchants to sponsor 
free movies Saturday afternoon is proving a 
huge success—with as many grownup kids 
as young ones attending, owner Charles 
Thoene reported. Last week’s special event 
was a “Pageant of Brides” for girls under 
12 wearing gowns they made themselves. 

. Jim Schlatter, former manager of the 
Town theatre who left to enter business for 
himself, is back in show business as manager 
of the Admiral, succeeding Margaret An- 
dreasen. Donna Nielsen has replaced Mary 
Lou Harvey as secretary to Ralph Blank, 
owner of the Admiral and Chief... . Paul 
3ack, 20th-Fox salesman, has been trans- 
ferred to the Des Moines exchange, replac- 
ing Carl Olson, former Eagle-Lion manager 
who is now representing United Artists in 
the Des Moines territory. Stan Dudelson, 
formerly with U. A., resigned to enter 
another business. ... Mr. and Mrs. Darwin 
Frank sold their Plaza theatre at Humboldt 
to Mr. and Mrs. Fred Schuler, who plan to 
close their Humboldt theatre and run the 
Plaza. At Schuyler, Reggie Gannon, 
owner of the Sky, purchased the Colfax, 
which he plans to close. 


PHILADELPHIA 


Martin B. Ellis, general manager of the 
A. M. Ellis Theatres, anounced the engage- 
ment of his daughter, Ruth Lorna, to Alvin 
Daniel Dubin. . . . City Council in Reading, 
Pa., reimposed for another year the 10 per 
cent amusement and theatre ticket tax, add- 
ing a clause in the ordinance that gives a two 
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per cent discount for payment of the tax on 
time.... Richard C. Luck, manager of the- 
atres in Reading, Pa., for many years, was 
named to the post of secretary of the Berks 
County Board ot Tax and Realty Assessment. 
... Paul E. Glase, manager of the Embassy, 
Reading, Pa., is a member of the commit- 
tee arranging the 50th anniversary celebra- 
tion of the Class of 1904 of the Reading 
High School. . . . Birk Binnard, manager 
of the Warner, Reading, Pa., announced the 
installation of CinemaScope equipment... . 
Joe Phillips, Comerford circuit advertising 
department, is back at his post at circuit 
home offices in Scranton, Pa., after an attack 
of pneumonia. Larry Fenstermaker, 
manager of the Strand, Kutztown, Pa., who 
was elected a member of the Borough Coun- 
cil last November, is now president. 


PITTSBURGH 


Several new openings pepped up the local 
scene which was being bogged down by 
holdovers. The Penn now has “Wicked 
Weman” which replaced “Here Comes the 
Girls,” delayed by a six-week run of “Knights 
of the Round Table.” ... The Stanley doing 
well with “The Command,” its first Cinema- 
Scope feature... . “This Is Cinerama” in its 
ninth week in the Warner doing the best 
business of its run to date. ... John L. 
Johns, former Pittsburgher, returning to the 
Cleveland-Pittsburgh zone as special MGM 
exploiteer, replacing Al Golen, who is going 
to handle furniture promotion publicity in 
Cleveland. ... The J. P. Harris finally get- 
ting a modern movie in “It Should Happen 
To You” after a succession of Indian epics. 
... The re-issue of “Quo Vadis” gave the 
Ritz a big opening week. 


PORTLAND 


Louis Armstrong and his “All Star Revue” 
are appearing on the stage of the Paramount 
theatre on a vaude-film policy. If deal draws 
well, manager Dick Newton will show other 
vaude attractions from time to time... . 
Jack Matlack, UI field man in this area, has 
a serial story of Glenn Miller running daily 
in the Oregon Journal... . Mr. & Mrs. 
Haynes are also here. “The Glenn Miller 
Story” is set to open here in a week... . 
Bagdad theatre manager Bob Braxton has 
found his Friday night “Opportunity Revue” 
to be successful. He now tapes the show and 
has it broadcast on a local station Saturday. 


PROVIDENCE 


Harold Lancaster, manager of the Strand, 
Pawtucket, upon completing his term as 
president ef the Pawtucket Kiwanis, was 
presented with a Lord Elgin watch at a 
banquet held recently in his honor, The gift 
was the first ever presented to an out-going 
officer. . . . “Quo Vadis” returned to this 
territory simultaneously at several neighbor- 
hood houses, including the Hope, Uptown, 
Park, and Castle. Due to the length of the 
picture performances were limited to a single 
matinee and one evening screening. : 
Rita Hayworth in “Miss Sadie Thompson” 
held for a second week at Loew’s State. .. 
Despite the fact that none of the leading 
first-run houses would touch “The Moon 
Is Blue,” it was learned that the Metro- 
politan theatre would present. 


SAN FRANCISCO 


_ Peter Bodoures, producer of “The Bare- 
foot Battalion,’ is in Athens, Greece, for 
the world premiere of the picture. Star of 
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of the new motion picture sound projection and techniques. 
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Man to install and service your booth and sound equipment. 
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the film, Maria Costi has been in San Fran- 
cisco the past week. . . . Ed Rowden Book- 
ing Service has the booking for the Boyes 
at Boyes Spring. The Rowden Company 
also has regained the Burl at Boulder Creek. 
. . « The Row was sorry to learn of two 
deaths the past week: the father of Eleanor 
Burns, booking department, General Theat- 
rical, Jan. 30, and the nephew of Gladys 
Beaupre, switchboard operator, Paramount 
Exchange, Petty Officer John Robert Staples, 
32, killed in a Navy plane crash Jan. 27. 


TORONTO 


Sneak preview of “Top Banana” was held 
at the Odeon, Toronto, while the “Glen 
Miller Story” was screened for an invita- 
tional audience at the Uptown... . Bill 
Trudell, western Ontario manager for Fa- 
mous Players, was the proud father of a 
sixth child, a girl. . . . The first of the two 
TV stations in which Famous Players has 
an interest, at Kitchener, will open Feb. 21. 
... Kent, Montreal, will be the scene of the 
Canadian Film Awards which take place 
May 13. Chairman is Walter Herbert of 
Ottawa. . . . Bell and Howell has formed 
a Canadian subsidiary and will start pro- 
duction in Toronto at a new plant... . 
Mike Brager, Calgary, won a contest for 
the stimulation of bookings of the Canadian 
Cameos. . . . Leslie Allen of Cardinal Films 
returned after a three-week business trip 
to Europe. 


VANCOUVER 


“Martin Luther” is doing turn-away busi- 
ness at the 436-seat Studio and looks set 
for a long run. Also clicking is “The Big 
Heat” at the 3,000-seat Orpheum. . . . Mar- 
garet Colbourne, of Paramount Pictures 
staff, was married to John Merrison of Van- 
couver. . . . Betty Muller, Capitol cashier, 
resigned and will move to California. . . 
The three theatres recently acquired from 
the Blaine estate by Purnell and Sons in 
the Cranbrook-Kimberly district of the 
Crows Nest Pass will be managed by Harold 
Purnell, former manager of the Rex theatre, 
Bellevue, Alta. . . . Walter Wilson, 78, Fa- 
mous Players’ oldest active manager, who 
has been in show business in Western Can- 
ada for 42 years, has retired as manager of 
the Paramount theatre, Edmonton, Alberta. 
He was succeeded by his son, Bill Wilson, 
former manager of the Capitol, Edmonton. 
. .. Bob Wiber, of the Empress, moves over 
to the Capitol. Jack Proudlove, formerly of 
Fort William, Ont., takes over the Empress. 


WASHINGTON 


Sympathy is being extended to Myron 
Mills, Equity Film Exchange, on the death 
of his father, Bernard H. Mills, who was 
president of Equity. . . . Ira Sichelman, 
20th Century-Fox branch manager, was 
appointed exchange chairman for Brother- 
hood Week. . . . Jack Fruchtman, Variety 
Club Chief Barker, has appointed associate 
members Sam Felker and Albert W. Levitt 
to serve on the board of governors in an 
honorary capacity in 1954. ... Republic Pic- 
tures salesman, Sam Tabor, announced that 
his son, Lieutenant Neil Tabor, was married 
to Rhona Brenner in Baltimore, Md... . 
John Rowley, 2nd assistant international 
chief barker of Variety Clubs International, 
was in Washington from Dallas, and 
attended the February 1 Tent No. 11 board 
meeting. 
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Allied Artists 


TOPEKA: Bill Elliott—One of the best he has made. 
Keep up the good work, Bill. Played on Thursday, Fri- 
day and Saturday.—George Kelloff, ‘te Theatre, 
Aguilar, Colo, 


Columbia 
FROM HERE TO ETERNITY: Montgomery Clift, 


Burt Lancaster, Deborah Kerr—An excellent motion 
picture—visual proof that our business is here to stay. 
Seven days’ gross was excellent and all comments 
were favorable. Faults: Terms too high and our run 
was too long. We did 75% of our business in the first 
four days, Played Thursday, Friday, Saturday, Sun- 
day, Monday, Tuesday, Wednesday, January 7, 8, 9, 
10, 11, 12, 13.—Levin B. Culpepper, Carolina Theatre, 
Elizabeth City, N. C 


Metro-Goldwyn-Mayer 


LILI: Leslie Caron, Mel Ferrer—Despite heavy snow 
and wind and the fact that downtown parking was 
prohibited from 6 P.M. on, our business was gooc 
Played Thursday, Friday, Saturday, January 21, 22, 
23.--J. Mel Gow, Capitol Theatre, Nanaimo, B. C., 


Canada. 


TORCH SONG: Joan Crawford, Michael Wilding— 
Doubled this with “The Diamond Queen” (WB) and 
played to more than we expected. Film rental, as 
usual, cut of line with our grosses this year.-Elstun 
Dodge, Flstun Theatre, Cincinnati, Ohio. 


Paramount 
HERE COME THE GIRLS: Bob Hove, Rosemary 


Clooney, Tony Martin, Arlene Dahl—Played during 
college examinations, which no doubt hurt the attend- 
ance, but am convinced Bob Hope no longer appeals 
to my patrons as he did some time ago. Played Sun- 
day, Monday, Tuesday, January 24, 25, 26. Kenneth 
M. Gorham, Town Hall Theatre, Middlebury, Vt. 


LITTLE BOY LOST: Bing Crosby, Claude Dauphin 
—Very fine picture which was thoroughly enjoyed by 
my patrons and did well at the box office. Played Sun- 
day, Monday, Tuesday, December 6, 7, 8.—Ken Gor- 
ham, Town Hall Theatre, Middlebury, Vt. 


LITTLE BOY LOST: Bing Crosby, Claude Dauphin 
-Played this one a week instead of three days. Bing 
is still the best to draw crowds around here. Excellent 
story, though it still is not the picture to top ‘Going 
My Way” and “Bells of St. Mary’s.” The patrons 
loved it. Played Monday, Tuesday, Wednesday, Thurs- 
day, Friday, Saturday, January 18, 19, 20, 21, 22, 23. 
Yves Legault, Regent Theatre, Hawkesbury, Ont., 
Canada. 


MOGAMBO: Clark Gable, Ava Gardner—This pic- 
ture proved to be every bit as good as the advertising 
claims for it! Played Sunday and Monday, February 
7, &—Elaine S. George, Star Theatre, Heppner, Ore. 

ROMAN HOLIDAY: Gregory Peck, Audrey Hep- 
burn—Paramount can continue to turn out pictures 
like this and we won't be sorry. It has appeal for 
every type of audience. Believe me, you can greet your 
customers with a smile and invite them back, when 
they come out. Played Wednesday, Thursday, January 
13, 14.—D. P. Savage, Capitol Theatre, Listowel, Ont., 
Canada. 


SANGAREE: Fernando Lamas, Arlene Dahl—Good 
show, but 15 below zero weather cut the attendance 
down very noticeably. Played Sunday, Monday, Tues- 


day, January 10, 11, 12.—Ken Gorham, Town Hall 
Theatre, Middlebury, Vt. 


STALAG 17: William Holden, Don Taylor—-Excellent! 
Need I say more? Played on Sunday and Monday.— 
George Kelloft, Ute Theatre, Aguilar, Colo. 
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. . . the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


NEW CONTRIBUTORS 
CORDIALLY GREETED 


New contributors to the columns of the 
What the Picture Did for Me department 
continue to add their voices to those of 
their many predecessors in advising other 
exhibitors on the performance strength of 
pictures. These men and women report in 
terms of vital importance, dollars at the 
box office. The new and very welcome 
newcomers to these columns of exhibitor 
importance are: 

W. P. BROWN, Nifty Theatre, Waterville, 
Wash. 

G. W. HARTTMANN, Armour Theatre, 
North Kansas City, Mo. 

Y. LEGAULT, Regent Theatre, Hawkesbury, 
Ont. 

BRADY MALONE, Tower Theatre, Wichita 
Falls, Texas 

J. M. OBERHOLTZER, Mifflin Theatre, 
Mifflin, Pa. 

G. H. ODOM, Odom Bros. Theatre, Durant, 

iss. 

MIKE OLIENYKE, Belfield Theatre, Belfield, 
N. Dak. 

A. F. PETERS, Bath Drive-in Theatre, 
Bath, N. Y. 

THOMAS RUTTER, Piccadilly Theatre, 1443 
E. Hyde Park, Chicago, Ill. 

©. P. TUCCI, Victory Theatre, Spring 
Hill, W. Va. 


United Artists 


MALTA STORY: Alec Guinness—With 53 inches of 
snow and parking at night cut off on the main streets, 
business was above our average for these days 
Played Monday, Tuesday, Wednesday, Tanuary 25, 26, 
27.—J. Mel Gow, Capitol Theatre, Nanaimo, B. C., 
Canada. 


SABRE JET: Robert Stack. Coleen Gray—Doubled 
this with “Royal African Rifles’ (AA) to better than 
average business. Played on Friday and Saturday.~ 
Elstun Dodge, Elstun Theatre, Cincinnati, Ohio. 


Universal 


FORBIDDEN: Tony Curtis, Joanne Dru—Picture 
interesting to look at, but run-of-the-mill drama 
Tony Curtis has no draw in our town, to say the 
least. Played Surday, Monday, Tuesday, January 17, 
18, 19.—Kenneth M. Gorham, Town Hall Theatre, Mid 
dlebury, Vt. 


MAN FROM THE ALAMO: Glenn Ford, Julia Adams 
Played during below zero weather, so attendance 
small, but a very good drama and very well acted 
Excellent color and very much enjoyed by the few 
who turned out to see it. Played Friday, Saturday, 
January 15, 16—-Kenneth M. Gorham, Town Hall 
Theatre, Middlebury, Vt. 


SEMINOLE: Rock Hudson, Barbara Hale—One of 
the biggest surprises we have had. Certainly neither 
the trailer nor edvertising did justice to this A-l 
picture. It has everything your weekend audience will 
like, with an added feature—not too much bloodthirsty 
fighting, usually associated with pictures of this kind. 
Played Friday, Saturday, January 8, 9.—-D. P. Savage, 
Capitol Theatre, Listowel, Ont., Canada 


VEILS OF BAGDAD: Victor Mature, Mari Blanch- 
ard—Just another of those Bagdad stories, Patrons are 
getting tired of this type, for they say it’s always 
the same story told in a different manner with differ 
ent actors. But did well with it. Victor Mature draws 
well around here. Played Thursday, Friday, Saturday, 
January 14, 15, 16.-Yves Legault, Regent Theatre, 
Hawkesbury, Ont., Canada. 


WALKING MY BABY BACK HOME: Donald 
O’Connor, Janet Leigh—A good musical, but our busi- 
ness was just average. Played Sunday, Monday, Tues- 
day, Wednesday, January 3, 4, 5, 6.-Levin B. Cul- 
pepper, Carolina Theatre, Elizabeth City, N. C 


WEEKEND WITH FATHER: Van Heflin, Patricia 
Neal—A little extra effort and the lure of Bank Night 
made this another midweek that will go on the books 
in black. It’s a nice entertaining comedy that should 
be a cinch to pacify farm audiences. This kind only 
gets better with age, so don’t let it go out of service 
before you spend a “Weekend With Father.” Played 
Wednesday, Thursday, November 4, 5.—-Bob Walker, 
Uintah Theatre, Fruita, Colo. 


WINGS OF THE HAWK: Van Heflin, Julia Adams 
—-Good action picture with excellent Technicolor. 
Didn’t do anything extra at box office, but was en- 
joyed by patrons who did come. Played Wednesday, 
Thursday, December 9% 10.--Rowell Brothers, Idle 
Hour Theatre, Hardwick, Vt. 


Warner Bros. 
THUNDER OVER THE PLAINS: Randolph Scott, 
Phyllis Kirk—Fair. Randy hasn't too many years left. 


His action is slowing up. Played on Sunday and Mon- 
day.—George Kelloff, Ute Theatre, Aguilar, Colo. 


Shorts 


Paramount 
COLLEGIATE CIRCUS CHAMPS: Grantland Rice 
Sportlight— Patrons appreciate and like these circus 


shorts. They like to see teen-agers at work, whatever 
the work or sport is. This should have been made to 
last 20 minutes instead of nine.—Yves Legault, Regent 
Theatre, Hawkesbury, Ont., Canada 


Warner Bros. 
BOOK REVUE: Blue Ribbon Cartoon—This will 


please the youngsters and get you compliments from 
the sophisticates too..Bob Walker, Uintah Theatre, 
Fruita, Colo, 


UNDER THE LITTLE BIG TOP: Special—This is 
a 20 minute circus picture acted by teen-agers. It’s 
really wonderful—don’t pass it by.—Henry Jakes. Hope 
Theatre, Hope, N. Dak 
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People in 


ews 


RussELL V. DowNING, president and man- 
aging director of Radio City Music Hall, 
will be treasurer in the amusement divi- 
sion of the Greater New York Crusade 
for Freedom campaign to support Radio 
Free Europe broadcasts. 


R. GAMBLE, of Gamble Enterprises, has 
been elected a member of the board of 
directors of Trans America Corp., serv- 
ing with Frank N. BEGRANO, JR., who 
heads the concern. 


James A. FitzPatrick, producer of Fitz- 
Patrick TravelTalks, released by MGM, 
has delivered the final four subjects to 

and now will embark on 

endeavor as Official Cruise 

Swedish 


the company 
a new Lec- 


turer for the American Line. 
Henry W. Gopparp has retired as Judge 
for the Southern District Court of New 
York, the White House has announced. 
rhis completes the retirement of the en- 
tire membership of the three-judge statu- 
that has been handling the 
Paramount case. The other members who 
had retired previously were ALFRED C. 
and Aucustus N. 


court 


tory 


COXE 


JoHN J. Bercen, JR. has been appointed by 
Michael 
vice-president in charge of TV, industrial 

films. 


Mvyerberg Productions, Inc. as 


and commercial 


Votrorp K. Dow has been appointed MGM 
n AL 


inager of Indo-China, 


replacing 
KAHANs who recently resigned. 


Legion of Decency 
Reviews |3 Films 


rhirteen films are reviewed by the Na- 
ional Legion of Decency this week. Three 
objectionable in part for all. 
“Bait,” “Little Caesar” and 
The first, the Legion says, 
has “suggestive costuming, dialogue, and 
The latter two have “excessive 
brutality and low moral tone.” Certified for 
idults are “Always a Bride,” “Charge of 
the Lancers,” “Beachhead,” “Executive 
Suite” and “Massacre Canyon.” Unobjec- 
tionable for all are “The Boy from Okla- 
“Tava, 
and 


found 
These 


“Public Enemy.” 


= ire 


are 


situations.” 


homa,” “The Conquest of Everest, 
Cochise,” “Dragon’s Gold” 
“Gypsy Colt.” 


Son of 


Name Bovim as Head of 
Loew's Midwest Houses 


‘ Russ Bovim, manager of the Loew’s State 
theatre, St. Louis, is now a division man- 
ager for the circuit. He will have the thea- 

: tres in St. Louis, Kansas City, Memphis, 
a New Orleans and Houston. He succeeds 

the late Mike Cullen. Other consequent 
transfers are Frank Henson, who goes from 
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Meyer NACKIMSON has been promoted from 
RKO Radio branch manager from Winni- 
peg to branch manager for Toronto and 
Barry Myers, Winnipeg salesman has 
been promoted to branch manager of that 
city. Mr. Nackimson replaced JACK 
Lasow who was named Canadian district 
manager. 


LAWRENCE SEIDELMAN has been appointed 
branch manager of Republic’s Omaha’s 
branch, following the resignation of 
Harry LEFHOLTZ. 


Mitton M. SCHNEIDERMAN has been named 
United Artists managing director in 
Japan, succeeding Ropert M. who 


resigned. 


ARTHUR ROSEN, son of SAMUEL ROSEN, ex- 
ecutive vice-president of Stanley Warner 
Corp., has been admitted to membership 
in the Variety Club and also in Cinema 
Lodge B’nai B’rith. He is a member of 
the staff supervising Cinerama produc- 
tions. 


James L. Ecuer has been appointed Re- 
public’s Salt Lake City branch manager 
following the resignation of THOMAS 
McManon. BARNEY BALABAN, president 
of Paramount host at a 
home office luncheon Tuesday in honor of 
JosepH A. WatsH, who resigned as head 
of Paramount branch operations effective 
February 13, to take up residence in Cali- 
fornia. Mr. Walsh had 
with Paramount since 1920. 


Pictures, was 


been associated 


the Loew's, Akron, to St. Louis, as city 
manager; Sam Shubouf, who succeeds him 
in Akron, and was manager of the State, 
Cleveland; and Arnold Gates, who moves 
from the Stillman to the State. Frank 
Manente, manager of the Esquire, Toledo, 
moves to the Stillman. Shifts in manage- 
ment are Atlanta and Nashville, to Martin 
Burnett’s division, managed from Columbus, 
O.; and supervision of Pittsburgh by Frank 
Murphy of the Loew’s Cleveland office. 


Rep. Rogers Praises ''Years"' 
In Congressional Record" 


Representative Edith Nourse Rogers (R., 
Mass.) had inserted in the “Congressional 
Record” last week the following tribute to 
Samuel Goldwyn’s “The Best Years of Our 
Lives”; it is a film that “richly deserves to 
be brought back so that a new generation 
of veterans may have the opportunity to 
see it.” The film which was originally is- 
sued in 1946, received a gala reissue pre- 
miere in Washington last week. Mrs. Rogers 
said the film is as timely today as it was 
“back in 1947” when it received nine Acad- 
emy Awards. 


Hecht and 
Lancaster 


In UA Deal 


United Artists Corp. and Hecht-Lancaster 
Productions have concluded a_ two-year 
production-distribution contract under which 
a minimum of seven Hecht-Lancaster mo- 
tion pictures with an over-all production 
cost of more than $12,000,000 will be re- 
leased by United Artists. 

The agreement was reached in Los An- 
geles over the week-end after a week ot 
conferences attended by Arthur B. Krim, 
president, Robert S. Benjamin, chairman of 
the board, and Robert F. Blumofe, vice 
president in charge of West Coast opera- 
tions, all of United Artists; Burt Lancaster 
and Harold Hecht, owners of Hecht-Lan- 
Productions, and Lew Wasserman, 
the Music Corporation ot 


caster 
president of 
America. 

On completing the agreement, Mr. Krim 
said: “The type of product envisioned in our 
association is all top-bracket. Hecht and 
Lancaster plan multi-star vehicles based on 
important literary properties and designed 
to fill top playing time. I feel that the ac- 
quisition of this company’s product is one 
of the single most important phases in the 
history of the new United Artists.” 

The seven films on the 1954-1955 Hecht- 
Lancaster schedule for United Artists are: 

“Bronco Apache,” Technicolor western 
starring Burt Lancaster and Jean Peters, 
which is completed; 

“Vera Cruz,” historical drama in Techni- 
color co-starring Gary Cooper and Lan- 
caster ; 

“The Way West,” from A. B. Guthrie 
Jr.’s Pulitzer Prize-winning novel of the 
frontier ; 

“The Gabriel Horn,” an epic film of the 
pioneering West which Guthrie is writing 
and in which Lancaster will star ; 

“Trapeze,” starring Lancaster and tw 
leading international stars; 

“Marty,” television prize play; 

“Operation Heartbreak,” based on Alfred 
Duff Cooper’s adventure novel, to be filmed 
abroad in association with Sir Michael 
3alcon and the J. Arthur Rank Organiza- 
tion. 


Brookline Temple Cites 
Leonard H. Goldenson 


Leonard H. Goldenson, president of 
American Broadcasting-Paramount Thea- 
tres, and also president and co-founder of 
the United Cerebral Palsy Association, on 
Tuesday night received the 21st Annual 
Goodwill Citation of Merit from the Broth- 
erhood Temple Chabei Shalom, Brookline, 
Mass. He was cited for his devotion to 
human brotherhood. More than 1,000 at- 
tended the dinner. Mr. Goldenson spoke 
of the palsy and other drives, and of the 
necessity for keeping free the mediums of 
information and opinion. 
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Sxhibitor To eet Producer? Jts About Time! 


UITE a lot has been said, in recent 

months, about the fact that exhibitors 

are more than ever concerned with 
long-range plans for production, and are 
notably anxious to meet and talk with film 
makers, on their own grounds. Various and 
sundry exhibitor groups express a desire to 
mingle with production in the formative 
stages, and are equally expressive of a de- 
sire that producers, as such “include them- 
selves out” of exhibition. 

All this doesn’t quite make sense, except 
that it is quite typical of our industry, where 
every pasture looks greener, on the other 
side of the fence. There are some basic facts 
that are too vital to escape consideration, 
however, and we suggest that all parties 
concerned “look at the record”—as Al Smith 
used to say. A majority of our best produc- 
tion sources have sprung from exhibition, 
first. In many instances, production is an 
outgrowth of theatre experience, and so 
remains. Perhaps, it was a growing-up on 
the part of individuals who long years ago 
sensed this same trend, and did something 
about it. There’s still room for more of this 
calibre. 

There’s nothing to prevent any exhibitor 
organization from making pictures. Studio 
space and facilities for production are a 
buyer’s market, in Hollywood. Come and 
get it, and bring cash, as all others have to. 
If any large exhibitor organization wants 
to make films, they could at least start with 
a guaranteed showing in upwards of 4,000 
theatres, that would be negotiable at the 
bank. We know several banks that will loan 
money on such security. 

There has been a certain tendency on the 
part of some exhibitor leaders to lean over 
in their statements of producer earnings, 
and jump to the conclusion that these com- 
panies salted away a hundred million or so, 
each year. But they seldom stop to count 
the fact that production takes a hundred 
million dollars in new money, every year— 
and it would cost anybody as much, no mat- 
ter who, to do as well. Try to create a yearly 
schedule of good pictures and find out. 
Also, there is a movement afoot to buy 
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SALUTE TO LEO 


Some months ago, we headlined on this 
page—'There Has Always Been a Friendly 
Company"—and that was an observation 
based not merely on the flow of mail over 
this desk, but on our own personal experi- 
ence, working for that company, in thirty 
key-cities, across the country. We had that 
privilege as part of the exhibitor relations 
division of Metro-Goldwyn-Mayer, under 
the late Henderson M. Richey, who knew 
his company, his customers and his country. 

It was remarkable, covering the conven- 
tions, to hear the worst about distributors 
and trade practices, and then to hear that 
apologetic after-thought, delivered with a 
grin—"except Metro." Perhaps you don't 
think it was satisfying, to know and hear 
that final approval, following outbursts of 
high indignation on the floor of the conven- 
tion, and followed by convivial applause 
around a table. We had many round 
tables, in those days of travel and travail. 

We're glad that in ten years, this friendly 
feeling has spread to other companies, and 
to many more good showmen who know 
and feel that the distributor is none to fear, 
nor has he any private grudge or personal 
objective to work out, that is contrary to 
best interests of the industry. Charlie 
Reagan, today, carries on the same friendly 
policy that was established years ago, by 
William F. Rodgers, which has created such 
a valuable precedent. 


stock in film concerns, which we vigorously 
applaud. None will appreciate the good job 
being done by major companies, in the pres- 
ent market, more than those who own com- 
mon stock. To command enough of this stock 
to own control also requires the ability, the 
know-how, to go out to Hollywood and do 
a better job than is being done. That will 
either work, as a project—or it will put 
your particular company out of business. 


@ NEW TECHNIQUES in drive-in the- 
atre operation are apt to encounter some 
strange suggestions as to operating pro- 
cedure, and some of these will be fantastic, 
both technically and from a standpoint of 
practicability. But one thing we may gain, 
as a result of CinemaScope, even if the 
drive-ins don’t get all of this benefit im- 
mediately. They will obtain screens of 
higher reflective surface, and we wonder 
how much longer they would have continued 
with those dull paint jobs, which consume 
amperes of current without returning a 
properly visible image to the eye? Drive-in 
theatres have always had enormous screens, 
as big and bigger than any CinemaScope 
installation; and they have problems beyond 
any ordinary illumination. But only recently 
have they traded in the barn paint for a 
properly reflective screen surface. 
AN 

@ FURTHER NOTE with regard to the 
use of CinemaScope, at the Radio City Music 
Hall. It is true that the huge screen is 
FLAT—not curved, and again, the premiere 
showcase theatre in the country has ade- 
quate reason. The screen in the Music Hall 
must “fly’—in stage parlance—to make 
room for the stage show, and it must dis- 
appear into the “flies” in a matter of seconds, 
counter-weighted to move swiftly, out of 
sight. It simply couldn’t be as deep as it 
would have to be, if it were curved, to slide 
up and away, and not take up excessive 
stage or loft room. At the Roxy theatre, they 
did away with the stage show, but we're 
personally glad they found a better solution 
at the Music Hall. Cinerama started the deep 
curve, from necessity, and the screen in 
Cinerama theatres is built in solidly, for it 
doesn’t have to move in any direction, from 
one showing to another. As far as we could 
see, nothing is lost and perhaps something 
has been gained in the flat screen at the 
Music Hall, for it is quite likely that the 
very size of the Music Hall is sufficient 
answer to the problem of whether the screen 
should be curved or flat. —Walter Brooks 


An International Association of Motion Picture Showmen—Walter Brooks, Director 7 
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Ted Schlanger, zone manager for Stanley- «» arner Theatres in Phila- 
delphia, converses with General Parks, commanding officer, 2nd 
Army, Ft. Meade, during the opening ceremonies for the premiere 
of "Cease Fire’ at the Stanley theatre. 


Ish-Ti-Opi, Choctaw- Howard Fegley, 
Apache Indian, visits in manager of the Rivoli 
the lobby with Bob theatre, Toledo, Ohio, 
Jackson, manager of introduces Chief Ish-Ti- 
the Jefferson theatre, Opi to Ruth Elgretter, 
Fort Wayne, Indiana, Toledo newspaper film 
at the opening of Uni- critic, and Mitch 
versal's ‘'Taza, Son of Woodbury, Toledo 
Cochise. columnist. 


Right, Richard Sklucki, 
manager of the suburban 
Birmingham theatre in 
Detroit, presents a wrist- 
watch to a 14-year-old 
girl for an act of bravery, 


Lou Cohen, city manager for Loews theatres in Hart- on the popular ‘Tom 
ford, rear center, playing host to Cub Scouts at the New Thumb Matinee’ TV pro- 
England premiere of a big Indian picture they're on their gram. She saved two 
way to see. children from a fire. 
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Captain Join Seth 


fort Wayne SHOWMEN IN ACTION 


Has P. A. On 


“Cease Fire’ 


When “Cease Fire!” was booked by 
Quimby Theatres’ Paramount in Fort 
Wayne, Ind., circuit general manager Har- 
vey Cocks saw the possibility of winning 
considerable extra newspaper space with an 
alert publicity campaign on the Hal Wallis- 
Paramount 3-D production. This possibility 
lay in the fact that at least two of the G. I.’s 
who have roles in the Korean war picture 
are Indiana boys. So Mr. Cocks rolled up 
his sleeves and went to work for that extra 
space that would extra boxoffice 
dollars. 

The day before the opening, the Journal- 
Gazette and the News-Sentinel, Fort 
Wayne’s two dailies, carried sizable movie- 
page advance stories together with 6-by-9- 
inch “Cease Fire!” ads. A scene from the 
picture accompanied the latter paper’s two- 
column story culled from the Paramount 
press book. 

Six-byl2-inch ads broke on opening day. 
Journal-Gazette also ran a movie-page cut 
of Sgt. Howard E. Strait of Montpelier, 
Ind, who has a key part in the film, the 
caption below announcing that ie was a 
Bronze Star and Purple Heart winner. The 
entertainment page of the News-Sentinel on 
opening day was dominated by a long piece 
by Marjorie Barnhart based on an inter- 
view with another G. I. who “stars” in the 
picture, Pic. Edmund Pruchniewski of East 
Chicago, Ind., whom Paramount managed 
to have on hand for what was in fact the 
Midwest premiere. 

The next day the general news section 
of the Journal-Gazette carried a Pruchniew- 
ski interview story by Jeanne Franke (no 
relation to Paramount’s trade press liaison, 
Charley Franke) topped by a three-column 
cut showing the Korean veteran visiting the 
Paramount Theatre. 

During the following three days both 
papers ran stills from the picture and ad- 
ditional stories about it. Cliff Milnor in 
his Journal-Gazette “Lines and Angles” 
column devoted eight paragraphs 
touching on a chat he had with Pruchniew- 
ski, one of which read: “As you may have 
read in magazines, the ‘Cease Fire!’ cast 
has been doing some touring for Paramount 
Studios. That means reams of paper pub- 
licity for the studio, with someone having 
to spell ‘Pruchniewski’ countless times. So 
what happens? Ed has started court pro- 
cedure to have his name changed.” 


some 


On Stage for "Joe Louis" 


Rocco Mazzuca, manager of Interboro’s 
Linden theatre, Jamaica, L. I., had Coley 
Wallace, star of “The Joe Louis Story,” 
for a personal appearance, and says he is 
at home on the stage as he is in the ring 
——a great audience personality. 
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The Newington, Conn., Police Depart- 
ment awarded theatre tickets to elementary 
school pupils as traffic safety prizes, through 
a tieup with Walter Kordak, manager of the 
independent Newington theatre. 


Nick Yost, iis of Schine’s Strand 
theatre, Cumberland, Md., removed every 
reference to “documentary film” from his ad- 
vertising of “Cease Fire!” to offset the 
thinking of potential patrons who would 
shy at straight narration. 


Bill Lavery, manager of Schine’s Olympic 
theatre, Watertown, N. Y., persuaded Gen- 
eral Mark W. Clark, Retired, to send a 
telegram to the Commander of the local 
V. F. W. Post, with regrets that he could 
not attend the opening of “Cease Fire!” but 
praising the picture for the interest of ser- 
vice men. 


v 

Harry Wiener, manager of Schine’s thea- 
tre in Oswego, N. Y., has a tieup with a 
local lumber yard to award children who 
find lucky cherry wood sticks, planted as 
promotion for his Washington’s Birthday 
show. The sticks were made by the Boy 
Scouts, in the tradition of the occasion. 


H. E. Hart, manager of the Court and 
Smart theatres, Auburn, Indiana, sends in a 
sample copy of a Shopper’s Guide, which is 
published in his vicinity, with a circulation 
of 10,000, and gives space to this theatre in 
Auburn and Warsaw. 


C. H. Trotter, manager of the Playhouse, 
Stateville, N. C., is having his first big 
“Encore Week” of the vear, with his audi- 
ence voting for the particular pictures they 
would like to have repeated. 


Will J. Connor, executive vice-president of John Hamrick theatres, left, and Herb 


Nathan E. Goldstein, owner and operator 
of the downtown Arcade theatre, Spring- 
field, Mass., started a Friday Family Night 
to cultivate this audience, with children 
under 12 admitted free when accompanied by 


their parents. 


Sol Sorkin, RKO Keith's the- 
atre, Syracuse, wrote personal letters to 
principals of public and parochial schools 
telling them of the excellence of “The Com- 
mand” in CinemaScope. 


Every once in a while, a good family 
picture like “Little Boy Lost” is coupled 
with a hell-raiser on a double-bill, and the 
whole things gets an “adults only” rating 
from the local film councils. Double teatures 
are often a double risk with less than a 
chance of double profits. 
excellent campaign on 
from 


Peter's 
Song” 


George 
“The Torch 
Richmond, is entered as a contender for the 
Quigley Awards in the first quarter. We 
saw the proposal for it, as entered in Metro's 


Loew's theatre, 


“Lucky 7” contest. 


Miami for the 
Lives” 


Steinhurst, in 
premiere of “Best Years of Our 
for RKO, planted a fine essay contest with 
the Dade Federal Savings and Loan, for 
the best answers to the natural query, for 
savings accounts established in their names 


Spencer 


to promote their “Best Years.” 
v 
Two Schine managers, Gerry Fowler, at 
the Geneva theatre, Geneva, N. Y., and Carl 
Dickerson, at the Colonia theatre, Norwich, 
N. Y., had contests on stage for girls aged 
15 to 19, to select “Miss Valentine” who 


would receive sponsored prizes. 


Sabottka, vice-president of the circuit, center, had reason to be proud when Ted Gal- 
lanter, MGM field-man presented a $500 check to Cass Smith, manager of the Music 
Hall, Seattle as top winner in Metro's "Lucky 7" contest on "Easy to Love.” Cass is the 
third of Will Connor's boys to win in this series of contests. That's doing it, in style 


befitting the Pacific North West. 
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Testing TV On Stage 
At Warner’s Theatre 


Paul Brown, manager of Warner’s thea- 
tre, Fresno, California, enjoyed the experi- 
ence of trying television as a stage attrac- 
tion, converting the theatre temporarily into 
a TV studio, with audience, for the pre- 
sentation of a new show featuring Jack Mc- 
Elroy, KNBH, Hollywood, as master of 
ceremonies, which was telecast over station 
KJEO-TV. He says he worked hard to 
prepare for the occasion, starting three 
weeks in advance with home office and tele- 
vision people, to obtain an “audience parti- 
cipation” program in the theatre. The pic- 
tures show how the audience were included 
in televised shots aimed directly into the 
theatre, and how the stage appeared, as a 
studio, in use. 

The new TV shows will be used pri- 
marily to promote upcoming Warner 
Brothers’ films in the Los Angeles area. 


The programs will include a telephone gim- 
mick concerning Warner’s stars, and talent 
will include some studio names and con- 
tributing features. The initial program was 
used in conjunction with “Miss Sadie 
Thompson” at the Fresno theatre, which 
was a sell-out in this 2500-seat house, since 
it was the first time in the San Joaquin 
valley area that a live TV show has been 
presented for a large audience. 

The few technical production bugs have 
been eliminated, and the project bears 
watching as the theatre circuit may use it 
elsewhere as a pattern in creating more ef- 
fective tieup use with TV sources. The 
Los Angeles newspapers were especially in- 
terested and covered the event with by-line 
reporters. Paul Brown says he’s primarily 
interested in bringing people into the thea- 
tre and giving them better entertainment. 


What's Been Done Here 
Can Be Done Elsewhere 


Jerry Pickman and his eager’ beavers have 
demonstrated what can be done by way of 
newspaper breaks for Paramount’s promis- 
ing new star, Pat Crowley, who is now on 
tour. Cities along the way can try to match 
his record, rolled up during her recent visit 
to New York. She had a color-cover on the 
Sunday Mirror magazine, as a result of be- 
ing attractive and available to photogra- 
phers, with an inside story, for one of the 
largest reading audiences in the city. Then 
she had a full page break of her training at 
New York’s High School of Performing 
Arts, only public school of its kind in the 
country. And Earl Wilson, who specializes, 
found her sufficiently interesting to fill a 
lively column. All this pre-selling was prior 
to the opening of “Forever Female” on 
Broadway, and ahead of the “Red Garters” 
campaign. 


12,000 Sticks of Gum 


Arnold Kirsch, manager of the DeLuxe 
theatre, Bronx, New York, got together 
with the advertising department of Beech- 
nut Packing Company, and promoted 12,000 
sticks of Beechnut gum as an exploitation 
give-away for “12 Mile Reef.” 
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Agent Extends Insurance 


To Theatre Patrons 

P. Moyle, manager of the Juliar theatre, 
Baraboo, Wisc., issues a cooperative ad 
in the form of an insurance policy, under- 
written by a local insurance agency. In 
formal style, it insures those who receive 
it against (1) boresomeness (2) luburious- 
ness (3) disgreeableness (4) sadness (5) 
worrying (6) timorousness and (7) lone- 
someness, if they bring the policy and find 
their lucky number displayed at the theatre, 
for the engagement of “Easy To Love.” 
It looks legal. 


Slip on These Wide 
Shorts for Size 


20th Century-Fox have a special press 
sheet, with some slugs and mats available, 
to sell such fine CinemaScope attractions as 
“Vesuvius Express” and “Dancers of the 
Deep’”—both WIDE shorts. “The Corona- 
tion Parade” and some orchestral shorts 
are included. 


Parking Meters for Polio 

Actress Joan Fontaine, on a brief visit to 
New Haven, and manager Jim Darby, of 
the Paramount theatre, thinking up a scheme 
whereby dimes in parking meters fight polio. 


‘Red Garters” 
Lifted Texas 
Box Office 


Very large co-operative ads in Women’s 
Wear (New York wholesale dress trades 
newspaper) ask in headlines “How Can 
Red Garters Lift Your Dress Figures ?”— 
and that arouses the notion that “Red Gar- 
ters” has lifted Texas theatre box office 
grosses during a saturation premiere, as 
well as raising commercial tieups to a new 
high in women’s wear, As a matter of fact, 
there are some of us who have been getting 
“Red Garters” in the mail, from points in 
Texas and on Times Square, with consider- 
able uplift reported by the older genera- 
tion, still nostalgic. Right now, it’s Natlynn 
Junior Originals who are drum-beating the 
dress trades. 

It’s the biggest ticket-selling women’s 
fashion tieup ever to be set by a motion 
picture musical, and one that will reach into 
every city and town in the country. Inspired 
by the colorful costumes worn by Rosemary 
Clooney, Pat Crowley and Joanne Gilbert 
in the off-beat Technicolor western, the 
promoters have gone hand in hand in a 
gigantic garter campaign that will snap 
right back in the box office. A sizable news- 
paper syndicate has been set up to handle 
the news of this at retail, to daily papers 
throughout the country. “Red Garters” is 
admittedly a spoof on westerns, but garters 
are garters, and have their proper duties 
to perform, come what may. 


Two Jerrys Share Credit 


Jerry Sleeter, manager of John Adler’s 
theatres in Marshfield, Wisc., sends a glow- 
ing report on “Martin Luther,” and says 
a local minister devoted his radio sermon 
to praise for the picture. They broke all 
records from the time the theatre was built. 

Jerry shares credit with Jerry Leudtke 
for another fine result in Marshfield, where 
they did very well with MGM’s “Mogambo” 
—and 400 students used the idea of the 
picture as a theme at their high school 
dance, for exploitation purposes. 


A Knight of the Garter 


J. P. Harrison is responsible for the ar- 
rival here of Rosemary Clooney’s red garter, 
complete with photograph, autographed and 
with the message, “My garter is red, and 
if you are blue, meet me at the Campus, 
I'll be waiting for you.” 


Columbus Goes All Out 


Three Columbus, Ohio, newspapers broke 
out in full pages of art and stories for the 
start of MGM’s 30th anniversary celebra- 
tion, through the efforts of Walter Jessler, 
manager of the Ohio theatre, and Fred 
Oestreicher, publicist. Metro’s 30th Birthday 
will be a signal for color pages where news- 
papers have “color on the press.” 
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The Best Looking 
Round Table Member 
In All of Canada* 


Olga Sharabura, manager of Famous 


Players - Canadian's Orpheum _ theatre, 
Sault Ste. Marie, Ontario, is not only a 
decorative feature on this page, and a 
member of the Round Table whom we are 

roud to acknowledge as a real showman, 
but she is the only woman manager on the 
circuit, to our best knowledge. At the 
recent Eastern Conference of FP-C man- 
agers in Toronto, she confessed her desire 
"to be considered one of the boys'—a 
commendable, if impossible, aspiration, but 
we know what she means. 

We first met Olga at Niagara Falls a 
year or so ago, and since that time she 
has been a frequent contributor to the 
Round Table and contender for the Quigley 
Awards. You'll find she was a citation win- 
ner in the last quarter. Her work as a show- 
man will stand comparison with any of Dan 
Krendel's busy "B's" in Ontario. She ex- 
tends that personal touch to her patrons, 
keeps them loyal and happy, makes friends 
and influences people to become regular 
movie-goers. The women like the cleanli- 
ness of her theatre, the men like that win- 
ning smile, and we admire her sheer ability 
to do a good job, in a tough assignment, 
that takes full time, and full strength, even 
from "'the stronger sex." 


*Nothing in the above statement shall be construed 
to exclude from consideration on the same grounds, 
Ivan Ackery and/or any reasonable facsimile, similarly 
employed in British Columbia, west of Chillimack or 
beyond Hope, on the Frazer River. 


Mel Jolley, manager of the Century thea- 
tre, Hamilton, Ont., started his exploita- 
tion for “The Scoutmaster” with announce- 
ments of the annual “Scouters’ Dance”— 
and that we don’t understand, for our Boy 
Scouts down here are apparently not grown 
up as they are in Canada. 
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THE BEST YEARS OF OUR LIVES— 
Samuel Goldwyn-RKO Radio Reissue. The 
most honored picture of our time. The 
best loved picture of all time. Entirely 
new advertising, for this unforgettable 
story of soldiers and sweethearts. Of 
fighting men who came home, after being 
away too long, to learn how to love again. 
The only picture ever to receive nine Aca- 
demy Awards, and many prizes throughout 
the world. No 24-sheet this time around. 
but the smaller posters are for standard 
theatre purposes, with some possible cut- 
outs in your marquee and lobby display. 
No herald, but you can improvise one of 
your own, using an oversized newspaper ad 
mat, and getting the sponsorship of a 
local cooperative advertiser. The ad mats 
are part of a new advertising campaign, 
which we can't compare, because we don't 
remember the old one, but they run to 
action pictures of Virginia Mayo, who is 
only one of an honored cast. The economy 
ad mat, for small theatres, contains three 
publicity mats, four small ad mats and 
several slugs on “our new wide screen" 
which don't properly belong in a composite 
mat for small situations. It isn't a well- 
selected example of this popular campaign 
mat at the low 35c price. A contest idea 
is suggested in a newspaper ad, ‘How 
Many Big Moments Can a Man or Woman 
Have?" The home-coming of service men 
is the best idea for exploitation. 


THE COMMAND — Warner Brothers. 
CinemaScope, in Warnercolor. All the 
might and magnificence of the unconquer- 
able heroes who forged America's tron- 
tiers. The first super-western in Cinema- 
Scope, it's as big as all outdoors! Beyond 
every vastness ever beheld, comes a story 
as big as the great plains, and the con- 
quering pioneers who made our history. 
24-sheet is superb, for cutouts on marquee 
or in lobby display, and all other posters 
have similar quality. No herald mentioned, 
but plenty of oversized newspaper ad mats 
to print your own. The ad mats are gen- 
erally good, and some are better than 
others, so pick what pleases you best, and 
try tor what is newest in your advertising. 
The economy ad mat is new with Warners, 
out they give you five ad mats and two 
publicity mats, for 35c at National Screen, 
not too well selected or planned for small 
situations, but acceptable as the best bar- 
gain on Film Row. A special ready-made, 
giant multi-color, overhead hanger, which 
extends to |5 feet wide by four feet deep, 
sells for $13.75, direct from Warner's New 
York display department. Something new 
is the "Magigraph" which sells for $11 a 
thousand, and when you touch a cigarette 
to the pistol point (in the picture) it spells 
out the title of the picture, in previously 
blank space. No flame, or flare-up, just a 
quick display for novelty, and valuable if 
used with care and distributed with discre- 
tion to obtain word-of-mouth advertising. 


Selling Approach 


THE GREAT GILBERT AND SULLIVAN— 
United Artists. In color by Technicolor, 
with the great D'Oyly Carte Company, 
starring Robert Morley and Maurice Evans, 


with Martin Green and Eileen Herlic. § 
singable, so sellable, a musical forget-me 
not. The lusty, gusty, colorful story of the 
exciting composers who gave us the word 
and music which the world loved. Millions 
upon millions of their records have beer 


sold, the number of performances of their 
shows is beyond calculation. Pressbook 
materials are in short supply for this first 
musical picture of the great light operas 
so popular the world over. No poster 
larger than a three-sheet, no herald, |i- 
mited assortment of newspaper ad mats, 
but the big 35c economy mat is right 
down the alley for small situations, with 
all the best for only 35c. For once the small 
theatre gets all the breaks, and this film 
will delight and please every audience. 
We once produced "'Pinafore’’ in a small 
town theatre, more than forty years ago, 
and it was a great success, with local tal- 
ent. Every person in your town knows and 
loves Gilbert & Sullivan music, and can 
join in the choruses. Picture has been tre- 
mendously popular across Canada, and 
will do as well anywhere in the forty-eight 
states. Schools, churches, music clubs, 
record dealers, societies, commercial tie- 
ups, will work, down the line, for ‘The 


Great Gilbert and Sullivan." 


THE JUBILEE TRAIL—Republic. |n dazzling 
Tru-Color by Consolidated. The greatest 
American drama since "Gone With the 
Wind." From the best-selling novel by 
Gwen Bristow, read by millions. No 24- 
sheet, but the 6-sheet and other posters 
contain pictorial art for cut-outs as 
marquee and lobby display. A mat for a 
flash herald will be furnished gratis for 
local printing. Newspaper ad mats are 
many and varied, from very large to small 
sizes, to serve all purposes. The economy 
mat for small situations contains six single 
column mats, two 2-column mats and two 
publicity mats, all for 35c at National 
Screen. Pressbook makes good illustrations 
of cast members, who look interesting, and 
are identified by their cast names in vari- 
ous newspaper ads. The pressbook cover 
in itself will make display material in small 
situations. A map of the famous ‘‘Jubilee 
Trail’ from New Orleans to Los Angeles, 
will make good blow-ups. 


‘| SPECIAL 


TRAILERS|: 


That Get You Best Results S 
And The Speed You Need. & 


NEW YORK 
630 Ninth Ave 


FIL 


1327 S. Wabash Ave. 


CHICAGO 5, ILLINOIS 


| 

: 

FAMOUS 

a) 
\ 
| MACK 
4 
af 


CLASSIFIED ADVERTISIN 


Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion $1.50. Four 


insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 


DRIVE-IN EQUIPMENT 
WDE “SCREEN N 


PRESENTATIONS, PAY OFF! 


ingle lenses and special apertures available. 
Write for details. S. O. S. CINEMA SUPPLY CORP., 
602 W. 52nd St., New York 19. 


USED EQUIPMENT 


DEV RY RE 


from $895. 


PROJE( TORS BY 


new by S. O. S 


BU ILT LIKE 
Send bulletin Devpro. 


Time deals available -EMA SUPPLY 
CORP., 2 52nd St., New York ‘19, 

FOR SALE COMPLETE THEATRE EQUIPMENT 
in Al condition Everything required to open a 
theatre, from box-office to wall, including 1,400 up 
holstered ats, Western Electric sound equipment, 
two generators frames, box-office etc. Must be 
moved immediately Any reas mable offer accepted 
Theatre now in operation. New York City vicinity 
BOX 2767, MGTION PICTURE HERALD. 

COMPLETE THEATRE EQU IPMENT, EXCEL- 


lent condition. Simplex 


projectors, arc 
HALL THE ATRE, 


Sister Bay. Wis 


$900. 


lamps, 


BET TER. BU ys SE STAR! PAIR DEVRY} RY 


D¢ Prosectors, heavy bases Suprex trim lamp 
houses, complete, rebuilt, $1,650; Simplex rear shutter 
mechanisms, six months guarantee, $275 pair; Lenses 


and Screens at lowest prices; Strong Mogul 65 ampere 
Lamphouses, rebuilt, $489.50 pair. What do you need? 


STAR CINEMA SUPPLY, 447 West 52nd St., New 
York 19 
SEATING 

CAN’T BEAT THIS SEAT FOR $4.95! 500 FU LL 
upholstered back, boxspring cushion, excellent condi- 
tion. Many more. Send for Chair Bulletin. S. O. S. 
SUPPLY CORP., 602 W. 52nd St., New 
fork 19. 


NEW EQUIPMENT 


BOOKS 


BUY MASONITE MAROUEE LETTERS—-SAVE 
70%! 4°°—35ce; 8’—S0c; 10’—S0-; 12’-—85c: 14’—$1.25: 
16” $1.50 any color. S. O. S. CINEMA SUPPLY 


CORP., 602 W. 52nd St... New York 19. 
ITS NEW IT's REVOL UTION ARY ITS TER- 
rific! Vinyl metallic all purpose Screens, $1.25 sq. ft. 


Has heat weld seams, absolutely invisible! 
brightness gain with maximum 
streaks nor blemishes. 


Gives high 
light distribution; no 
Economy screen w/semi-in 


visible seams still available 9c sq. ft. Prompt ship- 
ments on short focus lenses for Wide Screens. S. O. S. 
CINEMA SUPPLY CORP., 602 W. 52nd St.. New 
York 19. 
SERVICES 
WINDOW C ‘ARDS, PROGR AMS, HERALDS 
photo- offset printing. CATO SHOW PRINTING CO. 


Cato, _N. Y 


HELP WANTED» 


CONVENTIONAL AND DRIV E-IN THEATRE 


managers wanted for locations in Wisconsin. All year- 


round permanent employment with aggressive theatre 
group. Write BOX 2769 MOTION PICTURE HER- 

ALD, and state your gualifications and _ references. 
Only those interested need apply that are now em- 
ployed in Wisconsin or border states. 

LARGE ORGANIZATION OPERATING IN AND 
out of Denver. Good starting salary; bonus; insur 
ance; pension; other benefits. Submit snapshot, per- 
sonal history record; Age, education, marital status, 


experience, etc. Replies held confidential. BOX 2771, 
D. 


MOTION PICTURE HERAI 


WANTED: MANAGER FOR DRIVE-IN THEA- 
tre in New York state. Send detailed qualifications, 
photograph, salary expected and references. BOX 2770, 


MOTION PICTURE HERALD. 


“NEW SCREEN 
book that is a 


TECHNIQUES”—THE NEW 
“must” for everybody in or connected 
with the motion picture industry the clearly pre- 
sented, authoritative facts about 3-D, Cinerama, Cine- 
maScope and other processes covering production, ex- 
hibition and exploitation—contains 26 illustrated arti- 


cles by leading authorities—edited by Martin Quigley, 
Jr. 208 pages. Price $4.50 postpaid. OL 1G L al BOOK- 
SHOP, 1270 Sixth Ave., New York 20, 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
New 8th Edition. Revised to deal with the latest tech- 
nical developments in motion picture projection and 
sound, and reorganized to facilitate study and refer- 
ence. Includes a_ practical discussion of Television 
especially prepared for the instruction of theatre pro- 
jectionists, and of new techniques for advancement of 
the art of the motion picture. The standard textbook 
on motion picture projection and sound reproduction. 
Invaluable to beginner and expert. Best seller since 
1911. 662 pages, cloth bound, $7.25 postpaid. OUIGLEY 
POOKSHOP, 1270 Sixth Avenue, New York 20, N. Y 


MOTION PICTURE AND TELEVISION ALMANAC 

the big book about your business 1953-54 edition. 
Contains over 12,000 biographies of important motion 
picture ianenaiitag, Also all industry statistics. Com- 
plete listing of feature pictures 1944 to date. Order 
your copy today. $5.00, postage included. Send remit- 
tance to QUIGLEY BOOKSHOP, 1270 Sixth Avenue, 
New York 20, 


STUDIO EQUIPMENT 


CAN’T 
Newsreels, 


LICK ’EM? JOIN ’EM. SHOOT LOCAL 
TV Commercials, Documentaries. Arrange 
advertising tie-ups with local merchants. Film Pro- 
duction Equipment C atalog. free. S. O. S. CINEMA 
SUPPLY CORP., 602 W. 52nd St., New York 19. 


Files Amended Complaint 
In $841,500 Buffalo Suit 


The Martina Theatre Corporation, Al- 
bion, N. Y.. has filed an amended complaint 


in the Federal Court in Buffalo asking per- 
mission to reopen an $841,500 complaint 
against 17 producing, distributing and 
exhibiting corporations. The complaint, 


against the Schine Circuit and others, asks 
that an order dismissing a former complaint 
be vacated on the grounds that a settlement 
agreement, which was part of the stipulation 
of dismissal, was illegal and obtained by 
fraud. Martina Corp. contends that it suf- 
fered $841,500 in damages as a result of 
an alleged the part of the 
defendants to deprive Martina of access of 
films for two theatres, 
the other in 


conspiracy on 


one 
Ogdensburg. 


John Manheimer, New York 
Exhibitor, Dies at 75 


John Manheimer, a 
exhibitor, 
of 75. He 
Brooklyn, 
of the 


in Oswego and 


pioneer New York 
died February 6 there at the age 
owned the Linden theatre, 
the initial 

Circuit. He 


once 
became house 


Century 


which 


present also 


owned the Park theatre and had an interest 
in the Albemarle, both in Brooklyn. He 
Was a past executive director of the In- 
dependent Theatre Owners Association. He 


38 


Arthur, the 
National 


leaves two sons, 


Seymour and 
the Chicago manager for 


Service. 


latter 
Screen 


George F. Pancake 


George F. Pancake, 58, died February 
3 at the Dayton Veterans’ Hospital. He 
was a pioneer Columbus, Ohio, exhibitor. 
With his brother William he operated 
the Knickerbocker, now the Gayety. The 
brothers recently had been operating the 
Roxy night club in the Gayety building. 
William and two other brothers, Jon and 
Robert, and two sisters survive. 


Samuel Varbalow 
Samuel Varbalow, 62. 
Savar Corp., 


president of the 
independent theatre circuit of 
Camden and environs, died January 31, 
the Einstein Medical Center, Philadelphia. 
Death came from a heart attack. He is sur- 
vived by his brother, and a 
daughter. 


Harry W. Williams 


Harry W. Williams, 58, projectionist at 
the Theatre, Nashville, died of a 
heart attack Febuary 4 in that city. He had 
been at the theatre since 1916 and was 
president of the Motion Picture Operators 
Union Local 626. 


five sisters, 


Le 
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IFE Will Release 
"Hell Raiders" 


“Hell Raiders of the Deep,” a story about 


the exploits of Italian “frogmen” during 
the war, will be released in this country 
this spring by IFE Releasing Corp. The 


film is said to be a quasi-documentary, and 
has an “authenticated” reenactment of the 
underwater operations which sank two Brit- 
ish warships, the “Valiant” and “Queen 
Elizabeth” in the protected port of Alex- 
andria. Pierre Cressoy, a French actor, 
plays the leader of the sea soldiers. Seven 
others who appear were actually in the war 
operations. 


Kling Buys RKO Scenery 


Kling Studios, Hollywood, motion picture 
and television film producers, have announ- 
ced the purchase from RKO Pictures of 
scenery and sets valued at approximately 
$37,000. The properties were located at 
the RKO ranch and have been moved to 
the Kling lot, formerly the Chaplin Studios. 


Pepsi-Cola Short 


Brandt Enos Associates, New York, has 
produced for the Pepsi-Cola Company a 
30-minute documentary film showing the 
growth of the company the past three years. 


| 
| 
| 
{ 
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Rhapsody 
MGM—Arrtists in Love 


(Color by Technicolor) 

The story of an eager young lady oscillating 
between two loves is told against a background 
of delicately beautiful music and rare scenic 
loveliness. This handsomely attired production, 
which meanders in the Alps and travels on 
for settings in Zurich and Paris, presents Eliza- 
beth Taylor in the lead with Vittorio Gassman 
and John Ericson as the men in her life. 

Since both are musicians, the latter a violin- 
ist and the former a pianist, the sound track 
also becomes a factor deserving important at- 
tention. The picture, which will have a Radio 
City Music Hall opening, has warmth, appeal, 
conflict and beauty. There is nothing high- 
brow in its makeup for it has been put to- 
gether for the widest of popular appeal. It 
ranks with recent major box office pictures. 

Louis Calhern is strikingly cast as Miss Tay- 
lor’s natty father who says wise things pungent- 
ly to his unheeding daughter. So against 
his advice she leaves her Riviera home to head 
for Zurich with Gassman, the man she loves, 
where he can study at the conservatory. Pres- 
ently Miss Taylor learns that Gassman is more 
in love with himself than her, and more in- 
terested in his career than anything else. As a 
consequence she has some lonely hours. 

Rebuffed by Gassman many times, she mar- 
ries another musical student, Ericson, on the 
rebound. Gassman goes on to great acclaim, 
and Miss Taylor never stops loving him. 

Gradually her marriage founders because of 
her fixation with Gassman. Eventually, how- 
ever, she realizes clearly her stupid cruelty to 
her husband and by way of amends, starts disci- 
plining him into study. After much sweat and 
labor Ericson also achieves musical acclaim. 
In the finale maturity finally breaks upon Miss 
Taylor and she realizes that her husband is 
the man she really loves. 

Miss Taylor’s fragile beauty is always a 
pleasure to behold.  Italy’s Gassman shows 
sensitivity and talent in his characterization 
while Ericson handles competently a role which 
is but a stereotype of “a Yank abroad.” 

Charles Vidor as director and Lawrence 
Weingarten as producer can be proud of the 
production from the screenplay by Fay and 
Michael Kanin. The musical numbers are 
many, from Sarasate to Debussy, and Saint- 
Saens, but those coming in for full attention 
are Tschaikowsky’s Concerto in D major for 
violin and orchestra and Rachmaninoff’s Con- 
certo No. 2 in C minor. 

Seen at the home office projection room. 
Reviewer's Rating: Excellent. — MANDEL 
HERBSTMAN, 


Release date, April 16, 1954. Running time, 115 
minutes. PCA No. 16688. General audience classifica- 


tion. 

James Guest..... John Ericson 
NiGhoine Durant .....-Louis Calhern 


Michael Chekhov, Barbara Bates, Richard Hageman, 
Richard Lupino, Celia Lovsky, Stuart Whitman, 
Madge Blake, Jack Raine, Birgit Nielsen, Jacqueline 
Duval, Norma Nevens 
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Riot in Cell Block 11 
A.A.-Wanger—Prison Melodrama 


Producer Walter Wanger’s “Riot in Cell 
Block 11” is a tremendously forceful melo- 
drama sure to blast its box office way into big 
figures anywhere and everywhere. It tells in 
total candor and with complete authenticity (it 
was filmed in its entirety at California’s maxi- 
mum-security Folsom Prison, with all authori- 
ties from the governor down cooperating) how 
prison riots start, their cause and outcome, 
and what happens to guards, officials, convicts 
and convict leaders, before order is restored. 

This filmed riot is fictional, naturally, but this 
prison is real, these procedures are genuine, 
real guards and state police participate as play- 
ers, as do some convicts, and what happens in 
this riot and place is what has happened in those 
other riots and places which news headlines 
have covered so frequently in recent years. 
Violence grows and suspense piles up as war- 
den and riot leader match wits and strategy, 
and death is among the riot’s consequences. 
Few pictures give their audiences so much 
warrant for word-of-mouth. 

The cast is all male, save for walk-ons by 
incidental wives and mothers at the close of 
the picture, and foremost among the many 
excellent actors in a cast that runs to hundreds 
are Neville Brand. seen in “Stalag 17,” as the 
riot leader, and Emile Meyer, the leader of 
the cattlemen in “Shane,” as the prison war- 
den. These men turn in splendidly clear cut 
and measured portrayals, and so do many other 
actors whose names don’t sell tickets yet but 
may do so after their work here has proved 
their skills. 

Don Siegel's direction is a masterly job, as 
competent in his handling of mob charges, as- 
saults and repulses, as in dealing with intimate 
scenes and tense situations. 

Richard Collins’ script is among the finest 
writing jobs witnessed in years. It provides 
the picture with a strong newsreel-tvpe open- 
ing, covering some of the major 1953 prison 
breaks, and proceeds directly into mealtime 
procedure in cell block 11, the prison’s punish- 
ment section, where rioting is to break out that 
night and continue to the end of the picture. 
It switches emphasis steadily from inmates to 
keepers and back again, with problems con- 
fronting each clearly shown, and ties all the 
story threads together in a firm knot at the 
finish. The picture, in whole, is strong, clean, 
coherent melodrama suitable for all types of 
theatres and audiences. 

Previewed at the Fine Arts theatre, Beverly 
Hills, Calif., to a press and trade audience 
which expressed its approval in spontaneous ap- 


SHOWMEN’S REVIEWS 
ADVANCE SYNOPSES 
THE RELEASE CHART 


plause. Reviewer's Rating: Excellent—Wu1- 
LIAM R. WEAVER. 

Release date, February 28, 1954. Running time, & 
minutes. PCA 16737. General audience classification. 
Riot Leader Dunn........... Bran 

Frank Faylen, Leo Gordon, Robert Osterloh, Paul 
Frees, Dan Keefer, Alvy Moore, Dabbs Greer, Whit 
Bissell, James Anderson, Carleton Young, Harold J 
Kennedy, William Schallert, Jonathan Hole, Robert 
Patten, William Phipps, Joel Fluellen, Roy Glenn, Joe 
Veer John Tarangelo, Robert Burton. 


The Naked Jungle 


Paramount—Ants As Enemy 
(Color by Technicolor) 

Producer George Pal has wedded some 
authentic and exciting data about jungle ants 
to a romantic drama in his “The Naked 
Jungle.” A careful and intelligent production 
treatment has been accorded the film, which 
stars Eleanor Parker and Charlton Heston and 
is in color by Technicolor. In its informative, 
documentary aspects the picture rises to en- 
grossing drama, but in its romantic story 
elements it is just standard fare in a jungle 
background. 

Looking lovely and dignified, Miss Parker 
comes into the deeps of South America as a 
mail-order bride about to meet for the first 
time her plantation-owner husband, Heston 
Things don’t develop harmoniously. He proves 
to be moody, introspective and self-indulgent. 
When he learns that his wife has been married 
before, Heston’s shock turns to violence 

Against the background of this marital con 
flict, the screenplay by Philip Yordan and 
Ranald MacDougall etches in some subplots 
about the natives and an evil taskmaster whon 
they eventually kill. The story swells to its 
full power when it is learned that a huge army 
of ants has massed and is on a destructive 
march. Heston is advised to run but remains 
to fight. Standing along with him is Miss 
Parker, and thus the ground is paved for 
their eventual harmony. 

The fight against the ants becomes a full 
scale battle, in which a variety of weapons and 
strategies are used. First a moat is employed 
to hold them back, but the wily insects uss 
leaves as rafts to get across. Then a ring of 
fire is attempted, but when the fires die down 
the ants resume their invasion. Finally the 
flooding of the entire area by blowing up dikes 
is tried. This finally proves successful, al 
though the area is ruined and reconstruction 
will have to be begun. This, however, does 
not seem too discouraging to Heston too much, 
since Miss Parker is now happily at his side 

Others in the story directed by Byron Haskin 
are Abraham Sofaer, William Conrad and 
Romo Vincent. 

Seen in the home office projection room. Re 
viewer's Rating: Good.—M. H. 


Release date, March, 1954 Running time, 9 
utes. PCA No. 16799, General audience classificatio: 
Joanna Leiningen....... Eleanor Park« 
Christopher Leiningen Charlton Hestor 


William Conrad, Romo Vincent, Douglas Fowl y, Toh 


field. Ronald Alan Numkena. Bernie Gozier 


2181 
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Creature from the Black Lagoon 
U-I—3-D Under Water 


This is probably the first 3-D picture under 
water and is successful. Suspense is sustained 
and artful. The film continues the succession 
of science-fiction pictures which seemed at the 
advent of 3-D most likely to impress the public 
with the possibilities of depth. In this, it is 
an unlucky echo; for it must be sold only on 
the basis of the impact of its strong action. 

The company may indeed feel it has another 
“Frankenstein”; and the selling angle is ap- 
parent on this basis; but the scaly monster 
somehow seems pallid and is never real enough 
to generate fright. Rather it is the continued 
threat to the lives of the at first brave and 
finally frightened group of scientists in the heat 
and slime of the Amazonian jungle, which 
makes for the horror. He is a “gill man,” a 
survival from the Devonian Age, covered with 
scales and with the head of a reptile, but 
adorned with arms and legs which end in claws, 
and of tremendous, raging strength. 

He is only a legend when scientists Richard 
Carlson, Julia Adams, Richard Denning and 
Antonio Moreno descend upon the Black La- 
goon, off the Amazon. They are looking for 
fossils. He becomes reality when he begins 
killing members of the party. 

They capture him, and he escapes. They 
wound him, and he survives. They attempt 
to poison him with rotonone, a native root, in 
the water; but he merely is dazed. Meanwhile, 
with deadly persistence, he had mangled and 
killed four men; and with brutish intelligence 
he manages to bottle up the lagoon, and trap 
the scientists in their river steamboat. All hands 
now attempt to remove the barrier, and now 
Denning dies at the hands of the monster, in 
underwater battle. This removes him as a con- 
tender for Miss Adams in the completely ir- 
relevant romantic dressing. Richard Carlson 
remains and it is he and survivors who finally 
shoot to death the monster, after he kidnaps 
Miss Adams. 

Underwater shots are competent, and the 
3-D is at times an advantage. Miss Adams 
is decorative in shorts and swimming. suits, 
and is also there to scream periodically. There 
is some explanatory dialogue passing for scien- 
tific erudition. 

William Alland produced, and Jack Arnold 
directed, from a screenplay by Harry Essex 
and Arthur Ross. 

Seen at the New York projection room. Re- 
viewer's Rating: Good—FLoyp STONE. 


Release date, March, 1954. Running time, 79 min- 
utes. PCA No. 16854. General audience classification. 


Mark Williams. ..Richard Denning 
Antonio Moreno, Nestor Paiva, Whit Bissell, Ben Chap- 
man, Henry Excalante, Bernie Gozier, Sydney Mason, 
Julio Lopez, Rodd Redwing 


Duffy of San Quentin 
Warners—A Warden Recalls 


It is quite natural that the reflections of 
Warden Clinton Duffy, who spent more than a 
half-century at San Quentin Prison, should 
bring back the memories of hectic times. Paul 
Kelly plays the noted warden, with Joanne Dru 
providing a lovely feminine touch to the story. 
Here and there the recollections are shaped into 
vigorous melodrama, and a touch of humor 
helps the narrative balance, but for the most 
part the story unfolds like a standard prison 
drama, with events predictable. 

When Duffy first took over as warden, the 
appointment was to have been for 30 days. Im- 
mediately he abolished the stool pigeon system, 
solitary confinement, and other ugly practices. 
The innovations put Duffy between some un- 
comfortable crossfires. Another of his inno- 
vations was the introduction of a lady nurse, 
in this instance Miss Dru. That experiment also 
resulted in opposition and conflict. Much of 
the drama in the screenplay by Walter Doniger 
centers around an “incorrigible” prisoner, Louis 
Hayward. Duffy builds up trust and respect in 
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him. Eventually Hayward wins his freedom, 
largely through the efforts of the district attor- 
ney, now also a prisoner, who sent him to jail. 

Other elements that run through the story are 
attempted prison breaks, enmity and jealousy 
between the prisoners, and various incidents of 
good and evil. 

Also in the cast are Maureen O’Sullivan as 
Duffy’s wife, and George Macready as the shady 
prosecutor. Berman Swarttz and Doniger pro- 
duced while Doniger also directed. 

Seen at the home office projection room. Re- 
viewer's Rating: Good.—M. H. 

Release date, March 13, 1954. Running time, 78 
minutes. PCA No. 16308. General audience classifica- 
tion. 


Warden Clinton T. Duffy..............0. Paul Kelly 
Maureen O’Sullivan, George Macready, Horace Mc- 
Mahon, Irving Bacon, Joel Fluellen, Joseph Turkel, 


Jonathan Hale, Michael McHale, Peter Brocco 


Overland Pacific 
U.A.-Reliance—Outdoor Action 
(Color by Color Corp. of America) 

The building of a railroad in the frontier days 
serves as the background against which villainy 
festers and romance blooms in “Overland Pa- 
cific.” The picture is a formula-made Western 
with adequate action, photography and pace. As 
such it will meet with the fans’ approval. 

The story has a lot of skullduggery churned 
up because the railroad is bypassing the town. 
Since the sinister town bosses want to capitalize 
on the railroad, they try to have its route 
changed. One of their methods is to stir and 
bribe the Comanches into murderous deeds 
against the railroad workers. Jack Mahoney, 
a railroad investigator in the guise of a teleg- 
rapher, is sent to look into matters. He starts 
digging at the roots of the villainy and finds that 
among others, the proprietor of the saloon, Wil- 
liam Bishop, and the sheriff, are the guilty. Mat- 
ters are further complicated by the fact that 
Bishop’s fiancee is Peggie Castle, a girl for 
whom Mahoney has some high regard. 

There are the usual skirmishes, misunder- 
standings and simple plot involvements before 
the iron tracks go back to being laid as orig- 
inally planned. The battle scenes and fistic 
exchanges are fittingly presented. Adele Jer- 
gens, as the girl friend of an outlaw, lends 
another feminine touch to the proceedings which 
are kept moving fluidly by director Fred F. 
Sears. The screenplay was by J. Robert Bren, 
Gladys Atwater and Martin Goldsmith. 

Seen at the home office projection room. Re- 
viewer's Rating: Good—M. H. 


Release date, February, 1954. Running time, 73 
minutes. PCA No. 16711. General audience classifi- 
cation. 


William Bishop, Walter Sande, Chubby Johnson, Pat 
Hogan, Chris Alcaide, Phil Chambers, George Eldredge, 
Dick Rich, House Peters, Jr. 


Dragonfly Squadron 
Allied Artists—War in the Air 


The training of Korean pilots by American 
Air Force men to fly fighters in air defense 
of South Korea furnishes the background pur- 
pose, and ultimately the foreground finale and 
conclusion, of this war-front melodrama headed 
by John Hodiak, Barbara Britton and Bruce 
Bennett, with Jess Barker, Chuck Connors, 
Pamela Duncan and others in support. The 
film has in that background of steady, inten- 
sified training of possibly doomed pilots a 
firm hold on over-all interest, independent of 
the not unfamiliar personal story of two men 
who love the wife of one of them, and it 
winds up in a sequence of an all-out tank attack 
repelled by defending planes that, on its own, 
packs a wallop. In several respects the pro- 
ceedings appear to follow an over-convenient 
pattern, but it maintains headway enough to 
please most of the people its billing can be 
counted on to attract. 

The screenplay by John Champion, who is 
also the picture’s producer, has Hodiak, a famed 


but grounded Air Force officer, assigned to 
Kongju, South Korea, to expedite training of 
Korean pilots. At the post he meets Jess 
Barker, a war correspondent of impossible 
qualifications and a totally superfluous char- 
acter in the story, and Miss Britton, whom, 
it comes out, he was on the point of marry- 
ing a year or so ago when she learned that 
her supposedly dead husband, Bennett, was 
alive and coming back from imprisonment and 
torture to resume his doctoring of the troops, 
citizens and so on. In the foreground story 
it turns out that she’s told her husband about 
the romance with Hodiak, and they all work 
together in the general interest, with nothing 
changing in their relationship until an enemy 
bomb kills off the doctor and ends the complica- 
tion. In a furious finish of the picture the 
Korean pilots blow up attacking tanks, identi- 
fied in the dialogue as Russian, and those who 
haven’t died before now emerge from the peril 
of the moment. 

Lesley Selander gave the picture his usual 
competent handling. 

Previewed at the studio. Reviewer's Rating: 
Good.—W. R. W. 

Release date, March 21, 1954. Running time, 83 
minutes. PCA No. 16567. General audience classifica- 
tion 


Bruce Bennett, Jess Barker, Gerald Mohr, Chuck Con- 
nors, Harry Lauter, Pamela Duncan, Adam Williams, 
John Lupton, Benson Fong, John Hedloe. 


World for Ransom 
Allied Artists—China Smith in 82 minutes 


To anyone who’s been wondering what 
kind of theatrical motion picture a television 
motion picture might turn out to be if it 
were stretched out to feature length, and 
freed of interrupting commercials, this pic- 
ture supplies an answer. For this, save for 
the changing of some character names and 
the addition of some name players that 
round out its exploitability, is the equivalent 
of an 82-minute elongation of a half-hour 
television film in the excellent China Smith 
series starring Dan Duryea as the adventur- 
ing Smith and Douglas Dumbrille as the in- 
spector of police always on his trail. 

In this appearance Duryea is named Cal- 
lahan instead of Smith, and Dumbrille’s name 
may have undergone a change also, but they 
wear the same garb, in the same setting, 
play their roles the same way, and run out 
a script that isn’t much different except 
longer. However, they have Gene Lockhart, 
Patric Knowles, Reginald Denny, Nigel 
Bruce, Arthur Shields and Keye Luke as 
cast mates of ticket-selling significance, in- 
stead of the type of talent that accompany 
them on TV. 

The presence of thgse names may make a 
box office difference. Otherwise, what with 
some 28,000,000 television sets delivering 
Duryea’s excellent China Smith free weekly 
in short but adequate helpings, and what 
with nothing in the “World for Ransom” 
billing serving to notify the theatre customer 
that this is more of the same, it’s hard to 
see much of a chance for this offering in 
today’s show business. 

The script with which Duryea and his 
associates are occupied at this great length 
is attributed to Lindsay Hardy and contains 
an ample amount of slugging, killing, con- 
niving, skulduggery, detection, evasion, es- 
cape and pursuit, crossing and double-cross- 
ing, to satisfy—nay, satiate—followers of 
the China Smith TV program. It has to 
do, in a large, round and devious way, but 
never altogether clearly, with the kidnapping 
of a nuclear scientist who is described as 
one of the two or three men alive who know 
how to detonate an H-bomb. Apart from 
the conflicts arising from that event there 
is a three-cornered matter in which Duryea, 
Knowles and Marian Carr, a night club 
singer and Knowles’ wife, rattle around until 
Knowles is eliminated for other cause and 
Miss Carr airs Duryea as of no further use- 
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fulness. It’s as passable as most TV scripts 
and, unfortunately, most cinema scripts in 
the same topical category. J 

Robert Aldrich and Bernard Tabakin co- 
produced the picture, with Aldrich doing the 
directing also, with maximum benefit to an 
unpromising project. 

Previewed at the studio. Reviewer's Rating: 
Fair.—W. R. W. 

Release date, January 31, 1954. Running time, 82 
minutes. PCA No, 16665. General audience classi- 


fication. 


Patric Knowles, Reginald Denny, Nigel Bruce, Marian 
Carr, Arthur Shields, Douglas Dumpbrille, Keye Luke, 
Lou Nova, Clarence Lung, Carmen D’Antonio 


The Holly and the Ivy 


Pacemaker-London—A Parson and His 
Family 


Adapted from the play by Wynyard Browne, 
“The Holly and the Ivy” tells of a family gath- 
ering at Christmas time and how their lives are 
straightened out by understanding and love. This 
newest British import, though marred slightly 
by a tendency towards talkiness, is impeccably 
acted by a brilliant cast and should be a “must” 
for discriminating patrons. 

Ralph Richardson plays a widowed country 
parson who is taken care of by older daughter, 
Celia Johnson. During the holiday season, his 
other daughter and son, two of their aunts and a 
cousin come for a visit. It is then they learn 
that Miss Johnson wants to get married and go 
abroad, but won’t leave her father. Her sister, 
a successful fashion writer in London, refuses 
to stay with him and the brother is a carefree 
soldier headed soon for college. They also 
discover that the younger daughter, Margaret 
Leighton, had a child born out of wedlock who 
died at the age of four and that she has taken 
to drink as a refuge. 

The reasons for the family secrets become 
clear to everyone—because Richardson is a 
vicar, they feel he cannot be told certain facts. 
They think his religious background would pre- 
vent his understanding their problems other than 
in a moral way. All their lives they’ve had this 
schism between them though none would openly 
admit it. However, the son blurts out the truth 
and, to the children’s amazement, they discover 
that the vicar has far more compassion and 
worldliness then they. Their problems are all 
resolved to everyone’s satisfaction, including the 
audience. 

Although this summary places the emphasis 
on the drama, there is much warm humor 
throughout. And the performances are excel- 
lent. The Misses Johnson and Leighton and 
Sir Ralph couldn’t be improved upon. In lesser 
roles, but just as effective, are Denholm Elliott 
as the son, Hugh Williams as the cousin and 
two magnificent old ladies, Margaret Halstan 
and Maureen Delaney, as the aunts. Anatole de 
Grunwald both wrote and produced while 
George More O’Ferrall directed. Pacemaker 
Pictures is distributing in the U. S. 

Seen at a screening room in New York. Re- 
wiewer’s Rating: Excellent—Jay ReEmeEr. 


‘Release date, February, 1954. Running time, 80 


minutes. General audience classificatoin. 

Margaret Leighton 


Hugh Williams, John Gregson, Margaret Halstan, Mau- 
veen Delaney, William Hartnell, Robert Flemyng, Ro- 
land Culver, Sally Owen 


White Fire 


Lippert-Tempean—Melodrama 


The names of Scott Brady and Mary Castle 
for American marquee purposes are the princi- 
pal assets of this melodrama played out in 
London by an otherwise all-overseas cast of 
able but not especially well-occupied players. 
Scott portrays an American who lands in Lon- 
don and sets out to locate his brother who, un- 
known to him, has been convicted of a murder 
charge and is within three days of execution. 
Miss Castle plays a night club entertainer and 
part-time smuggler who gets interested enough 
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in Brady to aid him in his attempt to establish 
his brother’s innocence at the risk of being 
done in by her smuggling confederates. Compli- 
cations pile up to the point of incredibility before 
the malefactors, a numerous band indeed, are 
identified, detected and apprehended. 

Production is ascribed to Robert S. Baker and 
Monty Berman, the latter also directing the 
photography. And John Gilling, the director, 
collaborated on the screenplay with Paul Erick- 
son, who wrote the story. It is a Tempean Pro- 
dution that doesn’t offer a great challenge to any 
of Hollywood’s domestic product. 

The title appears to apply to the diamonds 
the smugglers smuggle. 

Previewed at the studio. 
Fair.—W. R. W. 


Release date, January 1, 


Reviewer’ Rating: 


1954. Running time, 82 


minutes. General audience classification. 


Gabrielle Brune, Ferdy Mayne, Colin Tapley, John 
Blythe, Lloyd Lamble, Julian Somers, Ballard Berkeley, 
Ronan O’Casey, John Schofield 


Hell’s Half Acre 
Republic—Skulduggery in Hawaii 


Despite some interesting performances by 
Wendell Corey, Evelyn Keyes and others, and 
some interesting camera work, much of it done 
on location in and around Honolulu, “Hell’s 
Half Acre” is minor melodrama of only occa- 
sional excitement. The fault would seem to 
stem principally from the screenplay, by Steve 
Fisher, which tells a rambling story about a 
basically no-good character, deserving the au- 
dience’s interest only because he is played by 
Corey. 

The latter is seen as an ex-holdup man from 
the States who, as a sailor in the Navy in 1941, 
is presumed missing in the Pearl Harbor dis- 
aster. The film opens in the present at which 
time Corey has assumed a new identity and 
become a big Honolulu restaurateur, on the 
verge of marrying a pretty local belle. His past 
shows up in the shape of a former hood-pal who 
tries to blackmail Corey. The hood is shot by 
the girl friend, thereby setting in motion a se- 
ries of events leading to Corey’s eventual death 
at the hand of another underworld pal. 

Miss Keyes is seen as Corey’s three-day wife 
whom he left in the States before he shipped 
overseas with the Navy in 1941. A tip from 
a popular song, written by Corey, leads her to 
the Islands and into a rash of rough and tumble 
events. Her reconciliation with her husband is 
a bitter-sweet affair, ending, of course, with his 
death, portrayed as a somewhat ennobling 
event. 

Supporting the stars and adding a well-needed 
light touch to the heavy plotting is Elsa Lan- 
chester in the role of Omaha school teacher 
turned Honolulu taxi cab driver. Marie Wind- 
sor is seen as the kind of hard dame who, while 
an acquaintance is strangled in her presence, 
simply turns the radio on a little louder—the 
neighbors object to the noise. Leonard White 
and Jesse White are good as boozy inmates of 
Hell’s Half Acre, Honolulu’s Skid Row area. 

Associate producer-director John H. Auer has 
kept the unconvincing story moving pretty con- 
stantly and caught some interesting views of 
Honolulu’s good and bad sides. 

Seen at the Republic screening room in New 
York. Reviewer's Rating: Fair—VincENt 
CANBY. 

Release date, not set. 


Running time, 91 minutes. 


minutes. General audience classification. 


Nancy Gates, Leonard Strong, Jesse White, Keye Luke, 
Philip Ahn, Robert Shield, Clair Weidenaar, Robert 
Costa 


The Final Test 


Continental-Rank—Sentimental Satire 


The British, in their never-ending quest for 
subjects with which to spoof themselves, have 
come up with something new in “The Final 


Test.” Thanks to writer Terence Rattigan, 
they have managed to combine two seemingly 
incongruous qualities, satire and sentiment, and 
made neither seem intrusive. Among other 
things that come in for lampooning are tele- 
vision dramas, the intellectual poet and most 
of all, the Englishman’s national sport, cricket. 
How these elements are fused into a funny yet 
emotional film is better seen than described. 
Jack Warner plays a famous, but aging 
cricket player who is appearing in his final 
test matches. He wants his teen-age son to 
watch him play for the last time. But the 
boy, who is a budding writer, has made an 
appointment to meet one of England’s foremost 
poets and dramatists. When his intellectual 
idol discovers the boy’s father to be his idol, 
they head straight for the cricket matches with 
an eventual meeting between the two men. 
Robert Morley is the acid-tongued poet with 
the penchant for cricket and he is superb either 
spouting his barbed wit or appearing befuddled 
and tongue-tied in the presence of his hero. 
Warner is also excellent in the more quiet, 
serious role of the cricket player who is trying 
to raise his motherless son as best he can. 
There is also a touch of romance in the picture 
between Warner and a much younger girl. 
Although the rest of the cast is largely 
unknown to American audiences, their per- 
formances are perfect down to the smallest 
bit. Anthony Asquith directed and R. J. Min- 
ney produced and although their picture is 
a delight to watch, some of the facts, especially 
concerning cricket, are very British and may 
bewilder American audiences. On the whole, 
though, “The Final Test” mixes its unusual 
ingredients to be a natural for the art houses. 
Seen at the Baronet theatre in New York 
where a matinee audience enjoyed every minute 
of it. Reviewer's Rating: Very Good.—J.R. 
Release date, January, 1954. Running time, &4 
minutes. General audience classification. 
Alexander Whitehead.............++-- Robert Morley 


George Relph, Adrianne Allen, Brenda Bruce, Ray 
Jackson, Stanley Maxted, Joan Swinstead. 


ADVANCE SYNOPSES 


EXECUTIVE SUITE (Metro-Goldwyn-Mayer} 


PRODUCER: John Houseman. DIREC- 
TOR: Robert Wise. PLAYERS: William 
Holden, June Allyson, Barbara Stanwyck. 

DRAMA. This ten-star film based on the 
best-selling novel by Cameron Hawley reveals 
the lives of 10 people and how the death of a 
large corporation’s president affects them. He 
had never designated an executive vice-presi- 
dent and so five vice-presidents, all with equal 
authority, start their rivalry for the much- 
sought-after position, Walter Pidgeon is the 
senior officer, at least in years of service; Paul 
Douglas is in charge of sales, unhappily mar- 
ried and involved in a romance with his secre- 
tary, Shelley Winters; Dean Jagger is the 
manufacturing boss; Fredric March the con- 
troller who is interested only in profits; and 
William Holden is in charge of design and 
development whose wife, June Allyson, doesn’t 
want him changed into a business-obsessed man. 
Barbara Stanwyck plays the heiress of the 
company’s founder and Louis Calhern is a 
member of the board. 


BAIT (Columbia) 


PRODUCER-DIRECTOR: Hugo Haas. 
PLAYERS: Cleo Moore, Hugo Haas. 
MELODRAMA. Hugo Haas plays a gold 
prospector who, along with John Agar, at- 
tempts to find a lost gold mine. After strenuous 
work, they do find it, but Haas hates the thought 
of splitting it with Agar. Thus he schemes 
to get rid of him by having a marriage of con- 
venience with Cleo Moore who needs his name 
for security and protection. He hopes by hav- 
ing the three of them live together through the 
winter he can make them attractive to each 
other, catch them in adultery and thus murder 
Agar but not to be considered guilty because 
of the unwritten law. But his plan backfires 
and the two young people are free to marry. 
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Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopses Index can be found on 
pages 2174-2175, issue of February 6, 1954. 

Feature Product by Company starts on Page 2149, issue of 


January 16, 1954. 


TITLE—Production Number—Company 


Abbott & Costello Meet Dr. Jekyll 


& Mr. Hyde (329) Univ. 


Act of Love UA 
Actress The (403) MGM 
Affair in Monte Carlo (Brit.} (color) 

(5307) AA 
Affair with a Stranger (323) RKO 
Affairs of Dobie Sillis, The (346) MGM 
Alaska Seas (5313) Para. 
All-American (333) Univ. 
All | Desire (325) Univ. 
All the Brothers Were Valiant (c) 

(407)* MGM 


Annapurna (c) Mayor-Kingsley 
Appointment in Honduras (406) (color) RKO 
Arena (color) (3D) (337) MGM 
Arrowhead (color) (5227) 


Back to God's Country (color) (403) Univ. 
Bad for Each Other (624) Col. 


Para. 


Bait Col. 
Band Wagon, The (color) (345)* MGM 
Bandits of the West (5243) Rep. 
Beachhead (c) UA 
Beast from 20,000 Fathoms, The (221) WB 
Beat the Devil UA 


Beggar's Opera, The (Brit.) (c) (304) WB 
Beneath the 12-Mile Reef (c) 
(CS) (337)* 20th-Fox 


Best Years of Our Lives 


Big Heat (615)* Col. 
Big Leaguer, The (347) MGM 
Bigamist, The Filmakers 
Bitter Creek (5423) 

Black Glove (5305) Lippert 


Blowing Wild (306) WB 


Blueprint for Murder, A (332) 20th-Fox 
Border River (c) (409) Univ. 
Botany Bay (color) (5307) Para. 
Both Sides of the Law (Brit.) (482) U-l 
Boy From Oklahoma (320) (c) WB 


Caddy, The (5302)* 
Calamity Jane (color) (311)* 


Camels West (c) (3D) UA 
Capt. John Smith & Pocahontas (c) UA 
Captain Scarlett (color) A 
Captain's Paradise ( Brit.) UA 
Carnival Story, The (c) RKO 
Cavalleria Rusticana (c) Savini 
Cease Fire! (5308) (3D) Para 


Champ for a Day (5211) Rep. 
Charge at Feather River, The (color) 


(3D) (223)* WB 
Charge of the Lancers (c) Col. 
China Venture (609) Col. 
City of Bad Men (color) (328)  20th-Fox 
City That Never Sleeps (5209) Rep. 
Clipped Wings (5320) AA 
ye South (color) (320) Univ. 
Combat Squad (613) Col. 
Command, The (C.S.}) (c) (319) WB 
Conquest of Cochise (color) (610) Col. 
Conquest of Everest (Brit.) (c)} UA 
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Stars 


Abbott & Costello-B. Karloff 
Kirk Douglas-Dany Robin 
Spencer Tracy-Jean Simmons 


Merle Oberon-Richard Todd 

Jean Simmons-Victor Mature 
Debbie Reynolds-Bobby Van 
Robert Ryan-Jan Starling 

Tony Curtis-Lori Nelson 

Barbara Stanwyck-Richard Carlson 


Robert Taylor-Ann Blyth 
Documentary 

Glenn Ford-Ann Sheridan 
Gig Young-Jean Hagan 
Charlton Heston-Jack Palance 


Rock Hudson-Steve Cochran 
Charlton Heston-Lizabeth Scott 
Hugo Haas-Cleo Moore 

Fred Astaire-Cyd Charisse 

Allen Rocky Lane 

Tony Curtis-Frank Lovejoy 

Paul Christian-Paula Raymond 
Humphrey Bogart-Jennifer Jones 
Laurence Olivier-Dorothy Tutin 


Terry Moore-Robert Wagner 
March-Loy-Andrews-Wright 
Glenn Ford-Gloria Grahame 
Edward G. Robinson-Vera-Ellen 
Joan Fontaine-ida Lupino 
Wild Bill Elliott 

Alex Nicol 

Gary Cooper-Barbara Stanwyck 
Joseph Cotten-Jean Peters 
Joel McCrea-Yvonne de Carlo 
Alan Ladd-James Mason 
Peggy Cummins-Rosamund Johns 
Will Rogers, Jr.-Nancy Olson 


Martin & Lewis-Donna Reed 
Doris Day-Howard Keel 

Rod Cameron-Joanne Dru 
Anthony Dexter-Jody Lawrauce 
Richard Greene 

Alec Guinness-Yvonne de Carlo 
Anne Baxter-Steve Cochran 
Mario del Monaco 

Korean War 

Alex Nicol-Audrey Totter 


Guy Madison-Frank Lovejoy 
Paulette Goddard 

Edmond O'Brien-Barry Sullivan 
Jeanne Crain-Dale Robertson 
Gig Young—Mala Powers 
Bowery Boys 

Audie Murphy-Joan Evans 
John Ireland-Lon McCallister 
Guy Madison-Joan Weldon 
John Hodiak-Robert Stack 
Documentary 


Color pictures designated by (c). 
* Following a title indicates a Box Office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees; 
A—Adults (over 18 years), M—Mature Young People, Y—Youth 
(ages 12 to 18), C—Children (ages 8 to 12). Legion of Decency 
Ratings: (A-1), Unobjectionable; A-2, Unobjectionable for Adults; 
B, Objectionable in part; C, Condemned. 


CinemaScope designed by (CS). 


Release 
Date 


Aug.,'53 
Mar.,'54 
Sept. 25,'53 


Sept.,'53 
June 20,'53 
Aug. 14,'53 

Feb.,'54 

Oct.,'53 

July,'53 


Nov. 13,'53 
Dec.,'53 
Oct. 16,'53 
June,'53 
Aug.,'53 


Nov.,'53 


Mar.,'54 
Sept. 26,'53 


Dec.,'53 


(reissue) Feb.,'54 


Oct.,'53 
Aug. 21,'53 
Dec.,'53 


Jan.,'54 
Feb. 27,'54 


Sept.,'53 
Nov. 14,'53 
Mar.,'54 
Nov.,'53 
Aug. 12,'53 
Dec. 18,'53 
Mar. 27,'54 
Dec. 26,'53 
Jan.,'54 
Aug. 15,'53 


July 11,'53 
Feb.,'54 
Sept.,'53 
Sept.,'53 
June 12,'53 
Aug. 30,'53 
June,'53 
Oct.,'53 
Feb. 13,'54 
Sept.,'53 
Jan. 29,'54 


Time 


7—REVIEWED— 
(S)=synopsis 
Issue Page 
Aug. | 1934 
Dec. 19 2109 
Aug. 8 1941 
Sept. 19 1998 
June 13 1870 
June 8 1862 
Jan. 23 2158 
July 25 1925 
June 20 1877 
Oct. 17 2029 
Dec. 19 2110 
Oct. 31 2046 
June 27 1885 
June 20 1878 
Sept. 26 2006 
Dec. 12 2101 
Feb. 14 (S)2183 
July 11 1909 
Aug. 22 1958 
Jan. 30 2165 
June 20 1878 
Dee. 19 (S)2I11 
Aug. 29 1965 
Dec. 19 2109 
Dec. 19 2110 
Sept. 26 2006 
July 18 1918 
Jan. 2 2125 
Jan. 30 (S)2167 
Sept. 19 1997 
Aug. |! 1933 
Jan. 9 2134 
Oct. 3 2013 
Jan. 16 2141 
Jan. 16 2141 
Aug. 8 1942 
Oct. 31 2045 
Nov. 21 2077 
Sept. 26 2007 
Oct. 10 2021 
Dec. 12 (S)2103 
Jan. 9 2134 
Nov. 28 2085 
Sept. 26 2007 
July 4 1901 
Aug. 29 1966 
June 27 1885 
June 13 1870 
Nov. 28 2086 
May 16 1839 
Oct. 3 2015 
Jan. 23 2157 
Aug. 22 1957 
Dec. 12 2101 


a 
Groups 


THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 
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Herald 
L.of D. Review 
A-| Good 
B Very Good 
A-2 Excellent 
Good 
A-2 
Very Good 
Good 
Very Good 
Very Good 
A-2 Excellent 
A-| Excellent 
B Fair 
B Very Good 
Very Good 
A-2 Good 
B Good 
B 
A-2 Excellent 
A-| 
A-2 Very Good 
A-| Very Good 
A-2 Very Good 
A-| Very Good 
Superior 
B ood 
Good 
B Very Good 
A-2 Very Good 
A-2 Very Good 
Good 
Very Good 
Good 
A-| Good 
A-| Very Good 
A-| Excellent 
A-2 
Average 
B Excellent 
Fair 
A-! Excellent 
Good 
A-2 Very Good 
A-2 
Good 
A-2 Very Good 
B ood 
Good 
A-| Average 
A-| Average 
Very Good 
A-| Good 
A-| Good 


| 
Running 
77m AY 
108m 
; 90m AY 
74m 
89m AY 
a 74m AY 
: 78m 
83m AYC 
79m A 
101m AM 
60m 
79m AY 
AYC 
105m AY 
B 
78m A 
: Jan.,'54 83m AY 
Not Set 
Aug. 7,53 112m AY 
Sept.,'53 54m AYC 
Feb.,'54 89m 
June 13,'53 80m AY 
94m AM 
AY 
90m AM 
Tim AMYC 
80m 
“ Mar. 21,'54 83m 
Jan. 22,'54 
Oct, 17°53 90m A 
Sept.,'53 76m AY 
Jan.,'54 8im 
: Nov.,'53 94m AMY 
::. 
88m 
: Para. 95m AYC 
2 75m AY 
75m 
76m 
60m 
75m AY 
96m AYMC 
74m 
: 83m AMY 
82m AY 
: 90m AY 
62m 
if 84m AY 
72m AY 
88m 
3 70m AY 
78m 


7-REVIEWED— -————RATINGS 
Release Running (S)=synopsis Nat'l Herald 

TITLE—P reduction Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
Cowboy, The (5308) (c) — Documentary Apr. 16,'54 69m Jan. 9 2134 Excellent 
Crazylege—Al American (5224) Elroy Hirsch-Lloyd Nolan Feb. 15,54 87m Oct. 31 2046 AMYC A-| Very Good 
vreature from the Black Lagoon 

(415-3D, 416-2D) Univ. Richard Carlson-Julia Adams Mar.,'54 79m Feb. 13 2182 Good 
Crime Wave (308) WB Gene Nelson-Sterling Hayden Mar. 6,'54 74m Jan. 16 2142 Good 
Crossed Swords (color) ane trrol Flynn-Gina Lollobrigida Not Set Oct. 31 (S)2047 
Cruel Sea, The (Brit.) Jack Hawkins-Donald Sinden Aug.,53 121m Aug. 8 1941 AY A-| Excellent 
Cruisin' Down the River (color) (606) ‘Cot Dick Haymes-Audrey Totter Aug.,'53 8im July 25 1927 AYC A-| Average 


Dangerous Crossing (330) 20th-Fox Jeanne Crain-Michael Rennie Aug.,'53 75m July 25 1927. AY A-| Fair 
Dangerous Mission (3D) RKO “Victor Mature-Piper Laurie Mar. 6,'54 Dec. 12 (S)2102 

Dangerous When Wet (color) (341)* MGM _— Esther Williams-Fernando Lamas July 3,'53 95m May 23 1845 AYC A-2 Excellent 
Decameron Nights (color) (461) RKO = Joan Fontaine-Louis Jourdan Nov. 16,'53 87m Nov. 7 2061 A B Excellent 
Desperate Moment (Brit.) (386) Univ. Mai Zetterling-Dirk Bogarde Sept.,'53 88m Sept. 5 1981 AY A-2 Very Good 
Devil's Canyon (color) (3D) (402) RKO Virginia Mayo-Dale Robertson July 25,'53 92m Aug. 22 1957 A A-2. Good 
Diamond Queen, The (c) (302) WB Fernando Lamas-Arlene Dahl Nov. 28,'53 80m Aug. 15 1949 AMYC A-2. Good 
Donovan's Brain UA Lew Ayres-Nancy Davis Sept. 30,'53 83m Oct. 10 2023 A A-2 Fair 

Down Laredo Way Rep. Rex Allen-Dona Drake Aug. 5,'53 54m Aug. 22 1957 AY A-| Good 
Dragonfly Squadron AA John Hodiak-Barbara Britton Mar. 21,'54 83m Feb. 13 2182 Good 
Dragon's Gold UA = John Archer-Hillary Brooke Not Set 70m Jan. 30 2166 A-| Fair 
Dream Wife (335) MGM_~ Cary Grant-Deborah Kerr June 19,'53 99m Mar. 14 1758 AY A-2. Very Good 
Drums of Tahiti (3D) (c) Col. Patricia Medina-Dennis O'Keefe Jan.,'54 73m Dec. 26 2119 AY A-2 Good 
Duffy of San Quentin WB Joanne Dru-Paul Kelly Mar. 13,'54 78m Feb. 13 2182 Good 


East of Sumatra (color) Univ. Jeff Chandler-Marilyn Maxwell Sept.,'53 82m Sept. 19 1998 AY B Good 
Easy to Love (color) (410) MGM _ Esther Williams-Van Johnson Dec. 25,'53 96m Nov. 14 2069 AMYC A-2. Very Good 
Eddie Cantor Story (c) (316) WB_ Keefe Brasselle-Marilyn Erskine Jan. 30,54 116m Dec. 19 2109 AYC A-| Very Good 
El Alamein (620) Col. Scott Brady-Rita Moreno Jan.,'54 67m Dec. 12 2101 AMYC A-| Fair 

El Paso Stampede Rep. Alan Rocky Lane Sept. 8,'53 54m Oct. 10 2023 AMYC A-| Fair 
Escape from Fort Bravo (color) (409) MGM William Holden-Eleanor Parker Dec. 4,'53 98m Nov. 7 2061 AY A-| Very Good 
Executive Suite MGM Holden-Allyson-Stanwyck-March-Douglas Apr.,'54 Feb. 13 (S$)2183 A-2 

Eyes of the Jungle (5229) Lippert Jon Hall July 1,'53 79m Aug. 29 1966 Average 
Fake, The UA Dennis O'Keefe-Coleen Gray Sept. 25,'53 80m Oct. 31 2046 A-| Good 
Fallen Angel (365) 20th-Fox Alice Faye-Dana Andrews (reissue) Nov.,'53 

Fanfan the Tulip (Fr.) UA Gerard Philipe-Gina Lollobrigida Dec.,'53 96m May 23 1847 Very Good 
Farmer Takes a Wife (color) (307) 20th-Fox Betty Grable-Dale Robertson July,'53 81m Apr. 25 1805 AYC A-2. Very Good 
Fighter Attack (c) AA _ Sterling Hayden-J. Carrol Naish Nov.,'53 80m Nov. 28 2086 A-| Good 
Fighting Lawman (5334) AA Wayne Morris Sept. 20,'53 71m Oct. 3 2014 A-| Good 
Fighting Men (5222) Lippert Special Cast Oct. 9,'53 63m 

Final Test (Brit.) Continental Robert Morley-Jack Warner Jan.,'54 84m Feb. 13 2183 Very Good 
5000 Fingers of Dr. T, The (color) (604) Col. Peter Lind Hayes-Mary Healy Aug.,'53 88m June 20 1877. AY A-| Very Good 
Flame of Calcutta (color) (603) Col. Denise Darcel-Patric Knowles July,'53 70m June 27 1886 AY A-2. Good 
Flight Nurse (530!) Rep. Joan Leslie-Forrest Tucker Mar. 1,'54 90m Nov. 7 2062 AY A-| Fair 
Flight to Tangier(c) (2D-5331!,3D-5306) Pare, Joan Fontaine-Jack Palance Nov.,'53 90m Oct. 17 2030 AMY B Fair 
Follow the Fleet (487) RKO Fred Astaire-Ginger Rogers (reissue) Oct. 29,53 110m 

Folly To Be Wise (Brit.) Fine Arts Alastair Sim-Martita Hunt Dec.,'53 91m Dec. 12 2102 Fair 
Forbidden (407) Univ. Tony Curtis-Joanne Dru Jan.,'54 85m Nov. 28 2086 A B Good 
Forever Amber (366) (c) 20th-Fox Linda Darnell-Cornel Wilde (reissue) Nov.,53 140m 

Forever Female (5312) Para. G. Rogers-W. Holden-P. Douglas Jan.,'54 93m June 6 1861. AY B Excellent 
Fort Algiers UA Yvonne DeCarlo-Carlos Thompson July 15,'53 78m July 25 1927 Fair 

49th Man, The (529) Col. John Ireland-Richard Denning June,'53 73m May 16 1838 AY A-| Good 
Four Sided Triangle, The (Brit.) Astor Barbara Payton-James Hayter June,'53 8Im May 30 1853 Fair 
Francis Covers the Biq Town (324) Univ. Donald O'Connor-Yvette Dugay July,'53 86m June 13 1870 AYC A-| Good 
French Line (color) (3D) RKO = Jane Russell-Gilbert Roland Feb. 8,54 102m Jan. 9 2134 Cc Good 
From Here to Eternity (616)* Col. M. Clift-B. Lancaster-D. Kerr Sept.,'53 118m Aug. | 1933 AM B Excellent 
Fugitive in Trieste (Ital.) IFE Jacques Sernas Jan.,'54 83m Jan. 30 2167 Fair 


Gay Adventure, The UA Burgess Meredith-Jean-Pierre Aumont Aug. 21,53 82m Oct. 10 2022 A-2 Fair 
Gentle Gunman, The (Brit.) (388) U-| John Mills-Elizabeth Sellars Oct.,'53 86m Oct. 3 2014 AY A-2 Good 
Gentlemen Prefer Blondes(c)*(326) 20th-Fox Marilyn Monroe-Jane Russell Aug.,'53 9im July 4 1903 AM B Excellent 
Geraldine (5302) Rep. John Carroll-Mala Powers Apr. 1,'54 90m Dec. 12 (S)2103 AY A-! 

Ghost Ship (Brit.) (5228) Lippert Hazel Court-Dermot Walsh June 12,'53 69m July 25 1927 Average 
Gilbert & Sullivan (color) (Brit.) UA Maurice Evans-Robert Morley Jan. 8,54 105m Oct. 31 2045 A-| Excellent 
Girl Next Door, The (c) (320) 20th-Fox June Haver-Dan Dailey June,'53 92m May 16 1839 AY A-| Fair 
Give a Girl a Break (c) (412) MGM_~ Marge & Gower Champion Jan. 1,'54 82m Dec. 5 2093 AMYC A-!| Good 
Glass Web (2D-402, 3D-401) Univ. Edward G. Robinson Nov.,'53 8im Oct. 17 2029 AM A-2 Very Good 
Glenn Miller Story (c) (412) Univ. James Stewart-June Allyson Feb.,'54 16m Jan. 9 2133 A-! Excellent 
Glory Brigade, The (323) 20th-Fox Victor Mature July,53 82m May 16 1838 AY’ A-!| Good 
Go, Man, Go UA Harlem Globetrotters-Dane Clark Jan.,'54 82m Jan. 23 2157 Excellent 
Golden Blade, The a (332) Univ. Rock Hudson-Piper Laurie Sept.,'53 8Im Aug. 22 1957. AMYC A-| Excellent 
Golden Coach (c) (Ital.) IFE Anna Magnani Jan.,'54 105m Jan. 23 2158 A-2 Very Good 
Golden Idol, TS (5315) AA — Johnny Sheffield Jan. 10,'54 70m 

Golden Mask (c) UA Wanda Hendrix-Van Heflin Mar.,'54 

Gorilla At Large (c) (3D) 20th-Fox Cameron Mitchell-Anne Bancroft Mar.,'54 Jan. 30 (S)2167 

Great Diamond Robbery (419) MGM __ Red Skelton Jan. 29,'54 69m Dec. 5 2093 AMY A-| Good 
Great Jesse James Raid (c) (5221) Lippert Willard Parker-Barbara Payton July 17,'53 73m Aug. 22 1958 Good 
Great Sioux Uprising, The(color) (326) Univ. Jeff Chandler-Faith Domergue July,'53 80m June 27 1886 AY A-| Good 
Greatest Love, The (Ital.) IFE Ingrid Bergman-Alexander Knox Jan.,'54 113m Jan. 16 2142 Good 
Gun Belt (color) UA George Montgomery-Tab Hunter July 24,53 77m July 18 1918 AYC A-| Good 
Gun Fury (c) (3D) (617) Col. Rock Hudson-Donna Reed Nov.,'53 83m Oct. 24 2037 AY A-2. Good 
Gypsy Colt (419) (c) MGM Donna Corcoran-Frances Dee Apr. 2.'54 72m Jan. 30 2165 A-! Good 


H 
Half a Hero (401) MGM _ Red Skelton-Jean Hagen Sept. 4,'53 7Iim Aug. | 1933 AY A-| Good 
Heidi (Swiss) UA Elsbeth Sigmund Apr.,'54 = 98m Dec. 26 2118 A-| Very Good 
Hell and High Water (c) (CS) = 20th-Fox = Richard Widmark-Bella Darvi Feb.,'54 103m Feb. 6 2173 Excellent 
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Hell's Half Acre Rep. Wendell Corey-Evelyn Keyes Fim Feb, 2183 Fair 
Here Come the Girls (5309) (c)* Para. Hope-Clooney-Dahl-Martin ; 78m Oct. 2037 Very Good 
Highway Dragnet AA _ Richard Conte-Joan Bennett e Jan. 2166 Good 
His Majesty O'Keefe (c) (315) WB Burt Lancaster-Joan Rice . 16, Jan. 2125 - Very Good 
Holly and the Ivy (Brit.) Pacemaker Ralph Richardson-Celia Johnson ; Feb. 2183 Excellent 
Hondo (3D) (312)* WB John Wayne-Geraldine Page 3 Nov. 2085 - Excellent 
Horse's Mouth ( Brit.) Mayer-Kingsley Robert Beatty Jan. 2158 Good 
Hot News (5327) AA Stanley Clements V1, Nov. 2087 Good 
Houdini (color) (5223) Para. Tony Curtis-Janet Leigh July,'53 May 1845 Very Good 
How to Marry a Millionaire (c} 

(CS)* (336) 20th-Fox Grable-Monroe-Bacall Nov.,'53 Nov. 2070 - Excellent 
Hundred Hour Hunt (Brit.) Greshler Anthony Steel-Jack Warner June,'53 July 1902 Good 


|, the Jury (3D) UA Bill Elliott-Peggie Castle Aug. 14,'53 July 1926 Fair 
Inferno (color) (3D) (346) 20th-Fox Robert Wayne-Rhonda Fleming Nov.,'53 July 1925 Excellent 
lron Mask (5313) Lippert Douglas Fairbanks (reissue) Sept. 18,'53 
Island in the Sky (301) WB ss John Wayne-Lloyd Nolan Sept. 5,'53 Aug. 1941 Excellent 
Isle of the Dead (482) RKO Boris Karloff-Ellen Drew (reissue) July 15,'53 
lt Came from Outer Space 

(2D-335, 3D-322) Univ. Richard Carlson-Barbara Rush June,'53 May 1845 Very Good 
lt Should Happen to You Col. Judy Holliday-Peter Lawford Mar.,'54 5 2141 Very Good 
It Started in Paradise (Brit.) (color) Astor Jane Hylton-lan Hunter July,'53 ; 1958 Fair 


J 
Jack Slade (5406) AA Mark Stevens Nov. 8,'53 2 2037 Excellent 
Jamaica Run (color) (5220) Para. Ray Milland-Arlene Dahl June,'53 . 40 1789 Very Good 
Jennifer (5407) AA ida Lupino-Howard Duff Oct. 25,'53 5 (S)2047 
Jesse James vs. Daltons (c) (3D) Col. Brett King-Barbara Lawrence Feb.,'54 . 2 2158 Good 
Jivaro (5311) (c) Para. Fernando Lamas-Rhonda Fleming Jan.,'54 a" 2157 Good 
Joe Louis Story, The UA Coley Wallace-James Edwards Sept. 18,'53 : 2013 - Excellent 
Johnny the Giant Killer (c) (5206) Lippert Animated Cartoon June 8,'53 1902 Good 
Jubilee Trail (c) Rep. Vera Ralston-Forrest Tucker Jan. 15,'54 : 2158 Good 
Juggler, The (520) - Kirk Douglas-Milly Vitale June,'53 1821 Good 
Julius Caesar Brando, Calhern, Garson, Kerr, Mason Spec. 1861 Superior 


K-L 

Key Largo (309) Robinson-Bogart-Bacall (reissue) Nov. 7,'53 
Keys of the Kingdom . Gregory Peck-Thomas Mitchell (reissue) Jan.,'54 
Kid from Left Field, The (325) 20th-Fox Dan Dailey-Anne Bancroft July,'53 Good 
Killer Ape Col. Johnny Weissmuller Dec.,'53 : Fair 
Killers From Space RKO Peter Graves-Barbara Bestar Jan. 23,'54 ’ Fair 
King of the Khyber Rifles (c)(CS) *20th-Fox Tyrone Power-Terry Moore Jan.,'54 . Excellent 
Kiss Me Kate (c) (3D) (408)* MGM Kathryn Grayson-Howard Keel Nov. 26,'53 : Excellent 
Kiss of Death (354) 20th-Fox Victor Mature-Richard Widmark (reissue) July,'53 
Knights of the Round Table (c) 

(CS) (413)* Robert Taylor-Ava Gardner Jan. 15,'54 . 26 Superior 
Knock on Wood (color) + Danny Kaye-Mai Zetterling Not Set 
La Favorita (Ital.) Paolo Silveri Oct.,'53 Fair 
La Traviata (c) ini Lucia Evangelis-Giulio Gari Dec. 26,'53 : Fair 
Last of the Pony Riders (593) - Gene Autry Nov.,'53 Good 
Last Posse, The (535) Col. Broderick Crawford-John Derek July,'53 Good 
Latin Lovers (color) (348) M Lana Turner-Ricardo Montalban Aug. 28,'53 Good 
Let's Do It Again (color) (533) - Jane Wyman-Ray Milland July,'53 Very Good 
Lili (color) (342)* MGM Leslie Caron-Mel Ferrer July 10,'53 ; Excellent 
Limping Man (5318) ipp Lloyd Bridges Dec. 11,'53 F Good 
Lion Is in the Streets (color) (305) James Cagney-Barbara Hale Oct. 3,'53 Very Good 
Little Boy Lost (5304)* Para. Bing Crosby-Claude Dauphin Oct.,'53 Excellent 
Little Caesar (317) Edward G. Robinson (reissue) Feb. 6,'54 
Little Fugitive Burstyn Richie Andrusco Oct. 6,'53 
Living Desert, The (c)* Disney True Life Adventure Nov.,'53 
Long, Long Trailer, The (c) a MGM Lucille Ball-Desi Arnaz Feb. 19,'54 Excellent 
Louisiana Territory (3D) (color) (405) RKO Documentary Oct. 16,'53 Good 
Lucky Five (Ital.) IFE Aldo Fabrizi Nov.,'53 : Fair 
Lure of the Sila Silvano Mangano Dec. 25,'53 " Good 


> 
Nn 


ny NNR — 


Excellent 
Excellent 


> 


M 

Ma and Pa Kettle at Home (418) iv. Marjorie Main-Percy Kilbride Apr.,'54 
Main Street to Broadway (344) All Star Cast July 31,'53 
Man Between, The (Brit.) James Mason-Claire Bloom Feb.,'54 
Man Crazy (339) ~20th-Fox Neville Brand-Christine White Dec.,'53 
Man From Cairo (5302) Lippert George Raft-Gianna Maria Canale Nov. 27,'53 
Man from the Alamo (color) (328) Univ. Glenn Ford-Julia Adams Aug.,'53 
Man In Hiding UA Paul Henried-Lois Maxwell Oct. 2,'53 
Man in the Attic (340) 20th-Fox Constance Smith-Jack Palance Dec.,'53 
Man of Conflict Edward Arnold-John Agar Dec.,'53 
Marry Me Again (404) Marie Wilson-Robert Cummings Oct. 22,'53 Good 
Marshal's Daughter, The Ken Murray-Preston Foster June 26,'53 Average 
Martin Luther deRochemont Niall] MacGinnis Sept.,'53 Excellent 
Master of Ballantrae, The (color) (225) WB Errol Flynn-Anthony Steel Aug. |,'53 Very Good 
Maze, The (3D) (3101!) AA _ Richard Carlson-Veronica Hurst July 26,'53 Very Good 
Melba (color) Patrice Munsel-Robert Morley Aug. 7,'53 Very Good 
Mexican Manhunt (5317) George Brent-Hillary Brooke Sept. 13,'53 
Mighty Joe Young (481) Terry Moore-Ben Johnson (reissue) July 15,'53 
Miss Robin Crusoe (c) (338) 20th-Fox Amanda Blake-George Nader Nov.,'53 
Miss Sadie Thompson (c) (3D) Col. Rita Hayworth-Jose Ferrer Feb.,'54 ‘ 2117 Excellent 
Miss Robin Hood ( Brit.) Union Margaret Rutherford June,'53 1918 Fair 
Mission Over Korea (536) Col. John Hodiak-Audrey Totter Aug.,'53 1926 Faire 
Mr. Denning Drives North (Brit.) | Carroll John Mills-Phyllis Calvert Sept.,'53 ; 1966 Good 
Mr. Potts Goes to Moscow (Brit.) 

(5431) Stratford George Cole-Nadia Gray Jan. 10,'54 . 1998 Very Good 
Mr. Robinson Crusoe (5314) Lippert Douglas Fairbanks (reissue) Sept. 25,'53 


Nn 


Fair 
Excellent 
Good 

Fair 

Very Good 
Fair 

Fair 

Fair 


>P 


— 


PP 
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Mister Scoutmaster 20th-Fox 
Mistress of the Mountains (|Ital.) Davis 
Mogambo (color) (404)* 

Money from Home (c) 

(5316—3D, 5330—2D) Para. 
Moon Is Blue, The UA 
Moonlighter, The (3D) (303) WB 
Murder on Monday (Brit.) | Mayer-Kingsley 
Murder Without Tears (5328) AA 
My Heart Goes Crazy (Brit.) (c) UA 

N 


Naked Jungle, The (c) : 
Nebraskan, The (color) (3D) (618) Col. 
Night Is My Kingdom, The (Fr.) Davis 
Night Without Stars (Brit.) (322) 
99 River Street 

No Escape UA 


Norman Conquest (5303) Lippert 
Northern Patrol (5330) 
O-P 

O. K. Nero (Ital.-Eng. dubbed) 1.F.E. 
Othello UA 
Out of the Past (488) RKO 
Overcoat (Ital.) Times 
Overland Pacific (c) UA 
Pack Train (575) Col. 


Paratrooper 
Paris Express, The 

Paris Model (621 
Paris Playboys (5418) AA 


(c Col. 
(c) MacDonald 
) Col. 


Passionate Sentry, The (Brit.) Fine Arts 
Path to the Kingdom (Span.) Master 
Personal Affair ( Brit.) VA 
Pickup on South Street (322) 20th-Fox 


Pickwick Papers (Brit.) 
Plunder of the Sun 
Powder River (c) (321!) 
Prince Valiant (c) (CS) 
Prisoners of the Casbah (c) (622) Col. 
Private Eyes (5321) AA 
Project M-7 (483) (Brit.) U-I 
Project Moon Base (5315) Lippert 
Public Enemy (318) WB 


Q-R 


Queen Is Crowned, A 
(Brit.) (c) (323)* Univ. 
Queen of Sheba (Ital-Eng.) (5325) —_ 


Mayer-Kingsley 
WB 


20th-Fox 
20th-Fox 


Quo Vadis (c) (411) G 

Red Garters (c) Para 
Red River Shore (5234) Rep. 
Return to Paradise (c) UA 
Rhapsody (420) (c) MGM 
Ride Clear of Diablo (c) (413) Univ. 
Ride Vaquero (c) (343) MGM 
Riders to the Stars (c) UA 
Riot in Cell Block II AA 
River of No Return (c) (CS) 20th-Fox 
Road House (355) 20th-Fox 
Rob Roy (c) (Brit.) (494) Disney-RKO 
Robe, The (C.S.) (c) (335)* 20th-Fox 


Roman Holiday (530!)* Para. 
Rose Bowl Story (5204) Allied 
Royal African Rifles, The (c) (5403) AA 


Run for the Hills Realart 
s 
Saadia (c) (415) MGM 
Sabre Jet (c) UA 
Saginaw Trail (576) Col. 
Sailor of the King (327) 20th-Fox 
Saskatchewan (414) (c) Univ 
Scandal at Scourie (c) (336) MGM 


Scared Stiff (5222)* Para. 
Sea Around Us, The (c) (403) 


Sea of Lost Ships (5213) Rep. 
Second Chance (c) (3D)* (403) RKO 
Secret Document—Vienna (Fr.) Davis 
Shadow Man (5316) Lippert 
Shadows of Tombstone Rep. 
Shane (c) (5225)* Para 
Shark River (c) UA 
She Couldn't Say No RKO 
Siege at Red River (c) 20th-Fox 
Singin’ in the Corn Col. 


Release 
Stars Date 

Clifton Webb-Edmund Gwenn Sept.,'53 
Vivi Gioi Jan.,'54 
Clark Gable-Ava Gardner Oct. 9,'53 
Dean Martin-Jerry Lewis Feb.,'54 
William Holden-David Niven July 17,'53 
Barbara Stanwyck-Fred MacMurray Sept. 19,'53 
Ralph Richardson-Margaret Leighton Oct.,'53 
Craig Stevens-Joyce Holden June 14,'53 
Sid Field-Greta Gynt July 22,'53 
Eleanor Parker-Charlton Heston Mar.,'54 
Phil Carey-Roberta Haynes Dec.,'53 
Jean Gabin-Simone Valera Sept.,'53 
David Farrar-Nadia Grey July,'53 
John Payne-Evelyn Keyes Sept. 11,'53 
Lew Ayres-Sonny Tufts Sept.,'53 
Tom Conway-Eva Bartok Sept. 11,'53 
Kirby Grant July 12,'53 
Silvano-Pampanini-Gino Cervi June,'53 
Orson Welles-Fay Compton Jan.,'54 


Robert Mitchum-Kirk Douglas (reissue) Oct. 29,'53 


Renato Rascel Oct.,'53 
Jack Mahoney-Peggie Castle Feb.,'54 
Gene Autry-Smiley Burnette July,'53 
Alan Ladd-Leo Genn Jan.,'54 
Claude Rains-Marta Toren June,'53 
Marilyn Maxwell-Paulette Goddard Nov.,'53 
Leo Gorcey-Huntz Hall Mar. 7,'54 
Valerie Hobson-Nige! Patrick Nov.,‘53 
Dominique Blanchard Jan.,'54 
Gene Tierney-Leo Genn Feb.,'54 
Richard Widmark-Jean Peters June,'53 
Nigel Patrick-James Hayter Feb.,'54 
Glenn Ford-Diana Lynn Aug. 29,'53 
Rory Calhoun-Corinne Calvet June,'53 
Robert Wagner-Janet Leigh Apr.,'54 
Gloria Grahame-Cesar Romero Nov.,'53 
Bowery Boys Dec. 6,'53 
Phyllis Calvert Nov.,'53 
Donna Martell-Ross Ford Sept. 4,'53 


Jean Harlow-James Cagney (reissue) Feb. 6,'54 


Laurence Olivier, narrator June,'53 
Gino Cervi-Leonora Ruffo Feb. 12,'54 
Robert Taylor-Deborah Kerr (reissue) Jan.,'54 
Rosemary Clooney-Jack Carson Mar.,'54 
Rex Allen Dec. 15,'53 
Gary Cooper-Roberta Haynes July 10,'53 
Elizabeth Taylor-Vittorio Gassman Apr. 16,'54 
Audie Murphy-Susan Cabot Mar.,'54 
Robert Taylor-Ava Gardner July 17,'53 
Richard Carlson-Herbert Marshall Jan. 29,'54 
Neville Brand-Leo Gordon Feb. 28,'54 
Robert Mitchum-Marilyn Monroe Mar.,'54 
Richard Widmark-Ida Lupino (reissue) July,'53 
Richard Todd-Glynis Johns Feb. 27,'54 
Victor Mature-Jean Simmons Oct.,'53 
Gregory Peck-Audrey Hepburn Sept.,'53 
Marshall Thompson (reissue) Sept. 6,'53 
Louis Hayward-Veronica Hurst Sept. 27,'53 
Sonny Tufts-Barbara Payton June,'53 
Cornel Wilde-Mel Ferrer Feb. 5,'54 
Robert Stack-Coleen Gray Sept. 4,'53 
Gene Autry Sept.,'53 
Jeffrey Hunter-Michael Rennie Aug.,'53 
Alan Ladd-Shelley Winters Mar.,'54 
Greer Garson-Walter Pidgeon June 12,'53 
Martin & Lewis-Lizabeth Scott June,'53 
Documentary July 11,'53 
John Derek-Wanda Hendrix Feb.,'54 
Robert Mitchum-Linda Darnell July 18,53 
Frank Villard-Renee St. Cyr Feb. 15,'54 
Cesar Romero Oct. 16,'53 
Rex Allen Sept. 28,'53 
Alan Ladd-Jean Arthur Aug.,'53 
Steve Cochran-Carole Mathews Nov.,'53 
Jean Simmons-Robert Mitchum Feb. 15,'54 
Van Johnson-Joanne Dru Feb.,'54 
Judy Canova-Allen Jenkins (reissue) Jan.,'54 


PRODUCT DIGEST SECTION, FEBRUARY 13, 1954 


Running 
Time 


87m 
90m 
116m 


100m 
99m 
77m 
85m 
64m 
70m 


-—REVIEWED— 
(S)=synopsis 
Issue Page 
Aug. 29 1965 
Dec. 12 2102 
Sept. 19 1997 
Dec. 5 2093 
June 13 1869 
Sept. 19 1998 
Oct. 10 2022 
June 20 1878 
Aug. | 1935 
Feb. 13 2181 
Nov. 7 2062 
Aug. 8 1943 
July 4 1902 
Aug. 29 1965 
Aug. | 1934 
July 18 1919 
June 27 1886 
Jan. 9 (S)2135 
Oct. 17 2031 
Feb. 13 2182 
June 27 1887 
Dec. 26 2118 
June 16 1869 
Nov. 7 2062 
Jan. 30 (S)2167 
Oct. 31 2047 
Dec. 19 2110 
Jan. 9 2133 
May 16 1837 
Aug. 8 1942 
May 16 1838 
Dec. 5 (S)2094 
Nov. 7 2062 
Dec. 5 (S)2094 
Nov. 28 2087 
Sept. 5 1982 
June 13 1869 
Nov. 14 2070 
Feb. 6 2173 
Dec. 26 2118 
July 25 1925 
Feb. 13 2181 
Feb. 6 2173 
June 20 1879 
Feb. 13 2181 
Nov. 28 2086 
Sept. 26 2005 
July 4 1901 
Oct. 3 2015 
Sept. 5 1981 
Jan. 2 2125 
Sept. 12 1989 
Aug. 29 1966 
July 18 1917 
May 2 1821 
Apr. 18 1798 
Jan. 17 1686 
Oct. 31 2046 
July 18 1919 
Jan. 30 2166 
Oct. 10 2022 
Apr. 18 1797 
Nov. 7 2062 
Jan. 16 2141 
Dec. 19 (S)2I11 
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TITLE—Production Number—Company 


Sins of Jezebel (c) (5225) 
Sky Commando (542) 

Slaves of Babylon (525) (c) Col. 
So Big (307)* WB 
So Little Time (Brit.) MacDonald 
So This Is Love (color) WB 
Something Money Can't Buy (Brit.) Univ. 
Son of Sinbad (color) (3D) RKO 
Song of the Land (color) UA 
Spaceways (530!) Lippert 
Spice of Life (Fr.) Mayer-Kingsley 


Lippert 
Col. 


Stage Door (483) RKO 
Para. 
Univ. 

UA 


Stalag 17 (5224)* 

Stand at Apache River (color) (331) 
Steel Lady, The 

Stranger on the Prowl UA 
Stranger Wore a Gun (3D) (c) (605) Col. 
Sweethearts on Parade (color) (5210) Rep. 
Sword and the Rose, The (color) (49!) RKO 


T 


Take the High Ground (color) (406) MGM 
Tanga Tika (color) Schaefer 
Taza, Son of Cochise (c) 
(410—3D, 411—2D) 
Tennessee Champ (417) (c) 
Terror on a Train (402) 
Terror Street (5304) 
Texas Badman (5335) 
Those Redheads from Seattle (color) 
(2D-5329, 3D-5305) 
Three Girls from Rome (Ital.) 
(Eng. dial.) 
Three Sailors and a Girl (c) (314)* 
Three Young Texans (c) 
Thunder Bay (color) (327) 
Thunder Over the Plains (c) (313) 
Thy Neighbor's Wife 
Time Gentlemen Please (Brit.) 
Times Gone By (Ital.) 
Titfield Thunderbolt (c) (387) (Brit.) 
Top Banana (c) 
Topeka (5325) AA 
Torch Song (c) (405)* MGM 
Trail of the Arrow AA 
Treasure of Sierra Madre (310) WB 
Trent's Last Case (Brit.) (5212) Rep. 
Tumbleweed [color) (405) Univ. 
Turn the Key Softly (Brit.) Astor 


U-V 


Undercover Agent (5306) Lippert 
Untamed Breed (614) Col. 
Valley of Headhunters (608) Col. 
Veils of Bagdad (color) (404) Univ. 
Vice Squad UA 
Vicki 20th-Fox 
Vigilantes Terror (5422) AA 
Village, The UA 
Violated Palace 


Univ. 
MGM 
MGM 

Lippert 


Univ. 
UA 


w 


Walking My Baby vn Home (406)(c) Univ. 
War Arrow (c) (408 Univ. 
War of the Worlds cy (5303) Para. 
War Paint (color) UA 
White Fire (5317) Lippert 
White Hell of Pitz Palu 1.F.E. 
White Witch Doctor (color) (324) ont. Fox 
Wicked Woman UA 
Wild One (623) Col. 
Winas of the Hawk (c) 

(2D-336, 3D-330) Univ. 
Without Reservations (484) RKO 
World for Ransom (5408) AA 


X-Y-Z 
Yank in the R.A.F. (367) 20th-Fox 
Yellow Balloon (5430) (Brit.) AA 
Yesterday & Today 


UA 
Young Caruso, The (Ital.) (Eng. dial.) = 
Yukon Vengeance (5331) 


Stars 


Paulette Goddard 

Dan Duryea-Frances Gifford 
Richard Conte-Linda Christian 
Jane Wyman-Sterling Hayden 
Maria Schell-Marius Goring 
Kathryn Grayson-Walter Abel 
Patricia Roc-Anthony Steel 
Dale Robertson-Peggie Castle 
Nature 

Howard Duff-Eva Bartok 
Noel-Noel 


William Holden- Don Taylor 
Stephen McNally-Julia Adams 
Rod Cameron-Tab Hunter 
Paul Muni-Joan Lorring 
Randolph Scott-Claire Trevor 
Ray Middleton-Lucille Norman 
Richard Todd-Glynis Johns 


g-, 
July 15,'53 
Aug. 15,'53 


Richard Widmark-Karl Malden 
All Native Cast 


Oct. 30,'53 
Nov.,'53 


Feb.,'54 
Mar. 5,'54 
Sept. 18,'53 
Dec. 4,'53 
Dec. 20,'53 


Oct.,'53 


Aug.,'53 
Dec. 26,'53 


Rock Hudson-Barbara Rush 
Shelley Winters-Dewey Martin 
Glenn Ford-Anne Vernon 
Dan Duryea 

Wayne Morris 


Rhonda Fleming-Gene Barry 


Lucia Bose-Cosetta Greco 

Jane Powell-Gordon MacRae 
Mitzi Gaynor-Jeff Hunter 

James Stewart-Joanne Dru 
Randolph Scott-Phyllis Kirk 

Hugo Haas-Cleo Moore 

Eddie Byrne-H. Baddaly 

Vittorio de Sica-Gina Lollobrigida 
Stanley Holloway 

Phil Silvers-Rose Marie 

Bill Elliott 

Joan Crawford-Michael Wilding 
Guy Madison-Andy Devine 
Humphrey Bogart 

Michael Wilding-Margaret Lockwood 
Audie Murphy-Lori Nelson 

Yvonne Mitchell-Terence Morgan 


Oct. 23,'53 
Aug. 25,'53 
(reissue) Nov. 7,'53 
Jan. 1,'54 
Dec.,'53 
Not Set 


Dermot Walsh-Hazel Court 
Sonny Tufts-Barbara Britton 
Johnny Weissmuller 

Victor Mature-Mari Blanchard 
Edw. G. Robinson-Paulette Goddard 
Jeanne Crain-Jean Peters 

Bill Elliott-Mary Ellen Kay 

John Justin-Eva Dahlbeck 

Wim Holland 


Oct. 2,'53 
(reissue) Sept.,'53 
Aug.,'53 
Nov.,'53 
July 31,'53 
Oct.,'53 
Nov. 15,'53 
Oct. 23,'53 
Dec.,'53 


Dec.,'53 
Jan.,'54 
Oct.,'53 
Aug. 28,53 
Jan. 1,'54 
Nov.,'53 
July,53 
Jan. 
Feb.,'54 


Sept.,'53 
(reissue) Aua. 5,'53 
Jan. 31,54 


Donald O'Connor-Janet Leigh 
Jeff Chandler-Maureen O'Hara 
Gene Barry-Ann Robinson 
Robert Stack-Joan Taylor 
ScottBrady-Mary Castle 

Hans Albers 

Susan Hayward-Robert Mitchum 
Beverly Michael-Richard Eaan 
Marlon Brando-Mary Murphy 


Van Heflin-Julia Adams 
Claudette Colbert 
Dan Duryea 


(reissue) Nov.,'53 
Oct. 4,'53 
Dec. 2,'53 

Sept.,'53 

Jan. 17,'54 


Tyrone Power-Betty Grable 
Andrew Ray-Kathleen Ryan 
Documentary 

Ermanno Randi-Gina Lollobrigida 
Kirby Grant-Mary EF. Kay 
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Release 
Oct. 23,'53 Nov. 28 | 
Sept.,'53 Aug. 22 AY | 
: Oct.,'53 AY 
Oct. 31,'53 Oct. 3 AMYC A-| 
é July,'53 Aug. 8 
Aug. 15,'53 July 18 AY A-l 
: Oct.,'53 Oct. 3 AY A-2 
Apr. 3,'54 Jan. 30 
x Nov.,'53 Nov. 28 A - ae 
Aug. 7,'53 July 4 
Jan.,'54 Jan. 16 A-2 
reissue) Aug. 5,'53 
July,"53 120m May 9 AY A-2 
Sept.,53. 77m Aug. 15 A A-l 
Oct. 9,'53 84m Oct. 17 AY A-1 
Nov. 2,'53 82m Nov. 14 A-2 gn 
83m Aug. 8 AY 
90m Aug. | AYC 
} 93m July 4 AYC A-2 j 
10im Sept. 26 2006 AY A-2 ! 
79m Jan. 30 2165 
72m July 25 1926 AY A-1 
Pe 83m Dec. 5 2093 || 
90m Sept. 26 AY 2 
2 85m Aug. | A-2 4) 
95m Nov. 28 AY B 
Jan.,'54 78m Jan. 16 A-2 
~ Aug.,'53 103m May 9 AY A-2 
Dec. 12,'53 82m Nov. 7 AMYC A-!| Good 
= Oct.,'53 77m Sept. 26 A B Good : 
; Sept.,'53 79m Oct. 10 Good | 
Sept.,53  !06m Auq. |! Good 
[ Oct.,'53 84m Oct. 3 AYC A-| 
is Feb.,'54 100m Jan. 30 
£ Aug. 9,'53 69m Sept. 19 
90m Oct. 3 AY A-2 | 
53m Sept. 5 
126m 
90m Oct. 17 AY A-2 
81m Jan. 30 
69m Dec. 5 | |_| 
79m 
67m July 25 AY A-l A 
au 82m Oct. 3 AY B 
87m July 18 AY A-2 
: 85m Sept. 12 AM A-2 © 
70m Oct. 17 
98m Oct. 17 AY A| 
78m Dec. 12 |_| 
|_| 
95m Nov. 14 AY B 8 
78m Dec. 12 AY 
a 85m Feb. 28 AY A| i” 
89m July 4 AY Good 
82m Feb. 13 Fair 
75m Nov. 21 Good 
96m June 20 AYC A-l 
} 77m Nov. 28 B 
79m Dec. 26 A B : 
97m 
79m De Fair 
57m No A-| Good 
77m Au A-2 Good | 
68m Jan 


FILM BUYERS RATING 


Film buyers of independent circuits in the U. S. rate current 
product on the basis of its performance in their theatres. This 
report covers 136 attractions, 6,418 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


A. & C. Meet Dr. Jekyll & Mr. Hyde salle 
Actress, The (MGM) ... 

Affair in Monte Carlo (AA). 

Affairs of Dobie Gillis, The (MGM)... 
All-American (Univ.) 

*All | Desire (Univ.) . 

All the Brothers Were Valiant (MGM) 
Appointment in Honduras (RKO) . 
Arrowhead (Para.) 


Back to God's Country (Univ.) 
Band Wagon, The {MGM).. 

Big Heat (Col.) ... 

Big Leaguer, The (MGM) . 

Blowing Wild (WB) .. 

Blueprint for Murder, A ‘(20th- Fox) 
tBorder River (Univ.) 

Botany Bay (Para.) . 


Caddy, The (Para.) 

Calamity Jane (WB) 
tCaptain's Paradise (UA) . 
tChamp for a Day (Rep.) 
Charge at Feather ng The (WB) 
China Venture (Col.) 

City of Bad Men "gpg 
Clipped Wings (AA) 
Conquest of Cochise (Col. ). 
Crazylegs—All-American (Rep. ) 
Cruel Sea, The (Univ.).. 

Cruisin’ Down the River (Col.).. 


Dangerous Crossing (20th-Fox) 
Dangerous When Wet (MGM) 
Decameron Nights (RKO) ... 
*Devil's Canyon (RKO) 
Diamond Queen, The (WB) 


East of Sumatra (Univ.) . 

Easy to Love (MGM) 

tEddie Cantor Story (WB) . 

Escape from Fort Bravo (MGM). 


Farmer Takes a Wife (20th-Fox)... 
5,000 Fingers of Dr. T, The (Col.} 
Flame of Calcutta (Col.) ... 

Flight Nurse (Rep.) 

Flight to Tangier (Para.) 
Francis Covers the Big Town (Univ. ) 
From Here to Eternity (Col.).... 


Gentlemen Prefer Blondes 

Give a Girl a Break (MGM 

Glass Web, The (Univ.) . 

Glory Brigade, The (20th- Fox) 

tGo, Man Go (UA) 

Golden Blade, The (Univ.) 

Great Jesse James Raid (Lippert)... 
Great Sioux Uprising, The (Univ.) 
Gun Belt (UA) 

Gun Fury (Col.) . 


Half a Hero (M6M} 

Here Come the Girls (Para.). . 

Hondo (WB) 

Houdini (Para.) . 

How to Marry a Millionaire (20th-Fox) 


|, the Jury (UA) .... 
Inferno (20th-Fox) ... 
Island in the Sky (WB) 
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Joe Louis Story, The (UA) 


*Kid from Left Field, The (20th-Fox) 
King of the Khyber Rifles (20th-Fox) 
Kiss Me Kate (MGM)... 


Last Posse, The (Col.) .... 
Latin Lovers (MGM) ... 
Let's Do It Again (Col.) 

Lili (MGM) 

Lion !s in the Streets, A — 
Little Boy Lost (Para.) 


*Main Street to Broadway (MGM) 
Man from the Alamo (Univ.) 
Marry Me Again (RKO) .. 
Martin Luther (de Rochemont) 
Master of Ballantrae, The _— 
Maze, The (AA) . 

Melba (UA) 

Miss Sadie Thompson (Col.) 
Mission over Korea (Col.) 
Mister Scoutmaster 
Mogambo (MGM) .. 
Moon Is Blue, The (UA) 
Moonlighter, The (WB) . 


Nebraskan, The (Col.) 
99 River Street (UA) 
No Escape (UA 


tParatrooper (Col.) ... 
Paris Model (Col.) 
Plunder of the Sun (WB) 
Private Eyes (AA) .... 


Return to Paradise (UA) 
*Ride Vaquero (MGM) 
Robe, The (20th-Fox) 
Roman Holiday (Para.) . 


Sabre Jet (UA) 

Sailor of the King (20th- Fox) 
Salome (Col.) 

Sea Around Us, The (RKO) 

Sea of Lost Ships (Rep.) 
Second Chance (RKO) 

Shane (Para.) 

Shark River (UA) 

Sins of Jezebel (Lippert) 

Sky Commando (Col.) 

Slaves of Babylon (Col.) 

So Big (WB) 

So This Is Love (WB).. 

Stalag 17 (Para.) 

Stand at Apache River ( Univ.) 
Steel Lady, The (UA) 

Stranger Wore a Gun, The (Col.) 
*Sweethearts on Parade (Rep.) 
Sword and the Rose, The (RKO) 


Take the High Ground (MGM) 
Terror on a Train (MGM) 

Those Redheads from Seattle hited 
Three Sailors and a Girl (WB).. 
Thunder Bay (Univ.) 

Thunder over the Plains iia 

Torch Song (MGM) 
Tumbleweed (Univ.) 


Valley of Headhunters (Col.) 
Veils of Bagdad (Univ.) 
Vice Squad (UA) 

Vicki (20th-Fox) 


Walking My Baby Back Home (Univ.) 
tWar Arrow (Univ.) 

War Paint (UA) ... 

War of the Worlds (Para. ) 

White Witch Doctor (20th- Fox) 

Wild One (Col.) 

Wings of the Hawk (Univ.) 
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Does it come as a surprise when you look into your Cost-of- 
Living... and out pops a JOKER? 

You'll see the reason, when you examine the Bureau 
of Labor Statistics report showing that your Cost-of-Living 
has jumped 92.8% since 1939! Your FOOD cost has risen 
141.4%; your RENT 42.4% and the cost of your APPAREL 
99.2%! A further look at the Exhibitors Digest reveals an in- 
crease of 98.9% for your THEATRE EQUIPMENT and SUPPLIES 
from 1940 to 1952! Your jumping Jack . . . is springing from 
some pretty lively prices! 

However, there are no springs and no strings attached 
to the negligible increase, IF ANY, you’ve received from NSS 
during the very same period ! 

Compare all your costs with the LOW COST, Service- 
With-A-Smile Policy of the Prize Baby! 
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